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Foreword

by Andrea Gebhard, bdla=J& / President of the bdla

WAg — R 2 AL LA TS, SO A B A RS RS HE AV IE
By S IR T R A % PR S57 AT AS 1 5 T SOULARAE J T A # R

PR, PSSR IE . 8 E SO TR A ] T S
SR A ARPCE IS RIE R, SO ATt e T SR AR e, JFE—
ARAS | E AN I YR R A ] SO0 i 3 IR B ) S AR I B AR
TRA ST BeRAR, Rit, 7Eix B0 US4 X e T sl i S L AfE
HAKS 5.

R R %2, BCA 4SS B HEEDSMIER, X IERA i
TIE R T ] S LA T S U 47 v O R B A €, R A

i e b BTk A K A9 5L 7 XL S FE AR U P 2% (the Bund Deutscher

' Landschaftsarchitekten, bdla ), JU7E £ 0035 B th % 5 T B MO UM, HEA4

AN AT, FE7E 2005 4F 1% [ SO BT R0 R R Bl T (R g
Hu) ( Changing Places, " EHS Tl RRAEA T AR ). XL 2 st B i
K 5 7 4 2 5 UL R 8 2 AR S8 I v K 4 AR A O S ) (U, Eig R
AN R R, TS AR T S SR T T A AT T R
AR, XS F A A TR TAY BT AR A B i e FEUREL 2 G o] 512 B
(1. TR 28 2 UK 5 44 27 8 A L R A% 5 8% ob R S50 3 AR ke DA M
i) B S 5 A SR A R (B BT X4 B VE G R E N2 . XK E SO B K
FELL SO BT IR T B AR R B &, HTTACE BRI LR M1 AR K 4
Tho WA, RATHEIGAIES B E . 2%, M0 AL KBTS e R A i

No prejudice is too old to be revived. s landscape architecture no longer a presence
in public debate? Are landscape architects mere design service providers? Do they
pay too little heed to the idea of landscape quality?

Fortunately not. The competition for the German Landscape Architecture Prize
stands for presence and for change, and against standing still. This prize is the
Federation’s most powerful message to the outside world. Many thanks to all who
have supported, promoted and taken part in it.

Much of the print run of our volumes, now four in number, is sold outside Germany.
Thisis clear evidence of the increasing importance of landscape architecture made
in Germany.

The Bund Deutscher Landschaftsarchitekten bdla is one of the most important
mediators of this convincing image. For example the book called Changing Places,
on the 2005 German Landscape Architecture Prize, recently appeared in a licensed
Chinese language edition. A successful example of how the Federation can help to
promote. But both international and national readers do not just want to get to
know the work of German landscape architects, they also want to find out what
the profession is thinking about at present, how it is positioning itself. For the 2007
publication we have once more managed to persuade outstanding authors to
inform us about the recent history of landscape architecture, and about the newly
emerging partnership between landscape architecture and architecture. The sta-
tus of landscape architects is enhanced by the German Landscape Architecture
Prize competition. And the tasks we face increase daily. Changes in the balance of
nature are obvious, whether in metropolitan regions and cities, rural areas, in cli-
mate change or in their consequences for the culture landscape. Landscape plan-
ning and landscape architecture in particular make their practitioners able to



X, [ARFENEL /BT, X X A FREE R & S5 2 A SO Y
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20074E5 H, “#&H:2#3]" ( Lifelong Learning ) (& L& KUEERH 24~ E %K
“EEA N iESE R R T AE#E R (the United Nations Decade of Education for
Sustainable Development, 2005~20154F ) MMy, XA 2EK =420 04 14
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XA TR R FOW SR T TR AR A R LB AR B S, i TAMY
ATAEE N KB AR, AL EPRT S E MBI bk Bl it a9 4E 7%
Jr RV IR, AT IR TR AR B Rk R [RIRHAAS S HAE ] —
R AT g 77 sER IR BEHE R 1 R e R L R S0 T {E BRI . AR Lk AL, X
A S A EER A E AR, i SEPR EIRATTNZHEAT AN (B W 27 > AN Gk, A Al
DA B i 4 SRR AR G . [RlE, A R (e RO T e IR A
IR EEFR MR AR, IRIF AR L HF s AR R S #e b, il 2
F B S 5 4 ) 1t T HERE PR AL 2325 0]

AT Ll A B R R EVR WL LA ER, HW S S A
7 MWKREMRIE — N RFAERM . e RERMELZS IR, XKH
BT R 0 i s, wAA T RSEEN SURERIE R E R . St
Al AT AR SR, IR BT SR PR PR, FNTAY E AR Sl o —Feb [
Brscqb, FRATTTE A anfal i 15 G0 SO AR & g 50 E b s e X

respond to these challenges, and indicate ways of responding to them. We, the
landscape architects, can draw up scenarios to predict the consequences of action
and suggest effective alternatives for the area concerned.

In May 2007, a phase of emphasis on education, called “Lifelong Learning”, was
announced throughout Europe. The United Nations Decade of Education for
Sustainable Development 2005-2015 formulates its aim as passing on knowledge
on local, regional and global levels about economic viability, a just society and envir-
onmental integrity.

This will create new opportunities for landscape architects, and not just in their
own countries. Any major planning project will of necessity have to suggest altern-
atives to outdated ways of life and aesthetic sensibilities, and it will also have to
provide reliable evidence about the consequences of any action for the environ-
ment.Who —if not our profession —is likely to be able to do this! The fact is that we
are trained to understand natural processes and systemic consequences, to per-
suade people by deploying argument and beauty and to initiate alternatives for
social space by involving an active civic society in planning and participation
processes.

