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The Reflections of Modernization

Chiu Kun-liang, Minister of Council for Cultural Affairs

The process of social development and changes of Taiwan for more than a hundred vears is itself a process of modernization. The process has spanned various gen-
erations and is still proceeding. It could be interpreted as a play of diverse styles. For a long time, the experiences of local modernization have penetrated into every
aspect of the life of the ordinary people. People's imagination of the modern civilization has been re-constructed. The collected memories of the community to search
for modern living are ubiquitous and they are the representatives of smartness, avant-garde and progress. They are also the synonym of cultural creativity, thinking

breakthrough and technological experiments.

The modernization of Taiwan is also a process in which avant-gardists challenged the existing traditions. Even those who are familiar with modern affairs had been
swing between old and new trends. The story of modernization is full of conflicts of the periods; every aspect of the ordinary people is involved. The introduction of
world’s modernization to Taiwan was accompanied by the steps of foreian powers. Then, the ambitions of the Japanese Colonial Government had facilitated the pro-
cess of Taiwan's modernization. The modernization of amount of public buildings was one of the most prominent phenomena. Modernized buildings become a symbol to
secure the power of the colonists. When these constructions completed, traditional rituals of the society may be adopted by the colonial government to celebrate their

opening. Consequently, modernized architectural design and traditional folklore are indirectly become the instruments of the colonization.

Architecture is the source of various designs. Modern architecture, which has been closely related to the living space of the people, has witnessed the transformation
of Taiwan society into the modern era. Undoubtedly. modernized architecture has become a setting for modern art. However, when inspecting the beginning of the
modern movement which was dominated by foreian powers, the self-reflections of Taiwanese colonized experiences is unavoidable issues with the achievement of the

architectural aesthetics. In other words, the modernization of regional architecture involved the historic dialectics of both modern movement and colonial culture.

The TADA Center (Taiwan Architecture, Design and Art Center) of the Council for Cultural Affairs, the most well-preserved among five wine-related industry heritage
site in Taiwan, is the site of former Taichung Brewery. With an aim to become an international architectural center, TADA Center has tried to inteqrate inter-disciplines
such as architecture, landscape, design and art with creative components. The issues which TADA Center concern could be extended to the reformation of urban land-
scape and the consciousness of the national environment. In order to be part of the “National Cultural Day” and to launch the re-enlightenment of culture for the
people, National Cheng Kung University thus organize the “The Story of Modernization of Architecture in Taiwan — Exhibition on Modern Architecture in Taiwan since the
Middle of the Nineteenth Century” for the TADA Center. With descriptions, illustrations and models, the exhibition presents thoroughly the process of modernization of

Taiwanese architecture from the middle of the nineteenth century to the present time.

“The Story of Modernization of Architecture in Taiwan — Exhibition on Modern Architecture in Taiwan since the Middle of the Nineteenth Century” as one of the perma-
nent exhibitions in the TADA Center could not only lead people to review the cultural context of the modernization of the local architecture but also offer a self-reflec-
tive framework for future development. Modemization should not be an extension of the colonization. Neither should it be the result of the complete Westernization. If
we observe from another point of view, we can find that many modern buildings have gradually become cultural properties needed to be preserved. They have be-
come historic buildings of the contemporary era and become part of Taiwanese aesthetic traditions. Today's modernization may become tomorrow's tradition. This
exhibition, one of series warm-up activities of the TADA Center, will start to form the foundation of the management of the TADA Center. It symbolizes the beqinning

of the concern of Taiwanese architectural culture, also manifests that the TADA Center will be an important landmark for contemporary architecture, design and art.

In the development in Taiwan’'s modern period, the power of modernization has dominated the direction of the progress in every stage in political, economic, social and
cultural realms. In spite that the world has entered into so-called “post-modern” era, modernized affairs of several generations in Taiwan still have influences on the new
generations. However, how to create the next wave of modern art, how to develop from the traditional elements into the power of modernization and how to write the
story of modernization of architecture in Taiwan continuously without losing the cultural subjectivity? The TADA Center should be the platform for next wave of Taiwan's

modern movement in architecture and art, and to lead Taiwan’s architectural design to a prospective development.
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Introduction to the story of Modernization of Architecture in Taiwan

Curator Fu Chao-Ching, Professor and Chairman, Department of Architecture, National Cheng Kung University

