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| have always tried to find out the absurdity between the reality af the matler and that of the mind. When the reality of
the mind turns into that of the matter, the mind is dissembled, exaggerated or even distorted. So | pay attention to some
parts directly. those parts of delicate materials, in order 1o fesel and find something as it the answer lies readlly in this
immediate touch.
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Preface

In the early summer of 2010, the famous print artist Ying Tianai called me. ing cur newly-published Vemnal Flowers and Autumng!

Fruits - 1949-2008 — A Collection of New China's Print Art lar another print artist. Although | had never seen him. | was guite familiar with his art

works, and so we lalked over the phone like old friends who had met a long time befora.

Mr. Ying Tiangi's Xidi Village Series is one of the most significant contemporary Chinese print arl works-its deep sense of stilinss.
desolation. substantiality and mystery concealed therein is really unforgettable for the audience. In our publication of Vemal Flowers and
Autumeal Fruils - 19482009 —A Coliection of New China's Prinf Art theorists Zou Yuejin and Shang Hul together with the print artist Guang Jun give a
systematic and in-depth account af the progress al print arl over the past B0 years in New China. In discussing the development of
print art in the new era. they accepled Ying Tiangi's remarkable contribution to the transition of China's new print art form from
collactive to individual narratives.

Mr. Ying's oil painting collection Traces of Centuries was completed this year. which was started 5 years aga in 2006. These works
of art are vast in measure and profound in spirit, which were displayed in his studio to me and Huang Xiac, art theorist and vice
me o Shenzhen. It was really a surprise to us that Mr. Ying is no less of a master of

of our ishing house who

ail painting than printing despite his persistent work on watermark printing for so many years., Mainly conveyed by materials and
substances. his Traces of Centuries extends the concept of “solid existence” to paintings. With the painter's customary Interrogation of
history, culture and human life. these traces of solid existence are advanced in his painting layer by layer in a mood of desclation. These
works, either uneven in a texture or traceless on a plane. intense in colour or light in ink. conceal the millennial deposits of Chinese

culture as well as the artist's emotional experience of personal life, yet all presented in the western parameter of horizontals and

verticals. In front of them. we sense the composure and detachment of an artist with his corr in this

madern world-all due to an artist’'s missionary sense ot social responsibility despite the fall of spiritual Eden in modern society,
“Sharing our different features will get us closer.” said Rauschenberg. father of American pop art, who once had a significant effect

on Ying's art exploration. And it is our Hunan Fine Arts Publishing House's duty to establish a platfarm for those brilliant artists so that

their cutstanding works of art can be shared and di i d, thus effectively ing the progress of Chinese Art,

Mr.¥ing's Art Exhibition: Traces of Cenunies is 1o be displayed in Mational Art Museum of China in Beijing. and we have engaged Mr.
‘Wang Lin, professor and theorist in Sichuan Fine Arts College as chief editor in publishing a series of backs cancerming Ying © An Arf Alburn
Ying Tiangi-Traces of Centuries. Studies on His Art Like Arf Literature of Ying Tiangi-A Case Study of Contemporary Arfists. and his biographies like A Man's World of Arr,
Hopefully such warks will more ar less record and reflect the progress of Chinese art, thus stimulating her blossoming in the new era.

We all wish great success for Mr.Ying's art exhibition!

Ll Xiasoshan President of Hunan Fine Arts Publishing House
2010-12
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