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PREFACE

Yu Zhenxin
Secretary
the CPC Committee of Changzhou City

Changzhou is located in the southern part of Jiangsu Province, bordering the
Yangtse River in the north, the Taihu Lake in the east, the Maoshan
Mountain in the west, and the Tianmu Mountain in the south. It lies in
between Shanghai and Nanjing, with the Grand Canal passing through the
city proper. Changzhou was called "Yanling" in its earliest history, when it
became the fief of Jizha, the fourth son of Shoumeng, the then King of the
State of Wu. conferred upon by his father in the year 547 BC in the Spring-
and-Autumn Period (722BC - 481BC). This place, due to its advantageous
location and favourable environment and its long history of more than 2,500
years, has formed a rich cultural deposit, and has produced generations and
generations of cultural celebrities. No wonder Gong Zizhen, a renowned
Qing-dynasty poet, wrote in praise of the galaxy of talents the city had
produced:

Under the heavens, great people are found everywhere,
No place in Southeast China, however, can with Chan gzhou compare.

Chinese calligraphy and Traditional Chinese Painting share the same origin.
and are both dependent on the use of the linear pattern. It is one of the most
important symbols of the high cultural quality of the locality, as it is not
only the artistic manifestation of real life, but also the embodiment of the
authors' morality and sentiments. Now, the works of art done by those artists
who were born and bred in the city are represented in this book. Such a
book will certainly be highly beneficial to the city's cultural and art
development, to the prosperity of its calligraphy and painting, to the
satisfaction of the aesthetic needs on the part of the general public, and to its
economic and cultural exchange with the outside world.

Su Dongpo, alias Su Shi. one of the eight greatest men of letters in the Tang
and Song dynasties. had been to Changzhou eleven times and finally died
here in the city. He was not only an eminent writer but also a renowned
calligrapher and painter in the Northern Song Dynasty (960 - 1127 AD). His
adept brushwork at calligraphy was rich in substantial content and lofty
artistic conception, which altogether formed his own calligraphic feature of
obvious scholarliness. All this attributed to his erudition and profundity of
learning. Because of this. he was commonly recognised as the leading
person of the four great masters of art and literature in the Northern Song
Dynasty, and as the "great genius" by Dr. Lin Yutang, a famous
contemporary writer who authored more than 35 books in English. It is true
that there were quite a few reasons for Su Dongpo to choose Changzhou as
his final settlement. but we could also say that perhaps it was something to
do with the prevailing custom, the closeness of his friends, and the literary
and artistic prosperity of the city.

Since the Southern Song Dynasty, Jiangsu as well as Zhejiang became a
gathering place for literary and artistic celebrities. Especially in the Yuan.
Ming and Qing dynasties. most of the representative painters of that time
gathered together in the Changzhou region, thus forming the "Changzhou
Painting School" known to the whole nation. The styles practised by the
calligraphers and painters in Changzhou were closely related to this grand
background. but at the same time, they had strong local and unique features
of their own.

The Ming Dynasty (1368 - 1644 AD) saw an important booming in the
nation's calligraphy and painting. Many different schools of thought turne
up and vied with each other for individuality. In this city, there were Tang
Shunzhi, who was good at "rapid running hand" and Sun Shenxing, who d
well in "running hand". Their works, whether they were freely manipulate
or elegantly made, manifested their strong desires of self-expression. Yun
Xiang's landscape painting was done with natural, full, smooth. and
expressive strokes. It was balanced in perspective and the proportion of dr
and wet touches. It was due to such artistic beauty that he established
himself as one of the typical mountain and water painters in the late Ming
Dynasty.

Yun Shouping, alias Yun Nantian, one of the "Six Distinguished Painters"
the early Qing Dynasty (1644 - 1911 AD), by adopting Xu Xi's "Boneless
Method" in the Southern Tang Dynasty, established the "School of
Changzhou Painting" with unique characteristics. Yun Nantian’s "boneless
flowers" were fresh and cool, intriguing and ingenious, charming and
gorgeous. He discarded the ethos of imitating ancient painters only, which
prevailed at that time, and developed a school of his own in the history of
Chinese painting, and exerted strong impact on the painters in the Qing
Dynasty and later generations. Yun Nantian's landscape painting have ofte:
been overshadowed by his boneless flower paintings. However, his
achievements in the former were by no means inferior to the "Four Wangs'
namely Wang Shimin, Wang Jian, Wang Hui, and Wang Yuangi, four of the
aforesaid "Six Distinguished Painters".

The paintings of Tang Yifen, another painter in the Qing Dynasty, seemed
be simple, but in fact, had an unconventional grace of their own. The
exquisite works by other painters were also stylistic and original, such as
those by Yu Minzhong and Qian Weicheng, two of the Qing-dynasty
zhuangyuan, Number One Scholars who came first in the highest imperial
examinations; by Hong Liangji, a noted Qing-dynasty man of letters; by Li
Boyuan, a well-known Qing-dynasty novelist; and by Duan Yucai, a
renowned Qing-dynasty expert in philology.

1I

After the Revolution of 1911 (the Chinese bourgeois democratic revolution
led by Dr. Sun Yat-sen which overthrew the Qing Dynasty), the cultural
trend varied with social changes. The art education system was changed
from the "teacher-disciple" teaching mode of long standing to academic
speciality education. In 1918, Liu Haisu, born in Qingyunfang of
Changzhou, initiated the very first art college in China — Shanghai Art
College, and advocated reform in art and art education, which marked the
advent of modern art education in China. In the same year, he also launchec
the first art journal in China — the Journal of Art, making great
contributions to the New Cultural Enlightenment Movement and to the
development of art in China. He put vigour and passion into his paintings b
adopting such techniques as gou (the technique of delineating with the brus
tip to express the structure or shape of an object painted), /e (the technique
of enhancing the function of gou by using engraving-like touches), dian (th
technique of dotting to show masses of things or trees in the perspective),
and po (the technique of splashing ink on paper to achieve a special effect).



