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Virtue s fairer far than Eeauty.

Of Beauty

By Francis Bacon

-Nhs
1l

Virtue is like a rich stone, best plain set; and surely virtue
is best, in a body that is “comely, though not of delicate
features; and that hath rather dignity of presence, than
beauty of aspect.

Neither is it almost seen, that very beautiful persons are
otherwise of great virtue; as if nature were rather busy, not to
err, than in labor to produce exceliency. And therefore they
prove accomplished, but not of great spirit; and study rather
behavior, than virtue. But this holds not always: for Augustus
Caesar, Titus Vespasianus, Philip le Belle of France, Edward
the Fourth of England, Alcibiades of Athens, Ishmael the
Sophia of Persia, were all high and great spirits; and yet the
most beautiful men of their times. In beauty, that of favor,
is more than that of color; and that of decent and gracious
motion, more than that of favor.

That is the best part of beauty, which a picture cannot
express; no, nor the first sight of the life. There is no
excellent beauty, that hath not some strangeness in the
proportion. A man cannot tell whether Apelles, or Albert

ERBERR



LALLM T £k

B *
2245 - S

!
3ic

 XEFHERAR, CENERERNWRATRMEEW. &
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SREMMA, ROBREFAENE. BAEYEMT
EEEN, MRTHRAFTEFR. FNTFERHRRENAL
FEETIERINEEM AT ROME. BXthFFIEER,
B REHTER - 1B, JEETIANT. SREHMENEE. B
EMNREEOE. BANRREESRLS. RENEHRERS
BMRAXR, XRXBFT. EFEHCEWNMERDBIRKE,
XAREHBKEMAERLXHEE.

BEENXEERFEERAN, BATERTENM.
RAMAMERERBBTEFELLF LNBRE. CEXERUE
x R RBEHMIAAE - ZHBEMIAY, RBILEAET

1) comely [komli] adj. $RExh9, FTWH
2) hath [haB] [F2E]haveI IR BB E = A

HRBCOEE 3



Durer, were the more *trifler; “whereof the one, would
make a personage by *’geometrical proportions; the other,
by taking the best parts out of divers faces, to make one
excellent. Such personages, | think, would please nobody,
but the painter that made them.

Not but | think a painter may make a better face
than ever was; but he must do it by a kind of felicity (as a
musician that maketh an excellent air in music), and not by
rule. A man shall see faces, that if you examine them part by
part, you shall find never a good; and yet altogether do well.

If it be true that the principal part of beauty is in decent
motion, certainly it is no marvel, though persons in years
seem many times more amiable; pulchrorum autumnus
pulcher; for no youth can be comely but by pardon, and
considering the youth, as to make up the comeliness.

Beauty is as summer fruits, which are easy to corrupt,
and cannot last; and for the most part it makes a ®dissolute
youth, and an age a little out of countenance; but yet
certainly again, if it light well, it maketh virtue shine, and
vices blush.
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3) trifler [trarfle] n. MELAIA; BILEFYAA

4) whereof [hwear'ov] adv. T HE; XTHBA; XTFHY
5) geometrical [d31e'metrikel] adj. JLIT3HY; LB
6) dissolute [disalju:t] adj. K, HHH
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Virtue is like a rich stone, best plain set.
EEFILER, EEMRERNHETRAEER.

In beauty, that of favor, is more than that of color; and that of
decent and gracious motion, more than that of favor.

EREFEHTHEERSE, XFAREABBEMERLEXR

BE.

That is the best part of beauty, which a picture cannot
express; no, nor the first sight of the life. There is no
excellent beauty, that hath not some strangeness in the
proportion.

BENEXRERMEERAN, BACERTENN. REBME
BEARB B RTFHELL 6 L MIRRAE .

Pulchrorum autumnus pulcher; for no youth can be comely
but by pardon, and considering the youth, as to make up the
comeliness.

F—ARNTEBERT: “BUZEEX. " TIREANFRARS
ER, HHTREZZENERTALSIRFHEE.

Beauty is as summer fruits, which are easy to corrupt, and
cannot last; and for the most part it makes a dissolute youth,
and an age a little out of countenance; but yet certainly
again, if it light well, it maketh virtue shine, and vices blush.
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%Bofy grows merely by a number of years, we grow older by
deserting our ideas.

Youth

By Samuel Erman

AL
2789

Youth is not a time of life, it is a state of mind, it is not
a matter of rosy cheeks, red lips and "supple knees, it is a

_matter of the will, a quality of the imagination, a vigor of the

emotions, it is the freshness of the deep spring of life.

Youth means a “temperamental *predominance of
courage over timidity, of the appetite for adventure over the
love of ease. This often exists in a man of 60 more than a
boy of 20. Nobody grows merely by a number of years, we
grow old by deserting our ideas.

Years may “wrinkle the skin, but to give up enthusiasm
wrinkles the soul. Worry, fear, self-distrust bows the heart
and turns the spirit back to dust.

Whether 60 or 16, there is in every human being’s
heart the ®lure of wonders, the unfailing childiike appetite of
what's next and the joy of the game of living. In the center of
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