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Unit

Fairy Tale

Unit Goals

After completing the lessons in this unit, students will be able to:

L

identify some typical characteristics of a fairy tale using literary terms such as
character, setting, and plot;

This unit will help students develop their skills in analyzing and understanding
textual representations of human experience. We will consider some typical characteris-
tics of a fairy tale using literary terms such as character, setting, and plot. We wili
consider the form—for example, the various styles or genres—of textual communication;
study various interpretive strategies and problems; examine dynamic relations among
author, reader, and text; and explore whether-—and if so, in what ways—texts embody
cultural values.

To these ends, we will focus on one of the major literary fairy tales in the European
tradition—Beauty and the Beast. We will examine the ways that narratives may transmit
culturally specific values through elements such as plot, characterization, and language.
We will also attend to the theme of beauty and love.

develop the ability to read narratives critically;

The ultimate end of analysis is a deeper understanding and a fuller appreciation of
the literature—you learn to see more, to uncover or create richer, denser, more interest-
ing meanings.

As literature uses language, images, the essential processes of meaning-making,
analysis can lead to a more astute and powerful use of the tools of meaning on the read-
er’s part. Analysis should also teach us to be aware of the cultural delineations of a
work, its ideological aspects. An analysis is to help us, through close reading and through
reflection, understand the way ideas and feelings are talked about in a particular culture.
Fairy tales can give us access to the symbolic worlds of communities: not only to the
kinds of ideas they have about life, but also to the way they feel about them, to the way
they imagine them, to the ways they relate them to other aspects of their lives.
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vz extend vocabulary through recognition of negative prefixes.
In this section, the instructor should explain to the students knowledge of roots and
affixes to comprehend the meaning of unfamiliar or difficult words, terms, or phrases.

Before Reading

. Hands-on Activities
The following may help students get a better understanding of the nature of fairy tales.

Definition

A fairy tale, or wonder tale, is a kind of folktale or fable. In these stories we meet witches
and queens, giants and elves, princes, dragons, talking animals, ogres, princesses, and some-
times even fairies. Marvelous and magical things happen to characters in fairy tales. A boy
may become a bird. A princess may sleep for a hundred years. A seal may become a girl. Ob-
jects too can be enchanted—mirrors talk, pumpkins become carriages, and a lamp may be
home to a genie.

The oldest fairy tales were told and retold for generations before they were written down.
French fairy tales were the first to be collected and written down, but now we can read fairy
tales from almost any culture. When these stories were studied together, something amazing
was discovered. From countries as distant and different as Egypt and Iceland similar fairy
tales are told. Both Egypt and Iceland have “Cinderella” stories, as do China, England, Korea,
Siberia, France, and Vietnam. There may be a thousand versions of the Cinderella story, each
with a unique telling which carries cultural information about the time and place the story was
told. One thing is for sure: people everywhere like stories in which truth prevails over
deception, generosity is ultimately rewarded, hard work overcomes obstacles, and love, mercy
and kindness are the greatest powers of all.

Common Elements of Fairy Tales

e Set in the past—usually significantly long ago. May be presented as historical fact from the
past.

« Include fantasy, supernatural or make-believe aspects.

» Typically incorporate clearly defined good characters and evil characters.

e Involves magic elements, which may be magical people, animals, or objects. Magic may be
positive or negative,

o It often takes three tries to solve the problem.




« Focus the plot on a problem or conflict that needs to be solved.
o Often have happy endings, based on the resolution of the conflict or problem.
o Usually teach a lesson or demonstrate values important to the culture.
Plot: The plot is the structure of the play. It is the action/events which make up the story.
The plot has five parts:

Exposition: The presentation of information that the audience needs to enter the play’s

action.

Rising action: Central part of the story during which various problems and complications

arise, which cause the characters to take action.

Climax: The highest point or turning point in the action, which pits protagonist and
antagonist against each other in a final confrontation that settles all their
difficulties.

Falling action: Contains the action or dialogue necessary to lead the story to a resolution

or ending.

Resolution: The end of the story in which the problems are solved and the story is fin-

ished.

Setting: The time and place of the story are called settings. Geography, social eras and
political events are all influential to a story’s setting.

malBrainstorming

Questions in this section will help students understand the theme of this fairy tale.

Theme

The theme is the central idea, thought or meaning of the play. Sometimes it is referred to
as the spine of the story, since like the spine of the body, it is the central core uniting and
controlling all of the parts into a cohesive whole. It answers the question, “What is the story
about?”