It had been Master Liu Haisu's lifelong pursuit to overcome himself and
ancient masters of art.

Feng Chaoran, the teacher of Lu Yanshao. a famous landscape master in
modern China, was a member of an artistic elite in Shanghai often referred
to as "Three Wus and One Feng" together with the other three famous
painters by the name of Wu. His landscape painting was known to be a good
combination of traditional skills and his own unique features. Also active in
this period were such calligraphers and painters as Zhuang Yunkuan, Tang
Di, Qian Zhenhuang, Xie Yucen. Tang Ken, Tang Tuo. Gong Tiemei, Deng
Chunshu. Fang Shaochen, and Cheng Yaosheng. Fang Huqing and Dai
Yuanjun and others were important painters in the period from 1930's to
after liberation. Besides. they were also art educators who trained quite a
few painters in the city, in the provincee or even in the country. Xie Zhiliu.
one of the distinguished calligraphers and painters in the country is one of
the artists that the city has produced. In addition. he was also one of the
authoritative expert identifiers of ancient paintings. During the Anti-
Japanese War period. he went with Zhang Dagian, another famous painter
and calligrapher to Mogao Grottoes in Gansu Province. and made close
studies of the Dunhuang Murals. In his early days. Xie Zhiliu was very
much interested in gongbi. one of the techniques in traditional Chinese
painting characterised by fine brushwork and close attention to detail. and
practised it with great concentration. But in his sixties. he began to adopt
the technique of luomo. i.e. setting ink to paper to have a special effect in
painting. practised by Xu Xi in the Southern Tang Dynasty. He renovated
and developed this technique. thus changing his usual way of painting.
diverging from what was fine and minute and detailed to what was
straightforward and bold and unconstrained. So his later paintings were full

of romanticist conception and flavour.

Wu Qingxia and Zeng Xingfei were well-known women painters born in
Changzhou. Their paintings. not without their own characteristics, hold a
unique place in the present-day art world of China.

I

After the founding of New China in 1949, the passions of the calligraphers
and painters in Changzhou were aroused and they took an active part in the
artistic creative activities under the guidance of the nation's policy of
"letting a hundred flowers blossom and a hundred schools of thought
contend". They went to factories. mines, countryside and armies to seek
nutrition and gather materials for their creative work. In the 1950's and early
1960's. quite a few artistic works either found their way to provincial and
national exhibitions or won prizes. some of them were even chosen to be
exhibited abroad. Artistic heritage was again paid attention to, and at the
same time, individuality was brought into full play with the artists'
experience in real life. However, the succeeding ten-year turmoil of the so-
called "Great Cultural Revolution" from 1966 to 1976 indeed shattered
culture, and left with it a heartrending discontinuation of cultural
development.

The end of 1970's, with the nation's central mission orientated towards
economic construction, and towards reform and opening up to the outside
world, saw once more the renaissance of art, literature and culture. The

artists were eager to embrace the new epoch with open arms, and to throw
themselves into the spring tide of reform. As far as the creation of Chinese
painting was concerned, there appeared a great variety of styles and
tendencies. Artists began to ponder upon such questions as how Chinese art
should become an indispensable part of world art; how to make use of
Western art in developing Chinese art; how to make Chinese painting a form
of art known and acceptable and appreciative to the outside world; how to
treat traditional Chinese culture, etc. Chinese calligraphy was also
confronted with similar questions, the key question being whether we
should carry on the national tradition under new historic conditions or not.
After a decade's exploration and practice, the calligraphers and painters.
after seriously considering the past and looking forward to the future. drew
the conclusion that we should re-recognise the cultural traditions of the
nation on an even profounder level, and make active use of it and develop it.
It was not acceptable to adopt the negative viewpoint, that is to say. to
replace Chinese tradition with Western modernism, or to look at tradition
with a stiff and still eye. The sacred mission that history endowed with us
artists, was that we should study and carry on the excellent national heritage
as well as using and absorbing the essence of foreign art to serve our
purpose, and that we should create such works as to be worthy of our
motherland. the people. and future generations.

One of the characteristics of the Changzhou calligraphic and painting
creative groups is their engrossment in art. They are industrious and
prepared for solitude, as we all know that the process of creation is
troublesome and difficult. In order to produce better works of art. painters
went to different places throughout the country to seek first-hand sources.
The rich accumulation of material and experience from real life, the process
of arranging, combining and selecting information and material they have
obtained enables the painters to produce works of art more pleasant to the
eye and more touching. Calligraphy in Changzhou is also gaining
momentum. The calligraphers not only learn from ancient masters and
masterpieces but also try to establish their own characteristics and styles.
Over the past few years, the calligraphers have treated the artistic theory of
calligraphy as important and tried hard to widen the horizon of theoretical
studies and calligraphic practice. The calligraphic works by Changzhou
artists have time and again found their way to important national exhibitions
and contests, and as a result, Changzhou calligraphy holds its own unique

position in Jiangsu's world of painting and calligraphy.

Social development, historic mission, the importance to build Changzhou
into a distinguished cultural city, and the increase of the people's aesthetic
needs: all these call for more and better production of art works. We should,
therefore, 1) study the development of the modern art of painting and
calligraphy: 2) master the laws of art creation: 3) bring teamwork into full
play; 4) pay attention to the training of new and young calligraphers and
painters: 5) lay stress on art criticism. In short, we should make efforts to
bring art works and art activities to a new height. We should constantly
explore better ways to eulogise with our pen the true, the kind and the
beautiful; and to eulogise our motherland and the people in the second
millennium.
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