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Tibet Museum is the first big comprehen-
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sive repository with modern facilities in Tibet
Autonomous Region. It is a hall that houses
Tibetan national culture and art, preserving
rich cultural relics of the region. The features
of porcelain of Ming/Qing Dynasties in the
museum are striking. The author went to Ti-
bet three times and has kept a deep impres-
sion of its treasures. There are two distinct
features about porcelain in the museum.

I. Porcelain preserved in the museum is
large in quantity and high in quality.

Ming/Qing Dynasties pottery preserved
in Tibet Museum number over 2,000 articles,
with complete assortment, high in quality, rare
among provincial grade museums. It is a trea-
sure in this snow bound region. They were
gifts bestowed to upper class Tibetan aristo-
crats by Ming/Qing Court. Relation between
Han and Tibet nationalities were intimate dur-
ing the period. Tributes from Tibet to the Han
Chinese Court and imperial gifts to Tibet were
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often exchanged. The gifts received are Ti-
betan Buddhist images and temple ceremonial
instruments used in Tibetan Buddhist mass.
In addition there are porcelain from the
. P ‘ Jingdezhen Official Kilns. This is often re-

corded in Han and Tibetan literature of Ming/

Qing period.

Chinese pottery industry has thrived without interruption for several thousand years. The long history of
manufacture in firing porcelain has enabled handicraftsmen to accumulate a rich experience from generation to
generation. They have produced splendid and unique porcelain ware. Chinese pottery manufacture reached its
peak in Ming/Qing Dynasties, with Jingdezhen as its center, where imperial kilns were set up, which exclu-
sively made pottery ware for use by the Imperial Court and the emperor. Jingdezhen became known for its
exquisite pottery industry with many glazes and multiplicity of colours. Three main Jingdezhen produce in this
period were: under-glazed, over-glazed and colour-glazed porcelain.

Blue-white is an under-glazed porcelain, being China’s pottery ware that has most national characteristics.
Production first began in Tang Dynasty (618-907) and reached maturity in Yuan Dynasty (1271-1368). Blue-
white made by Jingdezhen Kiln was most exquisite in quality, deeply loved by the people. Blue-white reached
its golden age in Yong Le and Xuan De reigns, Ming Dynasty (1368-1644). The shapes were varied, with many
decorative features. Dyestuff used in blue-white was imported from abroad; known as sumaliging. The colour
is excellent and beautiful. Blue-white glazed and lotus designed ewer during Yong Le reign(p24), Ming Dy-
nasty and blue-white glazed high-foot bowl with dragon and sea waves design during Xuan De reign(p32),

Ming Dynasty are best specimens of the two periods.




Blue-white pottery of the Cheng Hua (1465-1487) reign used mostly the dyestuff called
pingdeng blue, light in colour and elegant in taste. The overall arrangement in design is
clear and bright, with unique artistic style. Blue-white glazed bowl with floral and inter-
locked sprays design of Cheng Hua period (p42) is solemn and elegant in shape, with
excellent designs. It is a typical pottery ware of the period and highly valued specimen.

During Jia Jing reign (1522-1566) and Wan Li reign (1573-1619), Ming Dynasty pottery
used Muslim blue so that blue-white became deep blue and somewhat purplish. Decorative
designs were usually related to Daoist themes. It was a distinct feature of the age. Covered
casket with blue-white glaze and cloud-crane design of the Wan Li reign (p54) was shaped
in a strict and neatly arranged manner, with good luck designs. It is a representative work
of blue-white pottery of the period.