Beauty and the Beast explores the idea of what is beauty. It also explores the idea that
love is learned. The most obvious message of the story is that beauty is but skin deep, and that
one should look beneath the surface to search for the true meaning of beauty within.

_ Beauty learns that when she has the opportunity to look below the surface of the Beast’s
appearance, she only then truly discovers what he is like. Looking deeper into another person
leads to self-discovery and sometimes change as well.

—
=

=
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.| A Glimpse at Words and Expressions

Please read the following sentences. Pay attention to the underlined part in each sentence
and see how these expressions are used in context, and then write down their meanings in

the blanks provided.

1 They gave themselves ndwulnus airs, and would ~ (associate with; make friends with)
not keej com an; "‘_Wlth any bm persons of quailty '

2 This news had liked to have tumed the heads of the (akesbconcelted)
two eldest daughters, who immediately flattered - S

themselves with the hopes of returning to town.
3. ...they went to law with him about the merchandlse _ (went to legal preceedings against)
4. If your daughter refuse to die in in your stead, you will | (in stead of you; in yourpiaﬂe)

return within three months.
5. Will you give me leave toseeyousup? ~~~ (give me permission)
6. ...her newly found happiness and materlal comfort (glvecomfortto) .
with the Beast. -

‘Text A

.l Introduction to the text

The Story

The rich merchant not only has three daughters but also three sons who have little to do
with the story. All the girls are good looking, particularly the youngest who becomes known
as Little Beauty. The sisters are vain and jealous of Beauty who is by contrast modest and
charming and wishes to stay with her father.

All of a sudden the family loses its money and is forced into a poorer lifestyle which
makes life more difficult all around and exaggerates the differences between Beauty and her
sisters. Beauty and the three brothers throw themselves into working for their new life while
the sisters are bored. The father takes a trip in the hopes of regaining his wealth, and the older
sisters demand he bring them expensive garments. Beauty asks simply for a rose.

The father is unsuccessful in his attempt to regain his wealth and in despair, wandering
in the forest, is trapped in a snow storm. He comes upon a seemingly deserted palace where
he finds food and shelter for the night. In the morning he wanders into the garden where he




sees the perfect rose for Beauty. Upon plucking it, a hideous Beast appears and says that for his
thievery he must die. The father begs for his life and, the Beast agrees to let him go if one of
his daughters will take his place. If she refuses, then he must return to die himself. The Beast
gives him a chest filled with gold and sends him home. This treasure enables the older daugh-
ters to make fashionable marriages. On giving Beauty the rose, her father cannot help but tell
her what happened. The brothers offer to slay the Beast but the father knows that they would
die in the process. Beauty insists on taking her father’s place, and so she returns with him
to the Beast’s palace where he reluctantly leaves her.

In a dream Beauty sees a beautiful lady who thanks her for her sacrifice and says that she
will not go unrewarded. The Beast treats her well; all her wishes are met by magic. He visits
her every evening for supper and gradually Beauty grows to look forwards to these meetings
as a break to the monotony of her life. At the end of each visit the Beast asks Beauty to be his
wife, which she refuses although agreeing never to leave the palace. Beauty sees in the magic
mirror that her father is desperately missing her and asks that she might return to visit him.
The Beast assents on the condition that she return in seven days, lest he die.

The next morning she is at home. Her father is overjoyed to see her but the sisters are
once again jealous of Beauty, her newly found happiness and material comfort with the Beast.
They persuade Beauty to stay longer, which she does, but on the tenth night she dreams of the
Beast who is dying. Wishing herself back with him, she is transported back to the castle where
she finds the Beast dying of a broken heart. She realizes that she is desperately in love with
the Beast and says that she would gladly marry him. At this the Beast is transformed into a
prince, the Father joins them at the palace and the sisters are turned into statues until they
own up to their own faults.

The Author

The story of Beauty and the Beast has been around for centuries in both written and oral
form, and more recently in film and video. Many experts trace similarities back to the stories
of Cupid and Psyche, Oedipus and Apuleius’ The Golden Ass of the second century A.D.

The tale of Beauty and the Beast was first collected in Gianfranceso Straparola’s Le pi-
acevolo notti (The Nights of Straparola) (1550—1553). The earliest French version is an an-
cient Basque tale where the father was a king and the beast a serpent. Charles Perrault popu-
larized the fairy tale with his collection Contes de ma mere I’ oye (Tales of Mother Goose)
in 1697. The 17th century Pentamerone is also said to include similar tales.

