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Congratulatory Speech

Held in China, East Asian Ceramics Arts International Invitational Exhibi—
tion & Symposium is a very significant activity of cultural exchange. In this age
of economic globalization, it' s of special value and meaning to show the
cultural idea in East Asia with the ceramics arts in East Asia. China, Japan, and
South Korea form the main body of East Asian culture, and all belong to the
circle of the Confucian culture. Therefore, we are close to each other not only
in region, but also in culture. Among the nations in East Asia, similar or iden—
tical cultural tradition and concept of value exist. It" s very difficult to sever a
relation formed with links of such similar or identical culture. Especially at
present, while the globalization is developing continuously, and regional co—
operation on the basis of culture and economy is enhancing, a region must
has its own featured culture and economy. Otherwise, it will probably be
ignored, and will lose its regional mainstay. As the main part of culture, arts is
the part that with the most capability of manifestation. The further display of
particular artistic style in East Asia is also an important way to enhance the
expression of the main body of East Asian culture. China, Japan, and South
Korea are all nations with advanced ceramics arts and long history of ceramics
arts. | believe that, this invitational exhibition hosted by Chinese Academy of
Arts will, on one hand, approach the cultural spirit of East Asian arts and deepen
the friendship between each other country, and on the other hand, promote
the development of further cultural and artistic exchange among us three
nations.

Finally, wish the exhibition a prefect success.

Sun Jiazheng
Minister of Culture, P. R. of China
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Preface 1

Hosted by Chinese Academy of Arts in China, East Asian Ceramics Arts
International Invitational Exhibition & Symposium is a great art event in East
Asian ceramics field. All locating in East Asia, China, Japan, and South Korean
enjoy a distant source and a long stream of cultural and artistic exchange and
influence among the nations. Such exchange and influence enjoy especially
long history in ceramics arts fields. Today, as the ceramics arts go into a new
developing era, it’ s of great significance to have ceramics artists of China,
Japan, and South Korea gather together, exchange and learn from each other.
On behalf of Chinese Academy of Arts, | would like to express our best re—
gards and cordial welcome to all the ceramics artists of the most typical and
fame from China, Japan, and South Korea for your active attendance to this
invitational exhibition.

The creation of ceramics arts is not only an artistic creation, but also an
important cultural creative activity. The ceramics arts carry not only the value
of artistic appreciation, but also the expression of cultural idea, including ex—
pression of different concepts of value. We can get an intensive experience of
this in the works of all ceramics artists in this East Asian Ceramics Arts Inter—
national Invitational Exhibition. Their works show to us the unique wisdom
and unique experience of East Asian artists. In the interaction and exchange
between Western culture and Eastern culture, we need our own features and
our own cultural uniqueness. Only with the artists ' unique investigation, ex—
perience and their efforts to create, can the culture and arts of man kind de—
velop more colorful.

| believe that, this exhibition will surely bring to people new experience,
and will become a milestone in the history of ceramics arts exchange among

our three nations with its perfect success.

Wang Wenzhang,
President of Chinese Academy of Arts
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Preface 2

It’ s getting more and more obvious that, after the Industrial Revolution,
the historte center dominating human world has been moving from English
cultural circle to Chinese cultural circle. Therefore, many people agree that the
21st Century is an era for South Korea, China and Japan where Chinese is in
use. In order to receive this era, it's necessary for these 3 East Asian nations
to collate their culture and to consider how to develop their culture better in
long—term. In this case, it becomes very important to realize and understand
how the culture, the culture of the center of Chinese character, the culture
originated in China and spread to Japan through South Korea, has developed
separately in these three nations and what kind of common characteristics
there exists.

Actually, the world’ s cultural center is not Greece, Rome, Uk, and
Germany, but China until the Industrial Revolution. The Silk Road means the
road through which Chinese culture spread to the world. Silk, ceramics,
gunpowder, and various mechanics were spread out through this road. In the
5000-year world history, the history of most nations disappeared with a glory
of only 100-150 years. Yet, despite of the changing of dynasties, China, one
of the originating places of human culture, still inherited its inherent culture.
Mongolians used to have captured the power of people of Han Nationality,
Manchu people also had controlled people of Han Nationality, but these dy—
nasties have already disappeared in the history and culture of Han Nationality
in China still stands. The East Asia, though inherited such a profound cultural
heritage, began to decay 200 years ago. Western nations centered on them-—
selves while editing world history, as if they are the complete world history.
It' s now time for the center of history to return to its original place.

