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Dance with My Father
SREL%

oy -

X
R Gt
[

[(Oby Luther Vandross B{&x HiF

Back when I was a child e EoF 1)

Before life removed all the innocence R AERMAEESA

My father would lift me high LEFHRS SR

And dance with my mother and me and then Bl & & fo KA H

Spin me around till I fell asleep NELE RS S RE

Then up the stairs he would carry me - P P =F X

And I knew for sure I was loved ' KRG RBORE %

If I could get another chance I RETABA — AL

Another walk, another dance with him LteBm kY — kK, BEHF—K :

I’d play a song that would never, ever end KLE— X AARRGKY

How I’d love, love, love to dance with my father again KA S28FREXLFEFXH

When I and my mother would disagree SREFFAER—HK

To get my way I would run from her to him RNV E RN T R

He’d make me laugh just to comfort me - £ K, RAEK

Then finally make me do just what my mama said TG I K PRI 64 1k

Later that night when I was asleep AR R B b % K Mg

He left a dollar under my sheet R ET BT — 4R

Never dreamed that he would be gone from me PR TIPS RS

If I could steal one final glance J ) fFi o B HE R M7 AT — R

One final step, one final dance with him Btk e —F FFRE — K

I’d play a song that would never, ever end BERE—LRAERZ K E

’Cause 1’d love, love, love to dance with my father again B A &2 5 28 B RE L F 4% ;
s

Sometimes 1’ d listen outside her door AR AT T F A 17

And I’d hear how my mother cried for him R B Ky L i R iz 2

I pray for her even more than me RARNH S I AKX T ﬁ

I pray for her even more than me KA FESEAKRB D

I know I'm prayin’ for much too much I ERAN KRG RDK S

But could You send back the only man she loved 2R b A ARG R i — R L B A

I know You don’t do it usually AR S0 AR B W R A

But dear Lord, she’s dyin’ to dance with my father again PRAFRGLF LS 2BBLELFAE

Every night I fall asleep FHEREE S K et

And this is all I ever dream o A AB
(St 2 M AHLE 25 A)
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Inspired by the Disney theme park ride, Pirates
of the Caribbean: The Curse of the Black Pearl is de-
scribed by the studio® as a big-budget “romantic ac-
tion adventure. ~

The story was set in an era when pirates scav-
enged® the Caribbean Sea. Tor the roguish! vet
charming Captain @Sparrow (Johnny DeppT, the
crystalline’ waters of the Caribbean present a vast
W where adventure and mystery abound. But
Jack’ s idyllic® life capsizes’ after his nemesis®, the
wily Captain Barbossa (Geoffrey Rush), steals his
ship, the Black Pear;%-and later attacks the town of
Port Royal, kidnapping beautiful
daughter, Elizabeth Swann (Keira Knightley).

Elizabeth’ s childhood friend, the handsome and
gifted blacksmith® Will Turner (Orlando Bloom),
joins forces with'® Jack in a gallant'' attempt to rescue
But first Will
must help J.:Eescape tnevgrasp of Governor Swann

bl
the Governor s

her and recapture.thesBlack Pearl.

(Jonathan Pryce) and the dashing'?, ambitious Com-

The Curse of the Black Pearl

0 THLO®
£ 2003 FHSB

Director &5&: Gore Verbinski X/R -

HRITE

Main Cast =Z&5 : Johnny Depp 9
We - 8L (as Capt. Jack Sparrow
AT - HiBSHE); Orlando Bloom
R=% - /i@ (as Will Turner ¥ B
R - ¥44); Geoffrey Rush 7N3EE - il
f+ (as Capt. Barbossa ff B2 i i= #
£); Keira Knightly 24 - %7 (as
Elizabeth Swann {iENDE - BEE)

ARZERINA )

e a2 ————————— -

2 H (i L 5 - BB Bk 4L SE D B
R IR T3 7B A ) — R B,
S FURR A — HR B U 1 “ IR R 0 31
SEHBA

S 2 A A Y T T Y LB B 4E AR
AP - WK (A - ) B LR
5o T S A1+ R FEAT SR , I L
W 7K o B T — A T R 5 R
PR AR R 2SR B B — R
B B T B A (2598 B - RO AU ) T bk
BB, JE R X EE T B LR, 34
BT B ET LR TPE - B R -
B U ) o 33— b1 649 205 5 FE R 0 2 0
AR

