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FOREWORD
The World of wate and Colors

Speaking of the watercolors, one can‘t help thinking of the English watercolors which the water
and colors were wonderfully and naturally used. Watercolors can trace back to the 18th century in
England. After decades of effort, English watercolors made great influence on the fine arts of Eu-
rope. The outstanding English painter J.M.W.Tumer made special contributions to the watercolors,
to some extent, he can be honored as a foreunner of the impressionism. At the beginning of this cen-
tury, the watercolors was introduced into China. And with the continuous reforming and recreating
by Chinese artists, Chinese watercolors was divorced from English watercolors and cast off the tra-
ditional Western patterns. So now it becomes an independent and bright East Art. Lou Zhongguo is
one of these artists who made researches on Chinese watercolors.

Looking at the world as an oriental, Luo perceives and experiences the nature with his own in-
genuity, and introduces the graceful Chinese ink and wash technique into this borrowed art. Hence,
he combines these two style paintings which have the similar materials but different in concept as
one, and makes it preserving the different flavors and expressing both emotions and images more
vividly. With the Western art brush to explore the Chinese traditional art, Luo’s paintings reflect the
typical Chinese art and way of thinking.

Lou is an art director in Shanghai Film Studio. Such work brings him the convenience to travel
widely in China, which has done much to feed his creativity as an artist. To be in the picturesque
landscapes he has the strong affections for the people and life. So, facing with the changing seasons
and the beauties of the nature, Lou catches up not only the sceneries and the watercolor skills itself
but the inspirations caused up by the nature. Whether it is pretty or simple, gaudy or light,magnifi-
cent or insignificant, his paintings never have the limitations for the real world as it exists, but have
more recreative imageries,showing fully his own feelings and personalities. His technique differs
with the different paintings. He uses the water like the flowing streams, giving the result of wetty
and carefree, and uses the color in a Chinese splash-ink way, giving the result of graceful and
changeful. Up till now, industrious Lou has produced more than ten thousand of watercolor works.
With such spirit of diligence, he has opened a way of his own, and the way for the perfect marriage
of the East and Chinese art as well.

Jin Lide
Vice Director of Chinese Association of Watercolors
professor of Art Department of Shanghai Education Institute
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