The first truly similar tale to the one we know today was published in 1740 by Madame
Gabrielle-Suzanne Barbot de Gallon de Villeneuve as part of a collection of stories La jeune
amé riquaine, et les contes marins (told by an old woman during a long sea voyage). Mme.
de Villeneuve wrote fairy tale romances drawn from earlier literature and folk tales for the
entertainment of her salon friends.

—
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Almost half of the Villeneuve story revolves around warring fairies and the lengthy his-
tory of the parentage of both Beauty and the Prince. Beauty is one of 12 children, her stepfa-
ther is a merchant, her real father being the King of the Happy Isles. The Queen of the Happy

¢ Isles is both Beauty’s mother and the Dream Fairy Sister. Villeneuve also made various digs

‘ at the many enforced marriages that women had to submit to, and her Beauty ponders that
many women are made to marry men far more beastly than her Beast. The story was 362
pages long.

French aristocrat Madame Jeanne-Marie Le Prince de Beaumont (1711—1780)
emigrated to England in 1745 where she established herself as a tutor and writer of books on
education and morals. She took Mme. de Villeneuve’s tale and shortened it, publishing it in
1756 as part of a collection entitled Magasin des enfants. Although taking all the key
elements from the Mme. de Villeneuve story, Mme. de Beaumont omits some dream
sequences and the fact that in the original the transformation to handsome prince takes place
after the wedding night. Intended as a lesson for her students, some of the subversive edges
were polished off the story. It is pretty well the version we consider traditional today. Mme.
Le Prince de Beaumont’s story was translated into English as The Young Misses Magazine,
Containing Dialogues between a Governess and Several Young Ladies of Quality, Her
Scholars (1757).

Lml Suggested Explanations on Text A

1. There was once a very rich merchant, who had six children, three sons, and three daugh-
ters.
Fairy tale is story for children about fairies, or about magic and enchantment. It usually
begins with “There was once...” or “Once upon a time there was...”

2. They gave themselves ridiculous airs, and would not keep company with any but persons

of quality.

P air (n.): personal bearing, appearance, or manner

., &

e.g. “an air of mystery”; “the house had a neglected air”
P to give airs: to show the quality of being false or artificial (as to impress others)
e.g. Etiquette in the dojo is not designed to give airs and graces to senior members.
Synonyms: affectation, pose, air, mannerism
These nouns refer to personal behavior assumed for effect.
An affectation is artificial behavior, often adopted in imitation -of someone, that is
perceived as being unnatural.
e.g- “His [Arthur Rubinstein’s] playing stripped away ...the affectations and exagger-
ations that characterized Chopin interpretation before his arrival.” (Michael Kim-
melman)




Unit 1

Pose denotes an attitude adopted to call favorable attention to oneself.
e.g. His humility is only a pose.
Air, meaning a distinctive but intangible quality, does not always imply sham.

e.g. The director had an air of authority.
In the plural, however, it suggests affectation and self-importance.
e.g. The movie star was putting on airs.
Mannerism denotes an idiosyncratic trait or quirk, often one that others find obtru-
sive and distracting.
e.g. His mannerism of closing his eyes as he talked made it seem as if he were deep in
thought.
» keep company with: to socialize or associate with
e.g. The cats depended on us, kept company with us, and brought so much fun to us.
Synonymous phrases: to haﬁg out with...; to associate with...; to affilliate with...
P quality (n.): high social status
e.g. Let him, upon his removes from one place to another, procure recommendation to
some person of quality, residing in the place whither he removeth; that he may use
his favor, in those things he desireth to see or know. (Of Travel by Francis Bacon)

3. All at once the merchant lost his whole fortune, excepting a small country house at a great
distance from town, and told his children with tears in his eyes, they must go there and
work for their living.

P excepting (prep.): with the exception of
except, except for Fl excepting A “BR---- AW EE BERELHEHF RN,
excepting 2 i1 Bh AL TR HAM A, HERER, SEBRBRNHSER, 2
HqB e BR4h”, 5 except ZE ik LA AR AL .
(1) TR THE ,H A T not, without, always %175 ;
Q) HawH ARSI, .
Excepting Sundays, the library is open daily.
I think we must keep improving our English not excepting those who have mas-
tered it.

4. The family had lived about a year in retirement, when the merchant received a letter with
an account that a vessel, on board of which he had effects, was safely arrived.
P account (n.): a narrative or record of events
e.g. Other parties hinted that it was Becky’s habit to levy contributions on all her hus-
band’s friends: going to this one in tears with an account that there was an execu-
tion in the house. (Vanity Fair by William Makepeace Thackeray)
P effect (n.): any adverse and unwanted result