The glittering East Asian art contains 2 lifelines, ceramic art and wash
painting. Through one of these lifelines, the ceramic art, we can recall our
national interest, understand the developing process of soil, identify that we
are from the same origin, and get to know how ceramic art form a fixed field
and develop in cultural centers of the 3 nations. | am very glad that a ceramics
exhibition which can meet all the above mentioned demands can be held in
Beijing. | am also honored that E-Land Group of Korea can sponsor such a
meaningful activity. And | believe that, this ceramics exhibition will not only
become the eyes and hands for us to allocate the precious cultural assets in

East Asia, but also provide helpful inspiration for our developing direction.

Hong Jung Kil
Director of MILAL MUSEUM , KOREA
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WORDS OF EHIBITION OF ORGANIZER

Re—realization of the Spirit of Ceramics in Middle and East Asia under the Background of Globalization

All being East Asian nations, close and adjacent to each other, China, Japan, and South Korea share a long—term
cultural exchange and cultural influence. Among the 3, China is the country where ceramics were first invented, and
has been always famous for its ceramic art in the world. South Korea and Japan, similar to China, also are nations of
developed ceramic art. But today, with globalizatién, the modern ceramic creations in these 3 nations are all influ—
enced deeply by western nations. Nowadays, people realize more and more the importance of cultural diversity and
the contributions the oriental wisdom and experiences should do to the world in making the world ’s cultural devel-
opment perfect and complementary. Where does the modern spirit and creative originality of modern oriental ce—
ramic art lie? How should the modern oriental ceramic art contribute to the development of world ’s culture and art?
These are the subjects and contents of our discussion in this exhibition and symposium.

As the main body of East Asian culture, Chinese, Japanese, and South Korean culture all were influenced by the
thoughts of Confucianism, Buddhism, and Taoism, advocating nature and the harmony of nature and human beings
in artistic pursuit, devoting particular care to natural interest in aesthetic standards, and proposing to cultivate one 's
mind with art and to combine artistic creation with individual accomplishment. In terms of oriental philosophy, all
matters in the world are formed with 5 elements: water, soil, fire, wood and metal. While in ceramic art, no single one
of these 5 elements can be dispensed. People usually say that ceramics is the art of fire and soil. However, not rinsed
with water, the soil can not be used. Without wood, there will be no high temperature of fire. And without metal glaze
decoration, ceramics loses its attractive brightness. Therefore, to the easterners, ceramic art is a product of nature.
Its artistic conception and its flavor can not be totally manmade. The fire and the forming by nature contribute to it
too. The so—called Zi Ran Tian Cheng (forming by nature) means to pay attention to the whole, not to the detail, to the
nature, not to the skill, to try to keep the original condition of the object, to get rid to the method of looking at an
object centered on human, and to merge the subject into the object without dismemberment and ornament. Therefore,
in the view or ancient Chinese scholars, the masterpiece of ceramics usually had an expression of the chaotic reflection,
like nature creature, with on man made trace.

Zhuang Zhou, one of the representatives of Taoism, used to divide music into 3 types: sound of nature, sound of
earth, and sound of human beings. Sound of human refers to the beautiful sound made by human being through
various instruments. Sound of earth refers to the beautiful sound made by wind while blowing in nature and through
various holes. Sound of nature refers to the beautiful sound made by natural objects, totally natural and spontaneous,
without any assistance of outside force. In his opinion, sound of nature is the most beautiful music because it
conforms to natural principle, definitely getting rid of man made limits. That’s to say, sound of nature is nothing else
but the original, primitive, and simple condition of objects in the world. Therefore, Taoism considers simplicity the
beauty of the highest level: “It’ s the characteristic of all things on earth to be indifferent to be indifferent to fame

or gain and to let things take their own course -+ Nothing can be more beautiful than simplicity.” The pursuit for
natural beauty and simple beauty reached a climax in the Song Dynasty, reflecting in the article by Zhang Biaochen of
that time: “Articles of the highest grade are usually reserved and natural, those broken and of too much decoration
are of the lowest grade.” Song Ci (a type of classical Chinese poetry) and Song Ceramics are the greatest artistic

achievements of the Song Dynasty. The Chinese ceramics of the Song Dynasty fully reflected the aesthetic concep—
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tion of Chinese Taoism. Those flaws and glaze effects occasionally occurred during baking were considered a special
textural beauty by the Chinese craftsmen who pursued for natural forming. And this was handed down through the
generations.