The three reigns of Kang Xi (1662-1722), Yong Zheng (1723-1735) and Qian Long (1736-
1795) reached peak in blue-white manufacture in Qing Dynasty. Beaker-shaped vases in
blue-white lotus and interlocked sprays design was one of five offerings made under the
supervision of Tang Ying (1682-1756)(p106), superintendent of the Official Kiln during
Qian Long reign. Its shape is unique, drawing exquisite and design rather complicated.
They are graded clearly and with prominence. Blue-white is bright and clear, being a fine
specimen of the so-called “Tang Kiln ware”. The five offerings with inscriptions by Tang
Ying include beaker-shaped vase, candlestick and incense burner, etc. None of these
forms a complete set. This beaker-shaped vase is preserved in fine condition without
blemish and in pair, which is very precious. ‘

In making under-glaze red porcelain oxidized copper is used to form under-glazed.
Production of under-glaze red porcelain first began in Jingdezhen Kiln during Yuan Dynasty.
It was very difficult to make the porcelain. Finished products were few and far between. By
Hong Wu reign (1368-1398), Ming Dynasty, under-glaze red went through a change from
grayish and dark tone of the Yuan Dynasty to bright and pure colour glaze due to improved
craftsmanship in firing and baking. Under-glaze red ewer with peony and interlocked sprays
design of Hong Wu reign (p22)has a dignified shape. Being pure and bright red, it is a
precious item of the early Ming Dynasty. Under-glaze red of Hong Wu reign largely con-
sists of bowl, plate and small wine cup (with a support). They were mostly round vessels.
Ewer, preserved in good condition, is a rare and highly valued specimen.

Blue-white under-glaze red is a kind of under-glaze coloured porcelain mixing blue-
white with under-glaze red. Blue-white and under-glazed red bowl on high foot with design
of three fruits of the Yong Zheng reign (p98) as well as bottle vase in blue-white glaze with
lotus plus interlocked sprays design of the Qian Long period (p104) reveal pure and bright
colours in both blue-white and under-glaze red. They reflect the high standard in porcelain
manufacture of the Qing Dynasty.

Manufacture of over-glaze coloured porcelain reached a historical peak during the
Ming/Qing period. Porcelain comes in many ranges: five colours, contrasted colours and
famille-rose. Five-colour porcelain was a famous coloured specimen of the Ming/Qing era.
By the time of Kang Xi reign, Qing Dynasty manufacturing of five-coloured porcelain
reached its peak. Colours are elegant and beautiful, possessing great charms. Five-colour
glazed beaker-shaped vase with phoenix-peony design of Kang Xi period (p79) has a
dignified appearance and solemn looking. Drawing is excellent and colour beautiful. It is a
typical item of five-colour porcelain made by civilian kiln in this period.

Contrasted colours porcelain was first made in Cheng Hua reign (1465-1487), Ming




Dynasty. It largely consists of wares in small size, such as bowl, plate and cup. In Qing
Dynasty large sized wares increased in quantity. Vase with lotus plus interlocked sprays
design in contending-colour glaze of the Yong Zheng reign (1723-1735)(p102) is elegant in
shape. The method of drawing has the artistic style of Cheng Hua reign, Ming Dynasty, with
fine delineation. It reveals the high standard of pottery making of the period. Bottle vase
with contrasted colours and lotus and interlocked sprays design has a strict overall
arrangement. The colours are beautiful and exquisite. Bottle vase is usually made with blue-
white glaze. It is rare to see vase in contrasted colours. This vase is a precious item.

Manufacture of famille-rose first began in Kang Xi reign, Qing Dynasty. By the time of
Yong Zheng reign and Qian Long reign, the shape, application of glaze on paste of pottery as
well as colour painting became more elegant and refined. Square vase with hundred deer in
famille rose of the Qian Long reign(p128) is vivid, accompanied by good luck designs. The
colours are wonderful. This square vase is a highly valued specimen of the era.

Coloured glaze is a traditional pottery glaze decoration in China. It lacks beauty of
carving. Yet its purity and classic elegance of glaze colour make up for deficiency and sur-
pass other pottery ware. Coloured glaze in Ming/Qing era is varied in kind and rich in colouring,
which marks the highest stage in the development of coloured glaze in China.