In the middle of the nineteenth century, several ports in Taiwan were started to open as the treaty ports, Western merchants, mis-
sionaries arrived at Taiwan. The architecture, used to be dominated by aboriginal architecture, Minnan architecture and Hakka
architecture, started to change subtly. Merchant houses and Western religious buildings became special building types in Taiwan-
ese towns and cities. Taiwan was ceded to Japan as a colony in 1895, changes happened not only in the political environment but
also in socio-cultural and economic realms. Conseguently, the development of architecture and cities also changed. During fifty
years' colonization by the Japanese, the foundation of modernization was laid in Taiwan. The World War Il ended in 1945. Accom-
panying by the new political and economic situation, the speed of post-war modernization and architectural development is even
faster. From the middle of the nineteenth century to the present time, almost every important thought in architecture has been intro-
duced into Taiwan.

A century and half may not be a very long period for the whole history of humankind. However, it has been a crucial period for the
development of architecture. And Taiwan has developed during this period, from an environment full of traditional architecture to
an environment full of diversity of modern architecture. The society itself has transformed from an isolated one to a part of a glo-
balized world. It is especially meaningful to review the development of Taiwanese architecture after entering the twenty first cen-
tury because the development is in fact an epitome of socio-cultural and economic development in modern Taiwan. This exhibition
is part of the Exhibition of the Development of Modern Architecture in Taiwan Plan. The result will become part of the archives for
modern architectural development in Taiwan. The exhibition is named “The Story of Modernization of Architecture in Taiwan - Exhi-
bition on Modern Architecture in Taiwan since the Middle of the Nineteen Century”, with an attempt that people will understand
easily the contents of the exhibition through descriptions, illustrations and models so that the architectural development of their
own land will be acknowledged.



GEEEESLATHE
EE— B ENSBIRR R MR

The story of Modernization of Architecture in Taiwan
Exhibition on Modern Architecture in Taiwan since the Middle of the Nineteenth Century



-~

i

mm%f%%%

ohe  LEEIE

Feh o 19t

[ s2 B 4%

BEHRE
 ENER: _REBRS
EZAY

19 i 2 3K 20 g 4]

FE <P Ak #&
BHEER
ERRE: 5PRBHBZF
BEAY
1910 & £
FFE P AR #8
RERRE
E2EE . £BREE
EREE  SEBER
BEAY
1920 4 £
FE 52 Ak 8
BEBE
BRI RKPERARE

: BEAY

A 7.y TRESERNC T
1930 £ 8
& 52 AR &
BEER
ERRR . akREE
ENRE: BB BEFERER
BEEEE

SEAY
S U
BEEHRERTM
& 5P IR &
BEER
RIEE: SR

SZAY

@ o BN

10
12
14
16

™

18
20
22
24
26

28
30
32
34

36
38

an

42

44

46
48
50

-
L
- “m tw - >
- 4 i .

- ».‘
1950 4 4%
I 52 AR 4% 54
ERBE 56
EUER: CHBER 58
v BUES FEABRLHRE
> HEEREES 60
BEEBAD 62
RS 7 TR MWW
1960 £ 1%
I 52 A48 64
BEYE 66
FRRRE . NESIHEARE 68
BEEAY 70
1970 & 1%
I 52 AR 48 72
EEBRE 74
FEERE BB 76
EBAY 78
1980 & 14
FE 52 AR 48 80
RRER 82
BRRRE: SEABRABREE 84
EEAY 86
1990 & 1§
B oIR8 88
REBE 90
FEEEE  FMRIIXEPDL 92
EEAY 94
‘ B T
wE 2t :
I 52 B 48 96
BREEE 98
gHREE : 61101 K8 100
goRE  BROEERE 102
104

BEZAY




The story of Modernization of Architecture in Taiwan
Exhibition on Modern Architecture in Taiwan since the Middle of the Nineteenth Century

ot |orﬁo fhe’toxy of M&dernization of Architecture in Taiwan  Architectural Development 56
J 9 Focus Architecture: Tainan Telephone and Communication Bureau 58

