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Preface

Beijing Cultural Heritage Bureau

The arttractive blue and white is generally associated with China,
where it was first developed and finally well reputed as ‘national
porcelain’ of that country. Different views have been put forward on
its origination. But by inference of the firing technique shown by
those extant, the blue and white reached its maturity in Chinas Yuan
dynasty, when white porcelain wares with blue patterns were included
in the commodities exported to the Middle East and Western Asia.

They achieved much favor and became popular items there. This

 historical fact can be found in the Topkapi Palace Museum of Turkey

and the Ardebil Shrine in Iran, both of which boast of various blue
and white of the Yuan dynasty.

The world-famous blue and white was porcelain fired in a kiln
with a temperature as high as 1,300 degrees centigrade after being
decorated with designs on the biscuit in cobalt oxide before being
coated with transparent glaze. The resulted style of blue patterns on
white ground was up to the aesthetic taste of the Mongols and Islamic
people. This contributed to the far-reaching influence and popular use
of the blue and white after it was produced as a new sort of porcelain.
As part of ancient ceramic treasures of China, the blue and white of
the Yuan dynasty, in a majestic style filled with power, embodies great
value as relics of history and as objects of art, for they boast of a great
variety of shapes, painted designs in a lively and graceful style and
excellent making techniques.

The blue and white of the Yuan also played an important role in
the history of cultural exchange between China and foreign countries.
They went beyond the limits of territory and nationality, and displayed

the combination of Chinese tradition and Islamic culture. No single




type has had a more widespread and far-reaching influence than that which is known
as the blue and white of the Yuan, a kind of porcelain enjoyed by the world people.

According to statistics, the blue and white of the Yuan extant up to now totals
more than 400 in the world, comprising 200-odd pieces collected in the museums
of Turkey, Iran, US, UK and Japan, and over 200 discovered at archeological sites or
housed in the museums of China. The 70-odd exhibits for the Exhibition of World-
wide Treasures of Blue and White of Yuan Dynasty come from almost 30 museums
on the mainland of China and the National Museum of Iran. Their high quality,
varied source and great quantity would contribute to the exhibition that can be called
top one of its kind in the world. No such an exhibition has ever been held since the
blue and white of the Yuan was first produced 700 years ago.

This exhibition, sponsored by the Beijing Cultural Heritage Bureau, China
Ancient Ceramics Society and some cultural heritage bureaus at a provincial-level,
is presented to the public by the Capital Museum, Beijing Art Museum, Cultural
Exchange Centre of Blue and White of Yuan Dynasty in Beijing and some loan
parties. After being shown in the Capital Museum in Beijing, the exhibits will be
on a tour in some domestic museums at a provincial-level. It is a helpful attempt,
on the platform of a special exhibition of historical relics, made by the workers of
our museums in the field of creative industry of culture. Scholars can take this great
opportunity to study these treasures in a short distance; ordinary people can gain an
understanding of Yuan's blue and white, a part of traditional Chinese culture.

This book includes over 80 items of Yuan’s blue and white on exhibition, all of
which are of historic importance and fine aesthetic quality. The participation in this
exhibition of those from Iran would bring it beyond the cultural significance at a
national-level. This book will show us its great academic and far-reaching cultural

significance.
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The Yuan dynasty is a period when the Mongols established their rule in China.
Unity of domestic market and expansion of foreign trade at that time encouraged the
development and then prosperity of the kilns around Jingdezhen in Jiangxi province.
Its final growth to become the most important centre of porcelain manufacture in
China was especially due to the elegant and brightly colored blue and white which
appeared in the Yuan dynasty. Thus the ‘porcelain capital” came into being.

The blue and white produced there in Yuan enjoy a great variety of forms. Some
are vessels in a large size, such as vases, plates, jars and bowls, specially for export to
the countries in the Middle East and Western Asia; some are small ones, including
water droppers, little pots and vases, etc., as export commodities to the Southeast
Asian countries Indonesia and the Philippines; the others intended for the domestic
needs are daily-used articles, comprising stem cup, zhan with a stand, gu, vases with

a stand, figure of Guanyin or Goddess of Mercy, writing materials and so on.
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Preface

Beijing Cultural Heritage Bureau

The attractive blue and white is generally associated with China,
where it was first developed and finally well reputed as ‘national
porcelain’ of that country. Different views have been put forward on
its origination. But by inference of the firing technique shown by
those extant, the blue and white reached its maturity in China’s Yuan
dynasty, when white porcelain wares with blue patterns were included
in the commodities exported to the Middle East and Western Asia.