This artistic pursuit of Chinese Taoists which decayed after the Ming & Qing Dynasty in China was brought into
full play in South Korea and Japan. Even in nowadays, the Korean celadon ware and pink blue sand ware are ap-
praised in the world for its simple aesthetic connotation. And because of the thriving of Tea Ceremony which advo-
cated and pursued for nature, the aesthetics of Japanese ceramic art reached a philosophical level of “being straight-
forward instead of being tactical, being simple instead of being luxurious, being free and easy instead of being too
exquisite, being rare instead of being common---- " With this conception of the harmony of nature and human being
pursued in ceramic art, Japanese ceramic art attracts great attention in the field of modern art in the world.

The western people’ s psychological idea of utensils differs from that of the eastern people. In the views of
western people, utensils are just a kind of tool used in daily life, while in eastern people’ s opinions, just like the
thought of Confucius"beautiful utensils are more important than delicious food". For us, eating meals is not just for
existence or nutrition, a set of living culture and ritual culture. Let me take Ding (an ancient cooking vessel with two
loop handles and three or four legs) for an example, as a cooking vessel, pottery tripod came into being 7000 years
ago. While in Shang and Zhou dynasties, brozen tripod became an import sacrificial vessel. The notes by Hexiu for
Gongyangzhuan (an ancient book) say: “9 tripods for ceremonials of emperor, 7 tripods for ceremonials of dukes or
princes, 5 tripods for ceremonials officials, 3 tripods for ceremonials of Shi (a social stratum between senior officials
and the common people in ancient China)". Later on, people used the words “Yi Yan Jiu Ding” (one word as heavy
as nine tripods) to describe the impressive and dignified manners of emperors. Wealthy and influential families were
also called “Zhong Ming Ding Shi Zhi Jia" (family with lined up tripods of eatables and musical performance during
meals) because of their luxurious life with lined up tripods and bells. And because of the inscriptions on the Ding
recording the achievements of the emperors, the bronze Ding was also called “Zhong Ding Li Yue Zhi Qi" (vessel for
sacrifice). Therefore, bronze tripod became the mark of imperial power and the existence of a nation in ancient
Chinese society. And China got the title of “Zhong Ding Li Yue Zhi Bang” (Country of bell, tripod, rite and music).

The utensils used by ancient nobles in ceremonials like sacrifice, funeral, state activity, punitive expedition,
banquet, and wedding were called Li Qi (sacrificial vessel), also named Yi Qi or Zun Yi, including ceramic ware and
bronze ware such as Ding (tripod), Gui (a square grain receptacle used at sacrificial ceremonies), Gu (wine vessel),
Dou (stemmed cup or bowl), Ge (cooking tripod with hollow legs), Zun (wine vessel), Bell, Bo (large bell). In ancient
China, sacrificial vessel is the mark of the founding of a country, the ruling power, and the tool for social class dividing.
To some extent, it’ s even the symbol of the ceremonial system. That is “Cang Li Yu Qi" (add ceremonial meaning
to vessel). Therefore, there came the saying “Qi Yi Zai Dao” (vessel is to show principle). Ceramic ware, in the view
of the eastern people, not only has its role in being utensils, but also contains cultural contents.

Li (Ceremonials) is the origin of Confucianism. In the view of Confucianist, one can not become a learned and
refined person with cultural cultivation until he or she has been educated with ceremonials. A person becomes
talented after education. Jade becomes vessel after carving. So, comparing with Tacism, Confucianism pays more
attention to the harmony of simplicity and decoration. Because of this, the Confucian says “Wen Zhi Bin Bin"
( simplicity and elegance in harmony ). Xunzi (a master of Confucianism) also says “nature is of simple origination,
ornament means beautiful decoration. Without nature, no ornament can be made. Without ornament, nature itself

can not be beautiful. When the two are in harmony, one becomes a master, everything can be successful.” Orna—
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ment means human activity. Xunzi thinks that, nature itself is now beautiful. It can not become beautiful until it has
been nurtured by ceremonials and in the harmony of nature and ornament. Taocism pursues for natural beauty, while
Confucianism pursues for more decorative beauty and cultivated beauty. We can see more of its influence on ce—
ramics after Ming and Qing dynasties.