Monochrome glaze reached a high stage of development in quality in Yong Le reign and
Xuan De reign, Ming Dynasty, in addition to blue-white pottery manufacture. Monochrome
was deeply loved by the people. It consists of red, white, blue as well as imitation of coloured
glaze of Song Dynasty famous kilns. Red glaze is a famous and highly valued coloured glaze,
using oxidized copper as material. It was made in high temperature after a return to its original
state. During Yong Le and Xuan De reigns, red glaze became a very bright colour. It was
called fresh red or ruby red. Under-glazed red high foot bowl of the Yong Le reign(p25) has
fine paste of pottery and the quality of glaze is fresh and bright. It is a fine item of red glaze
pottery.

White glaze was first manufactured in Northern Dynasties (386-581). By the time of
Yong Le reign and Xuan De reign, Ming Dynasty the content of iron in the paste of pottery
decreased due to improved washing and cleaning methods. The surface of glaze was clean,
white and smooth. It became known as sweet white glaze. White glaze with impressed dragon-
design bowl with high foot of Yong Le reign(p28) and white glazed bowl on high foot of
Xuan De reign (p38) are both exquisitely made. The wall of the bowl is as thin as eggshell.
They are first class specimen of sweet white glaze.

Chinese ilex glazed bowl with high foot of Yong Le reign(p26) and high foot bowl of
Xuan De reign(p36), an imitation of Ge Kiln, famous kiln of Song Dynasty, in Longquan
county, Zhejiang Province are representative imitation works of Longquan Kiln and Ge Kiln.
The green pottery pursues classic and refined taste of ancient Song Dynasty pottery in
artistic style with success. The pottery handed down from generation to generation is rare
and precious.

During Ming/Qing period in addition to Jingdezhen Kiln, Longquan Kiln (Zhejiang
Province), Dehua Kiln (Fujian Province) and Yixing Kiln (Zhejiang Province) made pottery

ware with local flavours. Longquan Kiln is a famous blue glaze kiln in ancient China that



made blue-green or kingfisher blue, which was very smooth blue glaze pottery. In Ming
Dynasty Longquan Kiln made blue glaze bowl impressed with lotus design and interlocked
sprays, which looks like big bowl made in Hong Wu Official Kiln. It has a dignified appear-
ance and its blue glaze is moistened and smooth. The design is neat and exquisite. It is an
outstanding work of blue glaze of Longquan Kiln in early Ming Dynasty(p68).

II.Tibetan pottery possesses rich and strong Tibetan cultural characteristics, which
reveal a mingling or blending of culture and art of both Han and Tibetan nationals.

China is a multi-national and unified country. Tibetan national is a member of this big
family of ethnic groups, with long history and splendid culture. As early as the Stone Age
forefathers of Tibetan people inhabited and multiplied in the beautiful Qinghai-Tibet High
Plateau. They developed the vast and rich region by means of industry, bravery and
wisdom, and created extensive knowledge and profound scholarship, which embodies a
unique cultural system and national tradition. Tibetan national culture and religious cul-
ture mingled and permeated with each other. This constitutes an important feature of
Tibetan national culture.

Tibet is located in China’s southwest border region. Since ancient times it forms an
inseparable part of Chinese territory. From early 7th century with the establishment of
Tubo Kingdom the relation between Tibetan local regime and central government of China
became very intimate. During the Tang Dynasty King Songstang Kampo married Chinese
Princess Wen Cheng. Later King Chi De Zu Zan married Chinese Princess Jin Cheng. This
marked closer relationship between Han and Tibetan nationals in politics, economy and
culture. In 13th century Tibet formally became part of China, incorporating into its territory.
The founding father of Yuan Dynasty Kublai Khan gave Sa Jia Tibetan regime autono-
mous power to rule over Tibet under the jurisdiction of Yuan Dynasty. Kublai Khan estab-
lished numerous administrative systems in Tibet locality. Ming Dynasty continued the
Yuan Dynasty system of administering Tibet. Qing Dynasty appointed a Grand Minister
who was stationed in Tibet and set up Jin Ping Che Qian or a system whereby names of
local rulers and powers were clearly written down by the central authorities. This further
cemented or strengthened the subordinate relationship of Tibet with the central govern-
ment of China.