' s 2 ~<Focus Architecture: Campus Planning and Early Campus Buildings
s ™ i s— of Tunghai Universit 60
Architectdtal Eevelopment . A " "
; : N Important Persons 62
“Focus Architecture: Erkunshen Artillery Fort - el 6
_~® = ¥ S
% |mportant Persons 8" « [1960s]
Historical Context 64
[Late Nineteenth Century:and Early Twentieth Centuryl .
il | Bt 10 Architectural Development 66
TOSGE SA - Focus Architecture: St. Joseph Technical Senior High School 68
Architectural Development 12
i ) ) Important Persons 70
Focus Architecture: La -Tﬁx%chung Park 14
Important Persons . 16 [1970s]
Historical Context 72
[1910s] is grnca ontex
T Architectural Development
Historical Context 18

Focus Ar Lecture Luoshao ain Village
Architectural Deyelop Gb‘ 2 S it ‘

i “V«“ i
ture: Residence of Goy

Storical X
Architectural Development
Focus Architecture: The Buildings of Common Courses at
Important Persons

-
ul velopment

H;stor'cal c Vnte t : : “ " ! : ~«Wctnthunchu Colnty Cultural Center
distori ontex i

i Important Persons
‘Architectural Development

[Towards 21st Century]

Focus Architecture: Commemmorative Exposition of theBeginning Historical Context
. of the Governance of Taiwan for 40y Architectural Development

Architectural Development
Focus Architecture: Kaohsiung Station
Important Persons

[1950s]

Historical Context 54 "






BAEBI®  BHRERNZIYRE &8
NBERERIEBUIERESEHHERIVER
BRI (1858) » IEMEB 2121k » JBIEHR
FEBETRRRN  SBEDNFREE - iZ
BRMZT  BR(3UK) ~ 1T1(S5E) REE(E
P2) HBRIENE B ARRIFESER
R - &R B LI RRZ I L -
% o T 19 tHigeiTH 1

™19 HiEETF 2

b 19tk 4

419 AT ET

Bloot m@R &% —EIE S PAT
(Robert Swinhoe ) fR/ERIE 114 (1861)
12 B REMIEHOK  EROKERNMAEH
IBERBBES 2L BBERE3F
(1864) WKERAREZERAEE - 1L
g 0 BREIB 6 G (1867) EEFEIRERNII
EREER - IKIBREMAREBESE  E
ERSZERDASEH  HABRBETOPINEENZ  INEHTHMNRBEBORARIZRIL  BREIF (1859) Bl &
E8F07%4T (Jardine, Matheson & Co.) BEE¥4T (Dent & Co.) ERFPRENBBERNING » TREE—+F4E * GBS
RIUFTEE_T2ZRK -

L 19 ik kg NBERES

IR 3ES29  ERHRERSELEEENSRIRET - EREFSE B
FlE 94 (1859) - EEAE{EZITEREMITEA. (Fernando Sainz, O.P.) RIHIRTRIHAL
(P. Angel Bofurull, O.P.) BIFRBIXEFIESH & SRIWFF - B2 BRI 8E™
MEFHEREIBE - TEBHHE ' REEZHE @ KEFHSELN (Dr. James L.
Maxwell ) B SBBISTERREEZHNEESE 2SN B SEEHECEZ B
IE 0 ISAEREIS4E (1865) - MILPEBHRRNENMEARRERINEXRNHE
{8+ (Rev. George L. Mackay ) @ &R 114 (1872) EIE88E  ETEERE
WO -

1

SENREEFNHBIRPECANSREERD  —BLESERFRIRE ' 1
SBEEREAZEE  —HE I HARPERPIF  BORRAHBEE/LEA




4

EHCHE S

" Exhibition on Moder Arenitectlre in Tarwan

BHIFEMFAZERMENARENER - BHE
BRI ATERM BB BB R 3 thIFINERE - /S
W W B~ EERFITHH
IR - BTRBEH
TEREGERI IA
FIARRNBIANE -
SENHNEMRIM
5o HRGENEE
s BRBHIXIL
RRMEIROVEE
HOBRENEFRE
R BEIRAOK
2o TS ANLE
P RBBIBHE
EU2ESCHAER
Jon

E6

<]

N

il
e

since the Middle of the Nmeteenth Century

Y ok

The Story of Modernization of Architecture in Taiwan

Prelude: Nineteenth Century

Historical Context

After the Opium War (1839-1842), the Western powers gradually came to the
East. The natural resources and strategic position of Taiwan received the at-
tentions from the Western nations. After the war between China and France
in 1858, Qing Dynasty signed the Tienjin Treaty with the British, French,
American and Russian governments. Anping, Tamsui, Takao (Kaohsiung) and
Keelung were opened to the foreigners as treaty ports. Westerners were per-
mitted to construct buildings in Taiwan. The exchange between Taiwan and
Western culture intensified.