HTERFWHEIFE BBK", FW
5 14 1 L 45— SRR L R B
FRUR - (22 - A 5 I ) 57 FE
F,— R ABE G T T E R, B
BT WA LR S (RN - %

. % 1. piratel'paiorat] n. BR, /LIRS
| % 2. studiol"stju:diou] n. EBEHIET
3. scavengel skaevindzl vt. - DEITEZY
4. roguish[raugif] adj. IS, BEN *10. join forces with (G- B&&, (5 )&
5. crystalline [ "kristalain] adj. ()XEM) BEAEEH 11. gallant[ -gaelent] adj. BHBH
6. idyllicli*dilik] adj. BBEEMREH 12. dashing['deefin] adj. BRIFEMN; EREN, KN

,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,

7. capsize [keep'saiz] vi. () B,
8. nemesis [ nemisis] n. ¥ERESINF
9. blacksmith [ 'bleeksmi8] n. &I[F ;48T
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Norrington (Jack Davenport)
whom Swann had hoped would one day

modore'
marry his daughter. Pu&d .bv. Nor-
rington aboard the Dauntless—yack,
Will and their motley,crew comman-
deer the H.M.S.? (The
Lady Washington), the fastest ship in
the British fleet.

Unbeknownst® to Will and Jack,
there is a curse that has doomed Bar-

hucwcptor‘

bossa and his crew to live forever as
they
are transformed into living skeletons.

the undead, where at nightfall,

The curse they carry can be broken on-
ly if a once-plundered treasure is re-
stored.

our valiant®

all odds,

heroes race taward a thrilling con-

Against

frontation of clashing swords in fierce
mortal combat with Barbossa and his
dreaded Pirates of the Caribbean.

347 0 ) 0 0 T AR (R 52 - AR S0
R ) BB o AKXV R R L BT g
Wi - A BERERFWSA. AT
RS AR RS A0 AT, A T LUK X

R At AT €8 e B 2% A A AT 58 o5 7 2K ARG |-

O R PR B R AU (TR R L
+57),

SR T B /R AN 7S 58 3 A M i B R A At
R B2 E TH MR T AR
P, LRI, AT 2 2 O R
R Y1158 8 23 3F 0 —Ht €6, X
—iHILA RETHER

REWBEERE, RINWKENFEE
AT, 55 L TRt 55 DX A T 14 1o 8 L ¥ 541
JEFT T — 5 3eii T e8I MFRIEZ R o

. 1. commodorel-kpmado: (r) ] n. (EE)BE
=

2. motley ['moth] adj. EOZELE,BHE
3. HMS abbr. Her (D His) Majesty’s Ship

(BE) ERBEME
.interceptor [ inta'septa(r) ] n. (R1BTH; |

XpiEEaK |
| 5. unbeknownst[,anbi*naunst] adj. <O>FFE; |

ENVAPNCIE L) |

6. valiant['vaeljont] adj. BH®;HBH |

__________________________________

O THLO

e Supporting Role in the Film |
. ’Piratas of the Caribbean :

 BEAW-BE ek
 BB)ERTHREAN AN
R REBRRERRAAS
B BARHERNE o
 BHBYRLERLEH
S—ARETARKREY K FAH
e e E
ARG,

Cndpttiss ) BEA

Born on January 13, 1977 in Canterbury, England,

B=%  firig:

Orlando Bloom’ s plans of becoming an actor developed
quite early when he realized that the characters on TV
and in the movies weren’t real, that they were actors.
“Once I realized that I could be Superman or I could be
The Hustler' or I could be Daniel Day Lewis’s character
in The Last Of The Mohicans -- 1 was like?, ‘Man, I
can become an actor and be all of those things. *”

In 1993, he moved to London to improve his ca-
reer, doing bit parts in TV series like Casualty’. Orlan-
do spent twe years at the National Youth Theatre before
getting a scholarship to train with the British American
Drama Academy. His first memorable appearance, a
cameo’ in the' critically acclaimed movie Wilde in c&”

W2Z - 51977 4 1 A 13 H A TR Z B
o AR AL A B ML AT B b i R B R AR LK, TR i A R
HE), TREETHHEAMEE "YREABCTURZBEA, K
RILHIRF (CIIHIRF )R 20 4D 60 FREFELEF), K
RABE —3A T ADHRFHRIR « 8+ 3155 3iriay 3 0 AR 4 2
B, FRE: IR B AT LU 5L SRR A T AR A,

1993 4F, B2 ZAR PR AR R, 73 IndtiTo)— 2K/
AL RS A /N e E KT RIBE ) T PAR S, B2
Zﬁéﬁ—%”?%?{ﬁ%ﬁ%‘ F B Z N 1997 & M E W o5

1. hustler[*hasla(r) ] n. (BYRES; %F: \FHENK; W/ /
*2.1 was like (ZE0E) RS
* 3. casualty [ ‘keezjualti] n. (A AR FHE;{HE

4. cameolkeemioul n. (B8 . BOD) ZRIBN/)\ABE
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1997, earned him various
p‘ilm offers, which he all
turned down' in favor of the-
atre. After Wilde, Orlando
attended  the  Guildhall”
School of Music and Drama
for 3 years. On stage, he
appeared in plays like The
Seagull, Twelfth Night, and
Trojan® Women.

