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PREFACE

The Chinese scultpure forms an important part of Chinese national arts and world arts. Having
begun from the ancient time, it has developed into an extensive and profound art with a unique
style.

Modern sculputral art began in China at the beginning of the 20th century. Introduced from
France, it was influenced by the sculptural tradition of the former Soviet Union Chinese sculptors,
unsatisfied with just learning from Europe, seeked to combine the European style with the national
art. The older generation of Chinese sculptors followed the principles of the Realism, but in
terms of personal styles, they presented their own arts.

Since the 1980s, modern sculpture has grown strongly in China as a result of China's opening
up and reform which improved the national economic strength and changed people's thinking.
Now it has entered a properous stage where the mainstream coexists with colorful branches, the
abstract art growing with the concrete, the traditional being blended with the original. So the old,
middle-aged and young sculptors all find their field of development. Today, the old generation
of sculptors like us has formed mature personal styles after more than 50 years of practice and
exploration of the European and national arts, though their ways are different. They can be said
to be a steady art force. The middle-aged group, as the backbone of the national art world, have
experienced strict shaping trainings and proved open in thinking and bold in creation. They
showed their development in both the abstract and the concrete arts which highlighted their
leading position despite presenting some immaturities. The young artists, led by the middle-
aged, have proved freer and further in art pursuits, admiring current European fashions while

having little knowledge of national arts. Generally, they are a growing art group at the stage of



tempering. It is surprising and delightful, however, that some "black horses" have emerged among
them. Another noticeable thing is that the artistic decoration sculputre gained big progress in
jade, wood, stone, root and pottery sculptures, not only enriching the sculptural art in artistic
language and scope, but also making the art closer to common people's life.

With such a prosperous situation comes the exciting news that the Selected Works of Chinese
Contemporary Sculptors will be published by the Sculpture Committee of China National Crafts
and Fine Arts Academy, who have picked up a group of contemporary sculpture works and
planned to publish them in form of special serial books. This will help develop China's sculptural
art in both realistic and historical senses.

First, publishing the books will make great contributions to the art treasure-house in China.
Contemporary sculptors have showed their works at exihibitions or in newspapers and magazines,
but the impact is limited. The books will have their works immortalized in history and passed
down to later generations.

Secondly, the publications will show to communities at home and abroad the artistic
achievements of sculpture in China since the reform and opening up, thus increasing exchanges
between home and foreign artists and improving the national art level by the exchanges.

In addition, the books will provide home and foreign sculpture lovers colorful and high-level

editions of sculpture book.
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Ushering in a New Epoch in Sculptural Arts

Born in Jinjiang, Fujian province, in 1950, Mr Shi had an intense fondness for painting art and displayed his natural endowments superior to other men
since his primary school years. However, due to his poor family background, it was not until 1968 that he started to learn artistic painting, shell carving
and potted landscape sculpture in a systematic way in Jinjiang School of Arts and Crafts, thus leading to his career as a sculptor ever since. During this
period, Mr Shi read a huge number of books on artistic theories and used every means to study sculptural skills, laying a solid foundation for his career

development within a short time.

In 1973 Mr Shi migrated to Hong Kong. This was a major turning point in his life. He first worked as an apprentice with a jade workshop, and then he
set up a jade workshop by himself. This workshop helped lay an economic foundation which became an important condition for his smooth progress
in art. In 1987 he organized and established "Shi Bingmou's Research Section of Sculptural Arts" in Shenzhen. And in the later November, 1995 he held
"Shi Bingmou Sculptural Arts Show" at the Hong Kong Asia International Art Fair. In February, 1996 he was granted the honorary title "Folk Master

Craftsman" by the Educational, Scientific and Cultural Organization of the United Nations. Now he is a member of Chinese Industrial Arts Society.

Mr Shi has always been following the road of independence and renovation in artistic creation. He reverences traditional art, but he will never confine
himself to it. He pays much attention to the specialized study of artistic theories, but he will not be fettered by them. He gives a free rein to his thoughts
in artistic creation and combines abstract means of creation with realistic ones, giving boundless vitality to his works and leaving viewers in thinking
about the true meaning of society and life while enjoying the artistic works. His works are full of intelligence and talents. The strong artistic flavour of

these works provides unlimited space for imagination.
Wide Range of Subjects and Unconventional Works

For thousands of years, the subjects of traditional Chinese sculptural works are restricted to birds, household utensils and beautiful ladies. Most
traditional folk patterns have passed on from generation to generation and become stereotyped. Mr Shi has boldly broken through these stereotypes by

creating a huge number of works on the subjects which are considered as "taboo" in high standard jade and stone carvings.

