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Preface

Patrick White (1912 - 1990) is the most important Australian
modernist writer in the 20th century. He is to date Australia’s only
laureate of the Nobel Prize for Literature ( 1973 ), and has been
commended by the Swedish Academy to have” put Australian literature
on the world map”®. With his profound and unique literary thoughts
and innovative style, White founded a new “ White School ” for
Australian fiction writing, starting a new era in the history of Australian
literature.

This book attempts to study the impact and influences of sexuality,
including sexual acts, sexual consciousness, sexual identities and
sexual inclinations on Patrick White and his writings.

White said in one of his letters. “I feel more and more that
creative activity in the arts is very closely connected with sexual
activity ,and that an awful lot of the insights I have had have come from
that source” ( Marr 1994 :339). In another letter, White commented on
the relationship between his writing career and homosexuality : “If I am
anything of a writer it is through my homosexuality , which has given me
additional insights,and through a very strong vein of vulgarity” (Ibid;
537).

The so-called insights are not restricted in his understanding of
sexual love. “As a homosexual I have always known what it is to be a
refugee in Australia. It has given me added insight into the plight of the
immigrant—the hate and contempt with which he is often received”
(Marr 1991:248).

In his 12 full-length novels,4 collections of short stories,4 plays

and many poems and essays, conflicts and clashes resulting from
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sexuality and gender are often an important theme. Although White
seldom made direct and explicit descriptions of sexual acts in his
works, the significance of sexuality in his writings is often plain to
the eye.

This research starts with a close textual reading of several of
White’s major works, including his full-length novels, in particular The
Tree of Man,Voss, The Aunt’s Story,The Twyborn Affair, The Living and
the Dead , Riders on the Chariot ,and The Solid Mandala ,short story The
Letters ,and his autobiography Flaws in the Glass. Based on the study of
books, articles and other academic researches on Patrick White, and
employing relevant theories of the contemporary literary eriticism,
cultural studies and psychology, the author tries to study and analyse
White’s changing understanding and perception of sexuality, and the
role that sexual consciousness, concepts and inclinations play in the
expression and exploration of the themes of White’s works.

This book has 7 parts.

The first part, Introduction ,gives an overview of Patrick White , his
writings and achievements. It then points out that sexuality plays an
important role in the formation of White’s literary thoughts and the
practice of his creative writing. Critics in Australia, Europe and the US
have studied various aspects of White’s works, probing into a variety of
fields. However, there are only a limited number of researches focusing
on the relationship between sexuality and White’s writings. Brian
Kiernan and Peter Wolfe touch upon the expressions of sexuality in
White’s novels. Wolfe specially analyses the impact of homosexuality
on White’s characterisation. David Marr’s Patrick White: A Life, and
Patrick White Letters provide critics and scholars of Patrick White with
first-hand information on White’s personal ideas on sexuality and his
personal experiences. Simon During’s Patrick White (1996) sets aside
an independent chapter discussing sexual relations, homosexuality and
incest in White’s fictions. using contemporary cultural theories.

However,to date there has been no comprehensive study of the
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role that sexuality, sexual consciousness and inclinations played in
White’s literary career and ideas;no close analysis has been made to
study how sexuality shaped and reshaped the characters in his works.
Based on the author’s study of White’s works and his literary ideas. this
study attempts to be the first research on this topic, looking into details
of White’s major works, trying to point out that because of the Western
society and culture which used to be highly inhibitive on homosexuality,
White had to write in a veiled, often distorted way about
heterosexuality , bisexuality and homosexuality. The way that White
employs to express his understanding of sexuality is in fact his painful
progress to“walk out of the closet”.

Chapter One, Sexuality and Literature, starts with definitions of
sex, sexuality and gender based on contemporary cultural theories and
psychology. The chapter discusses the Freudian, Lacanian and Jungian
theories about the relationship between sexuality and literature.
Attention has been specially paid to the role that the Oedipal complex
plays on the formation and development of the individual’s sexual
awareness and sexual identity.