Peter  Jackson  then
“discovered” the classically
handsome Bloom for the
highly anticipated, $270

million, three-film screen

adaptation of Tolkien’ s  The Lord of the Rings

in 1999. The Féllowship of the Ring was re-
leased in December 2001, and was instantly a
huge critical and box office success around
the world, going on to become one of the
highest grossing films of all time. Orlando re-
ceived widesﬁté&d praise for his performance
as Legolas, and although his role is signifi-
cantly smaller than other more prominent
characters, he immediately became a break-
out* star,’ with fdung girls around the world
swooning® over his elvish® good looks. Orlando

immediately became an j et darling and
began appearing in maé:m the
world and making the talk show circuit’, with
a winning smile and charming British wit that
earned him even more fans.

After doing the three Rings movies™ with
Jackson, he worked with Ridley Scott on
Black Hawk® Down. Since then, he has been
working on new projects non-stop. In 2003,
four of his movies will be released: The Kelly
Gang, Pirates of the Caribbean, The Calci-
um’ Kid, and The Return of the King.

Not content to rest on his elvish lau-
rels'®, Orlando has accepted what may be his
most ambitious role to date in the movie Troy
(aka'' Trojan War) directed by Wolfgang Pe-
tersen, which is scheduled “to be released in
the US on May 21, 2004.

ZVFE R PR R s R E R
P T — AR X R
B—RAAMEHERE, G
i 41 AN T (B R, b IE 45 T BT
ARATMEEHEREMAE
(EREIZE RESERHK
WHT & RRBIER¥IT 3
EIESEEG b WA AR A
#FQERS) (B + g%
B Ao

WE, %%\ - ARBE
1999 F“ KB T "H & i faskzE
2 S0 55 B A P54, 24 it B8 b
IR % 69/ B SR £ ) s 4w 19
B =%l XPERRER2.7/0EXxT,&Z8FH
R (HEFRE 1. 38 #2001 4F 12 A EBYE , SLBIZE
HAMERRSER R R E TN IFBETER L
HE KBRS, BARE ERRAREREEZ — B2
ZEMFEERHNX — A AT ZE Z . R E
Bl faE R mEmEEEMNAAKRE L, MR
PR T — A —BT KR, it &N FERLFE
o fth AR 414 A4 X R 9 A T A 8] B8 22 BB 1] 28 A, T ELBK
% L, FFGEH R & A 2K LA SR
OFH HAMLASH AR REERR AWEL BTG T
A1) -2

5RRBEEZRTHEAE) =Mz E, R
X5 BEMN - HRMEEERE T (REREE) S,
flfE—EH K AW 2003 FEHH 4 FRMA R BBk
COLRE) e (SR FIMGERE 3:H
FIE¥KD,

B2 LI R TR R M T AT,
B R e R ) (L& (R iR S ) i
At ZFBRRKRK - HBHKFHE, €T 2004 55
A 21 HEEE B X FRES NIEREERBE 2
ZECHEENAA, VA fmiE

* 1. turn down CEOIEE - BHNHBER BES) !
2. the Guildhalll*gild*ha:l] n. {SBHBT !
3. Trojan[ troud3zen] adj. (/)\II4ATIFEAL BRI 58380 |
4. breakout| -breikaut] n. %= :
5. swoon[swu:n] vi. |\ERRK EF= |
6. elvish[ elvif] adj. =elfish /JUER (1) 89 BN {
7. circuitl-sarkit] n. B (SRS ) RABIERLE (R |

B —RIIIZET !

* 8. hawk[haik] n. 218 !

* 9. calcium|[ ‘keelsiam] n. [{K145 |
10. laurel[*lorall n. [%4E ~ sIKEDER :; B3R i
11. aka [ieiker el] abbr. also known as X3;INER '

6 S S — —
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e English Like Tea

I | ' /\ % D‘%

.