Survivor of War, a jadeite work featuring a disabled soldier in green uniform, is carved by taking advantage of the natural green colour of the raw
material. The whole face of the soldier, except the eyes, is covered with a white piece of bandage. The natural red colour on his forehead looks like
blood oozing from the wound. The crippled limbs and wounds all over his body give an incisive and vivid expression to the huge sufferings brought to

the mankind by a war. It is without any precedent in the history of industrial art that a work on the subject of war has been created out of precious

jadeite. This is undoubtedly Mr Shi's bold renovation in the choice of subjects.

In his jadeite work entitled No Way Out, Mr Shi gives a vivid portrayal of characters from a three-generation family. The only grandson rides on the
back of his father crawling on the floor, while his mother, grandfather and grandmother are looking at the child with the expression of ardent love.
Behind them is a bowl of shinning white cooked rice. This gives the work a light and humourous touch, depicting the theme of the country's birth
control policy, a compulsory measure to solve the problem of overpopulation which has been a main obstacle to the country's social development. Mr

Shi expresses his concern for the society in his unique way as an artist.

His works on different subjects also include Tunnel Warfare (jadeite), a work depicting the resistance of the Chinese against the Japanese invasion,

Cowboy Suit and Blue Jeans (lapis lazuli), and many others, which have helped broaden the scope of subjects of arts and crafts.



Different Skills according to Different Materials and Skillful Use of Materials

Mr Shi is an artist familiar with different characteristics of different materials. Apart from jadeite and gemstone, he also adopts such a variety of
different materials as bloodstone, agalmatolite, lapis lazuli, agate, woodstone, crystal, blende, even conch and shell. Based on the natural shape and
colour of materials, he chooses different materials and uses different skills for different works. Therefore, each of his works is a thorough revelation of

"shape" and "colour" of raw materials.

An Emperor through the Ages (jadeite), a work which uses the inherent white and uneven shape of the raw material, depicts the magnificent view of
North China, which is characterized by a hundred leagues locked in ice and a thousand leagues of whirling snow. The winding Great Wall in reddish
brown looks grand and imposing. A relief sculpture of a huge group of people is created, with all-powerful Qin Shi Huang (First Emperor of the Qin
Dynasty 259-210 B.C.) stretching out both his arms, overlooking thousands of slaves building the Great Wall under the strict surveillance of the
armoured warriors. In the lower part of the work is a terracotta soldier lying on the ground, which conveys a profound message and makes all sorts of
feelings well up in people's minds. By taking advantage of the "shape" and "colour" of the raw material and through skillful treatment of its lines,
shades and textures, the works give a full expression to this major historical subject and the country's rich and long-standing history and culture with

ingenious conceptions and varied techniques of expression.
A New Style in Sculptural Arts

In traditional Chinese sculptural arts, the spots and flaws inherent in some raw materials are usually evaded or eradicated. But Shi Bingmou always
does things in his own way. He makes an ingenious use of these spots and flaws to achieve a miraculous artistic effect. A good example is shown in one
of his unique works entitled Nanjing Massacre, which takes advantage of the red shade of bloodstone to depict the bloody scene of Nanjing Massacre

taken place during the time of Japanese occupation.

Love of Motherland and Hatred of Power

Shi Bingmou left the mainland China for Hong Kong a long time ago. Both the honour and disgrace of his motherland shock his heart and arouse his
artistic inspiration. Nanjing Massacre, Beautiful Lies, Rhinoceros and Atomic Bomb and other works all show his deep concern for the nation's future
and peace of the mankind. Beautiful Lies is a work with a combination of abstract art and realistic means of expression. The work is a satire of the so-
called democracy and freedom flaunted by the United States. Rhinoceros and Atomic Bomb depicts the life-and-death struggle between war and peace.
All these works are ingeniously conceived and exquisitely made. While giving people artistic enjoyment, these works also arouse their deep thoughts

on the grim social reality.

Painstaking Efforts to Keep Forging ahead

In artistic creation, Shi Bingmou always spends much time on conception and each of his works is created with great care and precision. He is a sculptor
who is committed to his artistic career. He devotes all his time and energy to his artistic pursuit. He has been successful in his artistic creation, but the
joyfulness of success is always mixed with painful pursuit. His career as an artist has almost become the whole part of his life. His unique way of
thinking and techniques of creation have helped contribute to the development of sculptural arts. His works have undoubtedly ushered in a new epoch

in sculptural arts. It is believed that the outstanding master of jade carving will leave more and better masterpieces in the art treasury of mankind.
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