Pottery is a great invention of Chinese labouring people. Han national is the chief
contributor in making the invention. Pottery is known throughout the world for its fine
technique and long manufacturing history and culture. Its birth and development is a
great contribution to culture of humanity. In the friendly exchanges between Han and
Tibetan nationals both sides mingled, mixed and influenced each other’s culture. In the
exchange pottery acted as an important carrier. Pottery is clean and beautiful looking. It is
hygienic and answers people’s practical needs. As a handicraft produced in interior China
it is deeply loved by Tibetan people. It has played a positive role in improving material and
cultural life of the Tibetan people. However pottery can be easily crushed or broken. Due
to difficulties of transport between China’s interior region and Tibet in ancient times,
pottery that reached its destination was regarded as precious and valuable object. Pottery
was encased in metal, wooden or hemp protective coverings during transport. This shows
how valuable is pottery. There are porcelains rarely seen in interior China, which, have
been preserved and handed down to our generation in Tibet. A case in point is the blue-
white five-colour bowl with mandarin ducks in lotus pond design of Xuan De reign, Ming
Dynasty, preserved in Sa Jia Temple, sacred shrine dedicating to Ba Si Ba, Tibetan Bud-

9



dhist Grand Master in Sa Jia Kingdom during Yuan Dynasty. There are only 2 such specimens in the world.

It provides textual criticism of Bo Wu Yao Lan (A Summary of Wide Range of Objects), which says Xuan De
five-colour glaze is deep, profound and multi-layered. The book calls it a precious and highly valuable
treasure.

Porcelain with Tibetan cultural characteristics made by royal kilns in Ming/Qing Dynasties serve two
purposes: for use by the royal family and to be given to upper class Tibetan aristocrats as gifts of Chinese
emperor. In shape and design porcelain shows strong and rich Tibetan style in culture and art.

1.Shapes of imitation of traditional Tibetan cultural objects and manufacturing Tibetan Buddhist
wares and vessels used in the daily life of the people of Tibet.

Beijing Palace Museum has preserved a blue-white jug with a covered lid inscribed in Sanskrit. The
jug was made in honor of Wusishangshihalima, the Great Treasure Buddhist Master from Tibet who came
to Beijing to hold a religious ceremony. The shape of jug is somewhat similar to Mandra. Sanskrit is
written all over the body. There are Eight-Buddhist-emblem and lotus designs on the jug. The inscription
reads: Da De Ji Xiang Chang or Great Virtue Good Luck Site. Both shape and design possess striking
Tibetan Buddhist art characteristics. Monk’s cap jug is a religious vessel used in Tibetan Buddhism. It is
mostly made of copper. Under the influence of Tibetan Buddhism Jingdezhen Kiln began to make pottery
monk’s cap jug in Yuan Dynasty, which includes blue glaze and white glaze. They were rather popular in
Yong Le and Xuan De reigns, Ming Dynasty. White glaze awl carved monk’s cap jug with floral design
plus interlocked sprays (Yong Le reign, Ming Dynasty)(p21) and blue-white glazed monk’s cap jug with
Tibetan inscription of Xuan De reign(p30), Ming Dynasty have unique shapes, being fine specimens of
the period.

Duomu pot is a ware used in the daily life of people of Tibet. It is a water or wine container. Pottery
duomu pot was first made in Yuan Dynasty. It became popular in Kang Xi reign, Qing Dynasty. Three-
colour tiger skin duomu pot of Kang Xi period(p92) is huge in size and exquisitely made. In addition to
three-colour tiger skin glazed duomu pot, blue glaze, yellow glaze and five-colour duomu pots are found.