D) i =2

Foreigners may scoff', marketing, men may ShE A RIS AT , 68 R AR B R R g
try to seduce-with alternativds! "Bt the knglish ~ AEE 2K, KE AR — MBEEME R XFMAI] -
still carry on doggedly® in their devotion to what M NAEAZHILF EFRSPRKZ—.

they consider to be one of the B E A BRI AR T
few good things ever to come ek Sy BB AT
from elsewhere. RAEBERMANN, ZKEFHIL

While other people stiffen’ SR A HIRT SRR

their sinews* with something

fE R K2, ENERZ Y, 5
EREH, RSA ANRUBR.
N 2% W] BB A A2 At 111 1 — O PE 4T
To

Xt F— B S 5B AR,
FIEH R R R BRI
1B 0 A4 AN KE o A KWK R
[CIRSR S i VAN =P - ]
HE—HWT,BE A E,
AEECH—F B X R EEA A K
KiBFAE T e i
man or woman usually means In- NEAET  SREA W T 6
dian tea. It is served with milk and sugar and S A5 E TR — K , T i O R BRaRE
the folklore ,surrounding its preparation is prodi- e RS TR
g_&)_usg. First' The teapot has to be heated. The HEANEH AT E MEREERE,
fea, ‘once made, has to be left to “stand” and Tt A A 5, — MR AE 2 WIS I o
Bl — RrEoR R B RN

“stewed. ~ Cold milk is poured into the bottom — --———----- e .
. ; ; . 1. scoff[skof] vi. B,
of each cup and then tea is added either with #2. doggedly[- dogﬂfﬁi_ @r;;img;mtm
* 3. stiffen['stifon] vt. EHR%E; MNB; 1B
4.sinewl'sinju:l n. N8;%7N
* 5. constitution [ konsti'tjuzfan] n. KFR; KA
6. imbuelim-bju:l vt. EFTH
7. folklorel[ fauklo: (r) ] n. BS;RBEER
8. prodigious [ preu'did3zes] adj. EXH, BAH
* 9. brewlbru:l vi. H)PE;BEHR

stronger, the English constitu-
tion’ merely demands tea. They
have imbued® it with almost mys-
tical curative and comforting
qualities. In moments of crisis,
as a remedy for shock or just at a
social gathering someone will
suggest tea. It is probably their
only addiction. .

Tea to the average English

“brew’” -- but not so long that it becomes

the addition of water or, more normally, “just as

J ”
it comes -z neat apd strong.

ration rituals are similar, but milk is always
added after the tea if it is taken at all. A slice
of lemon is often substituted. Sugar goes in last.

|

|

]

)

I

1

|

= s |
China tea 18 consiaered smarter and prepa- :
1

|

|

|

|

]

1

|
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Zhao Wei:

tion characters. So what elements do you think a suc-

You have produced many famous anima-

cessful animated film should possess? )
Becky Bristow: Well,
a good story. The second most important element is

’\—\/‘ & »
the most Tmportant eiement is

telling that good story well in a yjsual form. As long
as you have a well-told story and &7gcod idea, if it’s
a sad story or happy story or any kind of story, it will
be a successful film. It’s just simple like that.

Zhao: Japanese animated film Spirited Away won the
Oscar for Best Animated Feature Film for 2003. As a
member of Academy Awards committee, could you tell
me the criterion for being a winner?

Becky Bristow: Again, the same thing. It’s a good
story, an imaginative story, a well-told story visually?
and something Joucheg the h& Spirited Away cer-
tainly did that. It s a'¥antastic film. I think it’s very
interesting, and we were very surprised. Because Dis-
ney had film in the competition, Dreamwork had a
film and all of these studios had films in the competi-
tion, but a Japanese film won. So that’s an important
message to the US animation business that something
they are doing is not right.

Zhao: 1 think a person who could produce animated

S RB SRR T @ A

B8 REETHFSELEHNERS, LMK
N — MBI E RN ZE SR E
ELI

N - HEWE . BREENEEZRE —MFk
2 H KRR A I X N E R
B ABRANEGHRE, BN E, BRI
il —Fhi S, RBEARE — NP E M EE,
XMESRNBIIREhE R X A3,

B HASHE K (T 5T 3)RET 2003 FER
FRREFERFE AN ERITFER S
B, VR BB UL B N K 2 30 I B A v 1 2
nNe - HEFE: LR —HHEE, EER
W, B TRE, R FR SRS, TR -
OEATET IV YRMB Tix &, ix B —IF
KWWY R HANEREE, MERINER
T TR E S EERS R, BT A
ERMS R IAXEBREH AT HEER, |
—HEAZE R T . X6 % R ERE
BT —NEZERFR, B EMITHHEL &
[A] &,

B, S A BT

| % 1.animation[,zeni'meifan] n. [BEIEkH; |
| ER % ‘ ]
| %2, visually['vizivoh] ade. Wi W |
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