However, in Chinese cultural history, Taoism and Confucianism in fact complement each other and influence
each other, forming a whole system of oriental philosophy. Comparing the aesthetic philosophical system of the
west and the east, we can see two completely different ways of artistic expression. The westerners pursue for more
sense stimulation and impact, and in aesthetic meaning, pay more attention to the reflection of human power, and of
human control, transformation, even damage and opposition with nature. While the east Asian nations are in pursuit
of conforming with nature, harmonized with nature, seeking for reserved and natural beauty. This is a reflection of the
difference between the philosophical thought of the west and the east.

Of course, what | mentioned above is one hand of the cultural traditions of the East Asian ceramics. After
entering into the industrial society, while industrial design brought a more broad market for our life of utensils, the
daily existence of ceramic art faced extremely great challenge. Meanwhile, after World War Il, as many western
modern artists found a new open ground in the field of ceramic materials, traditional ceramic art entered into a new
age with its numerous glaze changes through fire—baking and its abundant artistic languages expressed by the
deformability of soil. It' s no longer speechless vessel, but speaking artistic carrier of various conceptions. It begins
to become part of the modern art. And this way of expression swept the world, including the East Asian countries.
This is what we say modern ceramic art.

That' s to say, modern ceramic art is not a tradition of the East Asian ceramic art, but a product of globalization
under the influence of western civilization. Entering into the creation of modern ceramics means entering into the
track of international modern art development. This is certain. We can exchange with each other in a broader lan—
guage environment only when every one of us can speak a common language which we all can understand. And
there should be different language environments in different ages. Even though, | still want to say that, as a common
cultural region, besides the globalizing language, we East Asian countries should have our own language, our own
national characteristics, and our own realization of being a cultural main body. The world * s culture and arts can not
get continuous development and prosperity until we try our best to show its diversity and richness. And the diversity
and richness is on one hand reflected in its continuous orientation to the future and its continuous innovation, and is
on the other hand expressed in its endless seeking for the originals and its endless looking for its cultural roots and
long—term national veins in history. It’s in this way that human beings can obtain more wisdom recourses and more
experiences in the process of constructing our future culture, that the oriental wisdom and the western wisdom
become complementary power, and that the world” s culture gets a more balanced development.

In order to realize this thought, we hold this East Asian Modern Ceramic Art Inviting Exhibition.We have invited
about 30 artists from the 3 countries (China, South Korea, and Japan) and regions of Hongkong and Taiwan. They are
mostly professors, research fellows, and famous ceramic artists and most outstanding and famous representatives
of their countries with reputation and uniqueness in modern ceramic art creation from various important universities
and research units in their countries and regions.

This exhibition will be a relatively complete demonstration and important exchange of modern ceramic art cre—
ation in East Asian region.

Zhu Legeng

Director of ceramic center of Chinese Academy of Arts,Professor
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1930, born in Zhengning, Gansu Provinec, male, Han Nationality

1949, studied in State Art College (Hangzhou)

moved to Taiwan from Hangzhou

1950-1956, acted as teacher in middle school, and advertisement designer
1973, won Art Award from a university in USA

1980, start professional private ceramics creation

1984, won Particularly Outstanding Award in Non—practice Ceramics of North—
ern American galleries

1982-1995, 6 exhibitions (Wang Xiugong Ceramics Exhibition) in Art of Spring
Art Gallery which was famous of its modern art exhibitions, 4 solo exhibitions
(Wang Xiugong Ceramics Solo Exhibition) in History Museum, Jingtacfang, and
Cultural Art Gallery, attended numerous combined exhibitions in Gugong Museum,
and acted as member of evaluating committee of ceramics competitions held by
art galleries and cultural centers for a lot of times

1999, attended Beijing Cross-Strait Exchanging Exhibition of Chinese Ceramic
Art, and delivered a speech titled the Development of Modern Ceramic Art in
Taiwan in Arts & Crafts Institute of Tsinghua University

1999, published a compressive annual — "Annual of the Wang’ s" writing
together with daughters Xiaolan, Yinlan, and Jilan, for the purpose of mailing to
relatives and friends in celebration of the Lunar New Year

2000, at the invitation of Research Institute of Jingdezhen Folk Kiln Art, attended

the International Symposium on Folk Kiln Art, and published an essay titled "Trivial

Thoughts about Ancient Ceramics Some Views on the Development of Chi-

nese Folk Kilns"