Reviews have also been given on the theories of the fluidity of
sexual identity of queer theorists ,including Judith Butler,Liz Grosz and
Eve Sedgwick. With definitions of particular concepts and discussion of
relevant theories, the author attempts to establish a theoretical
framework for the analysis of White’s ideas and thinking on sexuality,
and the sexual identities of the characters in his work in the following
chapters.

The second chapter, “The Tree of Man Was Never Quiet” ; The
Heterosexual Relations in Patrick White’s Fiction makes a particular
study on White’s novels. The Tree of Man and Voss. This chapter points
out that in the early stages of his writing career, social and cultural
conditions did not allow White to display his homosexual inclination in
his novels. To circumvent this barrier, White wrote about seemingly

common heterosexual relationship, which is often distorted, even
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extraordinary ,as a way to express his disappointment of heterosexual
relationships ,and his helplessness of his own homosexuality.

Freudian and Jungian theories have been adopted to analyse and
interpret the development of the sexual identity of the characters of
these two novels. White believes that strong, dominant maternity often
inhibits the natural development of the individual’s sexual psychology.
In the two novels, the oppressive mother is often characterised in the
form of the Jungian“ Nature mother” , which influences the characters
and causes distortion to their sexual psychology and behaviours. In
Voss , the love between man and woman is even described as non-
physical. There is in fact no real simple heterosexual love between
Laura and Voss. In other words, heterosexuality is here camouflaged
homosexuality , which in this way acquires,in Judith Butler’s term, its
“ performativity” .

The third chapter, Jardin Exotique: The Bisexual Expressions of
Patrick White’s Characters studies bisexual inclinations and expression
in White’s novels, The Aunt’s Story and The Twyborn Affairs. The
author believes that sexuality is the expression of identity. The
spinster, Theodora in The Aunt’s Story has been imposed the male
sexual characteristic, the moustache , which effectively marginalises her
in sexual relations. According to Judith Butler, the physicality of the
body endows sexuality with “normality” and “non-normality”. Such
superimposed cultural regulation forces people to acknowledge and
conform to a particular way of sexuality. Therefore sexuality is no
longer mere biological qualities and expressions,but a social construct.
The heterosexual marriages in The Aunt’s Story are depicted as
philistine and fussy; on the other hand, the androgyny of Theodora in
fact gives her true freedom.

E in The Twyborn Affairs is more representative of the fluidity of
sexual identity. E is a mistress to a Greek man in the beginning of the
novel. After leaving France for Australia, E becomes a man,

experiencing heterosexuality and homosexuality on the Australian sheep
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station. In the third part of the novel ,E is again a woman in London,
but during the Nazi bombing raid on London,E dies in the male form.
Changes of gender indicate the indeterminateness of the identity. Using
such metaphoric means, White expresses his frustration towards the
inhibition and repression suffered by homosexuals at large.

The fourth chapter, To Internalise the External; Homosexuality as
Patrick  White’s Dilemma surveys and analyses White’s sexual
experiences based on his autobiography, Flaws in the Glass and David
Marz’s biography and collection of his letters. The author believes that
although homosexuality is deeply harboured in his personality, White’s
attempts to publicly express his sexuality were often frustrated by social
and cultural pressures. Such a dilemma and helplessness have been
reflected in his writings, as is clearly shown in The Twyborn Affair and
Riders on the Chariot.

The final chapter is The Matrix and its D is contents,which uses
the Australian literary critic, David Tacey’s theory about the Matrix.
The chapter focuses on the influences and distortions of the tyrannical
Matrix on the individual psychological development. With the novels
The Living and the Dead and The Solid Mandala, and the short story
The Letters as examples, the author points out that in the early stages of
their life, each protagonist has had a very strong mother and a very
weak father. Using relevant Freudian theories, this chapter indicates
that incest has been used by the protagonists as a weapon of rebellion
against and revenge on the despotic Matrix. In The Letters, incest as a
way of vengeance is clearly described. while in The Solid Mandala,
the revenge is veiled in such forms as transvestism. Although the
protagonists try to attempt ordinary heterosexuality to emancipate
themselves from the repressed sexual desires and inclinations, they
have all failed as the tyrannical repression of the Matrix is not only
present during their childhood and adolescence. but constantly shaping
and reshaping their whole life.

The last part of this book. Conclusion summarises the three sexual
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