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The Construction of the city is one of the greatest achievements of the
human beings. The city planning was, is and will be the mark of a truly great
civilization in the past, present and future. Historic changes have taken place
in our city since the reform and opening to the world, and particularly in re-
cent years. Under the guidance of our aim, the construction of the socialist ”
north Hong Kong” put forth by the municipal Party committee and the mu-
nicipal government of the city, the people throughout the city, according to
the construction of the principle “not for the biggest, but for the best one”
have worked hard day and night with one heart and one mind, and built
much taller buildings, more green space and added beauty to our city.

The people have built a beautiful city, and it is loved by the peopl. This

is our city —Dalian.

Bo Xilai the Dalian Mayor
(form the foreword of the exhibition for the

achievements in the construction of city, Dalian)
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AUTHOR’S PREFACE
CITY DESIGN, THINKINGS ON CITY SPACE PATTERNS

City design itself is the product of multidisciplinary development of city planning, involving the profound contents of natu-
ral sciences, social sciences, technology and applied sciences. City design is mainly concerned with the state of city space and
its relationship. In the following, an introduction will be given to the concept of space, history movement ,and humanity in city

planning ,as a preface from the author.

Space Concept in City Planning

The core of city designing is to study the space, or to study a continuous changing space and the relationship between va-
rious states of the space. The space patterns are constantly flowing, permeating and changing. Because of the interruption of
this space continuation, the resultant boundary forms two space patterns of a city, an architectural complex or an architectural
unit, thatis, the internal space — the architecture unit itself occupies, contains and fills, and the external space — it forms to-
gether with other buildings and influences. For the internal space of a particular building, it maybe appropriate and perfect in
function, technology and aesthetics. The perfection of the internal space, however, is not equal to that of the external space.
When connected with its neighbouring space, its fitness in function, technology and aesthetics may be completely lost, which
will ruin not only its distinctive function of the internal space and aesthetic concept, but also its external space function and
aesthetic concept. By contrast, another architectural unit may make some sacrifices and concessions in its internal space and
may be imperfect both in its function and artistic shape, but when placed in an external space, itis harmonious and perfect. This
perfection just comes from the sacrifice and adjustment of its own internal space. In the city development, therefore, in order to
protect the valuable building style of a particular block and maintain an ideal space model, we should not, on one hand, to be
unwilling to appropriate much more money to preserve and restore. the block than itis needed to rebuild it; on the other hand, it
is not advisable to insist on building a skyscraper standing head and shoulder above others due to abundant funds, only to spoil
the original spatial harmony. Consequently, an evaluation of a city is more of its external space, especially the evaluation of a
garden city and ecological city. City designing is just an active consideration over the integrated unity effects of a city’s external
space, or correct use and arrangement of a city’s space sections to give a better play to its function. Now making a better use of
the space idea in city designing, and bringing into full play unique measurements, rhyme and rhythm schemes, modulus ratio,

color bars to increase a city’s fascination have become important means to create an desirable city pattern.

The History Concept of City Designing
City designing faces an enormous historical legacy, the city. Thisis a huge amount of wealth into which capital, thinking

and emotion have been put for ages, and can never be abandoned rashly. In today’s reconstruction of a city’s old area, people



tend to get rid of valuable material, spiritual and emotional property of a city. In this way, people may easily, eventin a moment,
destroy the precious fruits of human wisdom produced during dozens of hundreds of, even thousands of years. From this point
of view, it is necessary today that the more advance man has achieved in science and technology, the more discretion they
show in using those means which can quickly change history legacy, the more attention they pay to the understanding of the
inherited city space . A city is the product of historical development, therefore it can act both an archive to store historical build-
ings and to condense historical culture, and as a milestone to reproduce the social economy, thoughts and culture, engineering
and technology as well as living standard of a certain period. In long river of history, a city is an enormous archive which pre-
serves the traces of each period of history. The very purpose of city designing is to effectively maintain and protect these valua-
ble historical traces, to effectively preserve the space pattern which condenses tradition, thoughts and culture, instead of de-
stroying the pattern.

Of course, an architectural complex cannot be everlasting, nether can the architectural space it produced. Nevertheless, the
"city legacy” as a space pattern will permanently exist the historical process of city construction. While constructing high build-
ings at random and building unified, monotonous and dull architectures in large numbers. Some cities are destroying historical
architectures and areas on a larger scale by demolishing large numbers of buildings embodying traditional culture and worthy of
preservation. They are two deformed babies bred by the same “city disease”, and one of the remedies to cure the disease is to
respect historical legacy in city designing.

City development is a continuous process, in which the influence from people of different times has accumulated and
interweaved. Some times alternated, in city space. The colorful elements of humanity in nationality, tradition, custom, morality
and religion have melted into each historical period. Only when a man’s temper, disposition, hobby, habit and emotion are root-
ed and bred in city space deposited with historical factors can he have two—way communication with and understanding of city
space. Only at this time can people explore and discover a city’s historical traditions, thoughts and culture from the abundant
appearances of city space. In such city space today’s people will be able to talk with people in the past and in the future, and
their spirit will be sublimated. This is the very city pattern where modernity and tradition, history and future will interweave,
where local style and individuality will be created, where a city’s cohesion force will be formed, and where city people’s native

emotion can be solidified.