They achieved much favor and became popular items there. This

 historical fact can be found in the Topkapi Palace Museum of Turkey

and the Ardebil Shrine in Iran, both of which boast of various blue
and white of the Yuan dynasty.

The world-famous blue and white was porcelain fired in a kiln
with a temperature as high as 1,300 degrees centigrade after being
decorated with designs on the biscuit in cobalt oxide before being
coated with transparent glaze. The resulted style of blue patterns on
white ground was up to the aesthetic taste of the Mongols and Islamic
people. This contributed to the far-reaching influence and popular use
of the blue and white after it was produced as a new sort of porcelain.
As part of ancient ceramic treasures of China, the blue and white of
the Yuan dynasty, in a majestic style filled with power, embodies great
value as relics of history and as objects of art, for they boast of a great
variety of shapes, painted designs in a lively and graceful style and
excellent making techniques.

The blue and white of the Yuan also played an important role in
the history of cultural exchange between China and foreign countries.
They went beyond the limits of territory and nationality, and displayed

the combination of Chinese tradition and Islamic culture. No single




type has had a more widespread and far-reaching influence than that which is known
as the blue and white of the Yuan, a kind of porcelain enjoyed by the world people.

According to statistics, the blue and white of the Yuan extant up to now totals
more than 400 in the world, comprising 200-odd pieces collected in the museums
of Turkey, Iran, US, UK and Japan, and over 200 discovered at archeological sites or
housed in the museums of China. The 70-odd exhibits for the Exhibition of World-
wide Treasures of Blue and White of Yuan Dynasty come from almost 30 museums
on the mainland of China and the National Museum of Iran. Their high quality,
varied source and great quantity would contribute to the exhibition that can be called
top one of its kind in the world. No such an exhibition has ever been held since the
blue and white of the Yuan was first produced 700 years ago.

This exhibition, sponsored by the Beijing Cultural Heritage Bureau, China
Ancient Ceramics Society and some cultural heritage bureaus at a provincial-level,
is presented to the public by the Capital Museum, Beijing Art Museum, Cultural
Exchange Centre of Blue and White of Yuan Dynasty in Beijing and some loan
parties. After being shown in the Capital Museum in Beijing, the exhibits will be
on a tour in some domestic museums at a provincial-level. It is a helpful attempt,
on the platform of a special exhibition of historical relics, made by the workers of
our museums in the field of creative industry of culture. Scholars can take this great
opportunity to study these treasures in a short distance; ordinary people can gain an
understanding of Yuan’s blue and white, a part of traditional Chinese culture.

This book includes over 80 items of Yuan’s blue and white on exhibition, all of
which are of historic importance and fine aesthetic quality. The participation in this
exhibition of those from Iran would bring it beyond the cultural significance at a
national-level. This book will show us its great academic and far-reaching cultural

significance.
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Blue and White
of the Yuan
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The Yuan dynasty is a period when the Mongols established their rule in China.
Unity of domestic market and expansion of foreign trade at that time encouraged the
development and then prosperity of the kilns around Jingdezhen in Jiangxi province.
Its final growth to become the most important centre of porcelain manufacture in
China was especially due to the elegant and brightly colored blue and white which
appeared in the Yuan dynasty. Thus the ‘porcelain capital” came into being.

The blue and white produced there in Yuan enjoy a great variety of forms. Some
are vessels in a large size, such as vases, plates, jars and bowls, specially for export to
the countries in the Middle East and Western Asia; some are small ones, including
water droppers, little pots and vases, etc., as export commodities to the Southeast
Asian countries Indonesia and the Philippines; the others intended for the domestic
needs are daily-used articles, comprising stem cup, zhan with a stand, gu, vases with

a stand, figure of Guanyin or Goddess of Mercy, writing materials and so on.
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Blue and White Vases
of the Yuan

The blue and white vases of the Yuan dynasty generally have a small mouth and a
deep belly. They fall into various types for different features of mouth, neck and belly,
namely meiping or prunus vase, pear-shaped vase, garlic-shaped vase, holy water vase,
double-handled vase, vase with a tower-like lid, vase with wide mouth, gourd-shaped
vase, vase with dish-shaped mouth, four-handled vase, octagonal vase, openwork vase
and so on, among which the first two were the major ones for they were more widely
and popularly used than other vases.

The vase with a lid shaped of a stepped tower was evolved from the similar

form popularly made in the Tang dynasty, with a strong Buddhist flavor. But only