In 1861, Robert Swinhoe, first British consular representative to Taiwan, ar-
rived at Tamsui by British Navy ship. Tamsui became a port where amounts
of foreign consulates and trading companies established. By 1863, Tamsui
was the largest port in Taiwan. In 1867, the British Government rent the dam-
aged Fort San Domingo for the consulate use. Many foreign companies also
established their branches at other treaty ports and Ta Daocheng. Before
1859, British Jardine, Matheson & Co. and Dent & Co. were two earliest for-
eigner companies to establish bases in Taiwan. There already more than
twenty foreign companies in Taiwan within twenty years' development.

In addition to trade, missionary was one of the main media to spread West-
ern culture in Taiwan. Spanish Dominican missionary and Presbyterian mis-
sionaries from Scotland and Canada played an important role. Before the
middle of the nineteenth century, the development of architecture in Taiwan
followed traditional construction without any big change. It was in the middle
of the nineteenth century when the door of Taiwan was opened, Western ar-
chitecture arrived at Taiwan accompanied by Western merchants and
missionaries. To the mind of many people, the idea that Western architec-
ture is the representation of modernization started.

Fig.1: Nineteenth century Takao

Fig.2: Nineteenth century Anping

Fig.3: Nineteenth century Tamsui

Fig.4: Nineteenth century Tamsui

Fig.5: Groups of Western architecture in the nineteenth century Tamsui
Fig.6: The earliest Catholic church in Tackao (Holy Rosary Church)



BB+ PE2RZTHEIRSHH XY
SEEED - PR U RKEE - 18R
AEAFRNEIEYBEEMENRE TS » WE
®ias (1875) - iAILPIRE (1875) ~ —fR
f8iRE (EER 0 1876)  JEERE (1876) »
AIEFRETES (1883) BB ATRE (1887) %
B2 - RBEBERZEREREEN AL « 7
AR ISR BN FE /5 69446 © T HEREE |

B AEAFHEHEERE - ARSRAINEERGEEENEE - 887E el
BIOIMEREILAK « EXTHHH @ SHWIRESGE (1863) MEEXETE (1870 »
E9RJE0RS - Immaculate Conception Church) - #EFAHHESE  BERINIEDERE
BEHREDES - tEBHNSE LSRN EEING AR FEERER RS
REEE  RERNAZARREEHERE - LEESMEBRENS (1867 )EAPIAI
HEEEEZHE (1868) 192 SMBHEAMLE -

b SRAmESI B —UHEEIEAB IHEsEEEE4e4
BERNHENE RN AR
BEN TR, c ARG HEEEENE
(1870 - SEBHE) FEEBEZHE
(1874) MBREBEERE (1875 » SHAH
) PHTUBNER LS f;

EBHEE
HEErE
SRS B

v ESMEERENGO

T EeEFEEE
VNP ARESREHE

ZRIER ERNREEF - HEZI
FNBRRER  HNBEMSEBOE
BEENEA IHTEREBEE 0B

RATE o RKFRIBES (1882) HEEMWER
(1876) BRHEK -



KEDERIE 2 RS
REZE -

Bk #2006 T
Exhibition on M
since the Middle of the Nin

fodern Archi

E=RRFET -
ES00HEE) ' (BN S
B EIRR - SBERL
SIFITERNER
L QBECFTHE
BUx1T 0 ERBRIE
BE - EHEREE X
ZERENB BEZ
DUk F R Em R AT
IR KR B
BE - BOB/RFABS A
ZIEE - HP o gIB
AR OESEIES
=
(1866 )E3E
EAEIN=EARL
LEEEEE
=H8E(1891)
BRED
ﬁﬁ‘iﬂ\rfﬁ

ZEME+TL
i THE
P ESEM
PUBO LR
B 5F 2 JMER
NBERER
Bl ER
INEREEE R
RE8T5 @
BRE S BT

TAI

. The Story of Modernization of Architecture in Taiwan

Prelude: Nineteenth Century

Architectural Development

In Taiwan, Western architecture appeared after the middle of the nineteenth
century can be grouped into several categories. The first category is the
fortification built by Westerners or built by Qing Dynasty following the in-
struction of the Westerners. Chihou Atrtillery Fort (1875), Erkunshen Artillery
Fort (the Eternal Golden Castle, 1876), Huwei Artillery Fort (1876), the Hsitai
Artillery Fort (1883) and Tungtai Artillery Fort (1887) of Western Isles are
examples.