The Movement in City Designing
The construction of a building consists of three dimensions of space, which form special space, so dose a city, which forms
much lager space. When people visit and enjoy this space with different opinions and from vacuous angles, the space enters the
dimension of time, it forms space of four dimensions and the movement is produced. The purpose of the city designing is to ex-
tend rationally or the movement reappear.
Tourists usually have such experiences. It is never a tiring journey, when he is in the beautiful environment of a city. The

main factor is that the movement of the sequence order in the city environment is harmonious with that of the tourists, and the



space of movement for the both is same. A beautiful man—made environment must necessarily be a good designing, and so—cal-
led good designing is that the movement in the space pattern can be reflected. Like a brilliant film director, the brilliant city de-
signer fix the city partial space, full of characteristics and vividness, on the frame, which is skillfully montage with transition into
a vivid picture of the city space.

People’s feelings vary with the different state of the movement speed. The expressway, the high—speed vehicles have great-
ly changed people’s usual feeling of visual sense. The city designing is to create and fit itself to the changes of the city pattern
which come from various speed of main—part movement of the city. Like both sides of traffic main roads and side—pavements,
both distinct pattern of construction space and overall arrangement should be adopted and vary in scale, style quantity, color

and rhyme,, so as to harmonize the changes between the main—part movement speed of the city and the pattern of the space.

The Humanity of City Designing

A city is the result of the transformation of the nature by the human beings, and the city space is the fruit of both labor and
wisdom of people. The three main factors are made up of the man, substance and space. As the man is the main—part of a city,
and the demands, behaviors and activities should be taken into account as the centric partin the city designing the factor of the
man should take first place.

The city, which is no longer only a simple substantial and lonely pattern, is movement space with vitality. If we squeeze
people reluctantly into an unvital, cold building made of reinforced concrete to the neglect of the relationship between people,
custom, psychology orarrange high—storey buildings mechanically without abundant green gardens and public facilities equip-
ped with around the buildings, for lack of communication between people, of consideration, imagination and mood affection in
such living environment, this environment has neither human interest nor confortable feeling. The city designing need more re-
spects for the human beings than other science of technology. The human in the space should be taken into account while itis
designed. Nowadays, the more demands the human ask for, the more humanities the city designing will have. It is when the
demands of the human are combined with the city space that the city designing is successful. Such a city can be called an or-
ganic or a vital one.

Our purpose is to make the city pattern tend to be personification, by respecting people: the satisfaction of the communica-
tion, activities, desire, demands of people as well as the buildings. structures, even the slightest building’s marks will greatly
embody the care for the substance and psychology of people. More care for the public activities of children, the old the disabili-
ties is greatly reflected, particularly in overall city facilities of overall open with various levels. The difference between people
and substance, match exclusion and feeling of terror are getting eliminated. the city, which is by no means a simple, substantial
and lonely pattern, becomes vital, compound space of movement. The city environmentis full of human interest and the spirital
civilization is further rising to a high level. The concentration of substances and cultural property of city, mobility, the speed of
extension pattern and tendency are inclined towards the balance with the respects for people. The structure of the society,

economy and the city tends to be harmonious by respecting people. The disadvantages caused by urbanization are controlled



by respecting for people. With the respects for people, the city vehicles with transition from a lower level to a higher one provide

more adequate, perfect physical conditions.

| love Dalian, this beautiful city. In recent year, the historic changes have taken place in Dalian. I'd like to have more people
at home\and abroad know as | do this city filled with vigour and vitality. Thisis my original intention that| have decided to pub-
lish this picture album “Beautiful Dalian City ”. Friends gave me advice that | should preface the book with an introduction,
which records what | thought. Even though for a period of time, | still had no idea of how to write. One day, | found my thesis
occasionally, entitled "City Designing, thinkings On City Space and Pattern”, which was written at the time when | was trained
in Tongji University of Shanghai, | think to take it as the preface of the writer myself, which reminds me of Dalian in the past, of

praise of Dalian today and of the hope of Dalian in the future.

I'm very grateful to the leaders and constructors for their building Dalian into such a beautiful charming city, while pub-
lishing the book | can’t be able to name their names one by one. Itis they who are the very compilers of this picture album.

I"d like to give so many thanks to the academician Qian Lingxi , professor Lin Anxi, the academician Cheng Gengdong,
Professor Lin Gao, professor Zhuang Qing, professor Li Fengzhi, professor Xue Yuanfu, professor Long Lianwen, professor Liu
Zhongquan, professor Guo Changhui and professor Wang Debao of Dalian University of Technology (the former Dalian Insti-
tute of Technology) which used to be my Alma Mater as college student, postgraduate student and doctoral student. | also give
my thanks to professor Tao Songling, professor Ruan Yisan, professor Huang Fuxiang of Tongji University of Shanghai where |
was trained. Itis they who gave me the knowledge . intelligence, encouragement and confidence as well.

I"d like to express my many thanks to my many thanks to my college classmates : Dr. Sun Keming, Mr. Zhang Jian, Dr. Liu
Xiaobing, Mr. Xiao ping, Mr. Qi Dahui, Mr. Zhang Qichen and Ms. Li Rong for their sincere friendship and warmhearted finan-
cial aid.

| am very grateful to Mr. Wang Boyang, Mr. Wang Hongging, China Architectural Industry Publishing House, M's. Hu Ping,
associated professor of Liaoning University, Mr. Wang Yanping, Tianshi Printing Limited Company(Shenzhen), Mr. Mr Hu
Weigiang Shenzhen Mei Guang Colors Printing & Service Co., Ltd. Zhang Kaisun, Dalian Kaien Advertising Firm, Mr.
Liyongcai, the Scenery Administrative office of Dalian City, Mr. Wu Wenfu, the Road—Bridge Headquarters Dalian City, Mr.
Zhang Yingwen, the Photograph House of Dalian City, for their giving me warmhearted support and help.

Yang Baixin
July 1st, 1997
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