Making imitation religious wares became most thriving business in Qian Long reign, Qing Dynasty.
The items made in this period include: pottery image of Sakyamuni, image of Buddha of Infinite Life,
penba ewer,penba vase, dharma wheel, dew bottle, five offerings, seven precious and Eight-Buddhist-
emblem. Penba vase is used for the Buddha or believers who bathe deity statues and themselves with
pure water. The ewer is mostly made of gold, silver or copper. It is rare to see pottery penba vase. Eight-
Buddhist-emblem designed penba ewer in famile rose on pink ground is a representative work of Qian
Long reign(p130). Qing Dynasty went a long way to foster Buddhism. Jingdezhen Royal Kiln made Ti-
betan Buddhism wares on large scale. Pottery shaped in traditional Tibetan art together with pottery
manufacture in the interior region of China (which has a long history) testifies to the historical exchange
and mingling of cultures of Tibetan and Han nationals. In the repository of Tibet Museum are preserved
glazed pottery bowl with pattern of wood vein. It is an imitation of wooden bowl used by Tibetan people
in their daily life. An inscription written by the emperor refers to it as Zha Gu Zha Ya Mu ( meaning: wood

vein so very ancient and so very elegant ). The imitation is so good that it is hard to tell which is wooden




bowl and which is imitation bowl. It has a strong appeal to all onlookers. Blue-white lotus designed high
lamp bowl with interlocked sprays plus inscriptions in Sanskrit is an imitation of butter lamp, an offering
on the altar of Tibetan temple. It is exquisitely made and very elegant.

2.Pottery uses Tibetan traditional cultural designs for decoration.

During the Ming/Qing period pottery designs contain Tibetan-Buddhism designs and good luck
designs popular in Tibet. They were eight good lucks design, lotus design with interlocked sprays, strings
of ornaments, pestle, designs containing Sanskrit or Tibetan language inscriptions as well as Buddhist
designs with auspicious words. Blue-white glazed high-foot bowl with lotus and interlocked sprays de-
sign on Eight-Buddhist-emblem pattern of the Xuan De reign, Ming Dynasty (p34) contains Tibetan
language inscriptions in inner wall while the outer wall is depicted with lotus design plus interlocked
sprays. Translation of Tibetan inscriptions says: peace in day, peace in evening and night, peace at
noon, peace in day and night as well as four-peace auspices. The blue-white glazed monk’s cap jug with
Tibetan inscriptions of Qian Long reign (p30) contains lotus design and interlocked sprays with Eight-
Buddhist-emblem on its neck and Sanskrit inscription on its belly. Translation reads as follows: good luck
at day , night,noon,good luck day and night, good luck with three Buddhist treasures.Blue-white high-
foot altar lamp with lotus and interlocked sprays design and Sanskrit inscription of Qian Long reign, Qing
Dynasty has design on its outer wall. There is design on foot using strings of ornaments. Eight-Buddhist-
emblem designed penba ewer in famile rose on pink ground (p130) is a vessel made in Qian Long period.
Bowl with famille rose glazed design on yellow ground plus four-character-inscription: Fo Ri Chang Ming
of Dao Guang reign, Qing Dynasty (p162) uses Buddhist auspicious words as decorative design, which
produced a unique art style. Blue-white pottery in five-colour mandarin ducks in lotus pond preserved in
Sa Jia Temple contains Tibetan Sutra of Auspices or Mangala‘Sutra along the rim of mouth within. The
sutra is similar in content to the words contained in blue-white bowl, given to Mahayana Buddhist Grand
Master by Ming Dynasty emperor, mentioned by Xi Zang Shi Ji (A Collection of Writings on Tibetan
History).

All in all, shape and design of traditional wares of Tibetan region and pottery manufacture technique
in China’s interior region (which has a long history) are indeed
happy combination like strings of pearls and girdles of jade. A
perfect pair! It is a historical record that testifies to multi-na-
tional exchanges in culture, revealing the intimate relation be-
tween Han and Tibetan nationals. Ming/Qing Dynasties pottery
preserved in Tibet Museum plays an important role in studying
mutual exchange and influence of Han and Tibetan national cul-
ture and art as well as relation between Tibet and China’s inte-
rior region.

The 80 pottery items/sets chosen by this book are only a
fraction of Tibetan pottery ware in the repository of Tibet
Museum. To ensure genuineness and accuracy we have asked
Mr. Geng Baochang, expert on pottery in Palace Museum, Beijing
to examine and testify each article, for which we express our

profound gratitude.
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