The second category is architecture related to Western religions. By the limi-
tation of economic condition and number of the followers, churches in the
nineteenth century Taiwan were small in scale. As for the Catholic church,
Holy Rosary Church (1863) in Kaoshiung and Immaculate Conception
Church (1870) in Wanchin adopted traditional architectural languages in both
exterior and interior treatment although the basic appearance of the churches
was Western-oriented. As for the Christian churches, Muza Presbyterian
Church (1868) adopted traditional Taiwanese architecture as the prototype
and the characteristics of the church were expressed only in the interior
arrangement. In some cases, Western classic or Gothic languages were
combined with traditional Minnan style to form so-called "Minnan-Eclectic”
style. Wuniulan Presbyterian Church (1870) and Hsindien Presbyterian
Church (1874) witnessed this regional approach. Similar approaches can be
seen in both Oxford College (1882) in Tamsui and Tainan Theological School
(1876).

The third category is buildings of foreign companies. Both Talt & Co. and
Julius Mannich & Co in Anping are two existing examples with arcades along
the fagade. The fourth category is the residence of the Westerns. The resi-
dences of former British consulate in Kaohsiung (1856) and Tamsui (1891)
are among the most famous

Fig.1: Chihou Artillery Fort

Fig.2: Immaculate Conception Church in Wanchin

Fig.3: Muza Presbyterian Church

Fig.4: Hsindien Presbyterian Church

Fig.5: Oxford College in Tamsui

Fig.6: Wuniulan Presbyterian Church

Fig.7: Talt & Co. in Anping

Fig.8: Mannich & Co in Anping

Fig.9: Residences of former British consular in Kaohsiung
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Prelude: Nineteenth Century
Focus Architecture
Erkunshen Artillery Fort

Erkunshen Artillery Fort, also named the Eternal Golden Castle, was built by
Shen Bao-Cheng, an Imperial Envoy to Emperor, in 1874 after a dispute
happened between Japan and Qing Dynasty. During that time, to construct
artillery forts was treated by Shen Bao-Cheng as the most important task to
defense the coast. Shen firstly asked the Qing Government for permission,
and then hired foreign specialists to design and build the forts. The con-
struction of Erkunshen Artillery Fort started in 1874 and completed in 1876.
During the Japanese Period, once abandoned Erkunshen Artillery Fort, began
to receive the attention and was preserved later as a “famous place”.
Erkunshen Artillery Fort is one of the most important military fortifications
in Taiwan. Both its spatial organization and built form are unique in Taiwan.
According to the archive, Erkunshen Artillery Fort was designed by French
military engineer M. Berthault following the prototype in suburban Paris.
Basically, Erkunshen Atrtillery Fort is a square fort with sharp bastion at four
corners, The fort was made of bricks and concrete, part of the bricks were
taken from nearby Zeelandia. The fort is higher than its surroundings and
the main body of the fort walls tilted to 45 degrees and trees planted.

Inside the Erkunshen Artillery Fort is a central court, which used to be the
marching field for the soldiers. Around the fort is a moat filled with water.
The main entrance, on the east side, is a tunnel with 21meters in depth.
Above the east main arch opening is a tablet inscribed with “Eternal Golden
Castle” while “A baffle to All Enemies” was inscribed on the inside. Originally,
there is a wood bridge above the moat leading to the main door. It was re-
built during the Japanese Period in concrete. The original cannons of the fort
were lost during various wars. Currents cannons were duplicated by the city
government for the sake of tourists. In 2006, Tainan City Government holds
an international competition to seek for a plan to re-shape the settings
around the fort.

Fig.1: East appearance of Erkunshen Artillery Fort

Fig.2: Entrance arch opening on the east side of Erkunshen Artillery Fort
Fig.3: The moat of Erkunshen Artillery Fort

Fig.4: The Bastion of Erkunshen Artillery Fort

Fig.5: Arch opening inside Erkunshen Artillery Fort

Fig.6: Inscribed tablet of Erkunshen Artillery Fort

Fig.7: Cannon of Erkunshen Artillery Fort

Fig.8: Central courtyard of Erkunshen Artillery Fort

The Story of Modernization of Architecture in Taiwan