The great strength of our profession and thus of our federation is the range we
cover, from large-scale planning to designing a private garden: there is an increas-
ing demand in Europe and indeed all over the world for cultural patterns that are
convincing in detail and in their systematic approach overall. Landscape architec-
ture has these strengths. Our language is international, and the culture of gardens
is a world culture that understands how to combine heritage of the past with the
future.
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IS5 H2E 5 (the Stralau peninsula in
Berlin ) PRI& EACA B SR BOE 8 (19 BU Bl
7l BT 75 30 B K Bl

The Stralau peninsula in Berlin is being
enhanced by a municipal park with
embankment promenade

WA FAEMR Ry REFTA N TREE T 7 EAMENICEHN ARIRE? 2
A RIS ¥R WA RE? IEMFEEE—HHE (Lenné-Meyer ) “#£Z 180 4F
A e B —FE?

A NEAFHR, 2444 K 2 B Ih B SRR AT TR A2 ok A 2 4% R s
TS 55 B S B AN A2 2 ) M ARAF R T B RE RS SR B R F i . DU - IR EUR
(Hans Loidl ) BEJ2 XAt — (755 95 ST 4 %l KU, b AR50 i 5
W TEVF 25 Y AT A SE S b o W —BE. EH P XUE, EOHERX B C B m AfE A
ZERER; MEEKENR, EHPREIAA, EFERRINGER L L BRH
(FFik 231l ) ( Opening Spaces ). 1fii { 5% ) ( Landscape Architecture, 20034 ) 1
BAEZN—PE BPHE/REJZEIC” (Loidl lecture notes ).

AT S AR ST T TEA, b TRIR SR ER —
TR T Z RN, 450 e/, B ARBEARME; gt
JiXt IR EIR AL —— B FEEE, R — TR 2R —R R
Z A AHIFE.

Hr&SF - 328 ( Stefan Reimann ) : SR A E, B A GERRH R i {7
EIRFAE (DU - ISR A AL A R ). RN RS, FRERE —
ERN T B2ERVM, TEHITAFZ MG, hatRil, WERERENS,
SRR BRI

T - SRR 55 P AR AH AL . DUTEA | AaiF S R LA AE, b
SR HCHAES I FHMLE, 2R TE. ikRNS 5P, kE%

FEERXZFR The casual school

TRARTE/REYIKIE / Aconversation about Hans Loidl

KTFRH -

Where is landscape architecture today? Are works shaped by attitudes or by personal
models? Is it even possible to talk about “schools” again, as the Lenné-Meyer school
used to be discussed over 180 years ago?

It is striking that a large number of today’s successful landscape architects were
trained by a few strong personalities who worked in their practices and teached at
universities. Hans Loidl is one such professor personality whose influence can be seen
in many current competitions. After a stroke, Loidl now lives largely without any
direct memory of the impact he made. Shortly before this stroke he completed his
textbook Opening Spaces. Design as Landscape Architecture (2003), the bound ver-
sion of the famous “Loidl lecture notes”.

We have asked young contemporary landscape architects about the importance of
their work with Hans Loidl, and got back answers that differed just as much as the
“Loidl school”~ if there actually is such a thing —is undogmatic.

Stefan Reimann: It always seems to me to be going a little too far to call it a Loid|
school (and Hans Loidl would probably think so too). In my opinion a school is an
institution based on something like a set of rules that have to be checked and
examined, in other words something dogmatic.

Hans Loidl's work is just the opposite. Hans allowed — almost — everything and
tended to involve himself by pointing the way, as a great initiator. He allowed us to
take a great deal of responsibility, which I still feel was very generous and courageous.

Ulrike Bohm: Ultimately Loidl was first and foremost a college teacher. A college is
a place that deals with specialized subject matter that does not get set in stone. It
is about dealing with uncertain knowledge that has not been secured: this means
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Augsburg Reese Sheridan ¥ 75 £ h 45 /1) {77 4
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B : bbzl IRT S5 BT, HARK, 2005 4F

Consistently simple design created a park with
flexible uses on its edges in the Reese Sheridan
barracks green space in Augsburg.

Design: bbzl landschaften stidtebau, Berlin,
2005

The casual school

FLBIARE, 24U REI I RS2 B9 (R IS 2R S

B/RW - A1 (Ulrike Bohm ) : i8R B S0 — (LR &0, XL
BREEN—H . MR B ), AR 2R SERE. f£X
L FEEHE - ESBMCARRMRE, FERMRINE, WA 12
M, g AR IS B ORI e, H
SRS, #RE—T R

&1L% - 9I7R (Lorenz Kehl ) : I&HHME/RFRHEATAE, (HEARE— P
R 2R BT T T, RS Sl A RS B R
ARG, 3 3 (] S R B e () B B fs AR . (R FRATTIHE — P g et
HALRAVRAEVTIE &I, B2, X EAEREEIME? Ty B 5 450 8 4EER IR A
S SUEEAN T b R  [n) LR S ()R, IR A AR — A4 . IS DR
55 SO T X — R, I DMK E A AR A T Y R A B A AT
H A )

Hi#ES - (A& ( Stefan Bernard ) : #Eist Ml — s, AN A KIS b
W2 A B 1, TR — BARORFE PHE/R SR 55 B, ik A7 FLIEARMERY ToAF
HBLAEVRITAT, X DB AR 2ol 1 R i [ A 5 R — e g o

AR 2 FRAL S PR AR — D17t T XS PHER BT, HIRE A L
fla s A AN, TR AR E] AR, FEIR ORI R TR A

asking questions, questioning procedures and trying out the untried. It is about
curiosity and openness. This means that everybody involved is learning.

Lorenz Kehl: The Loidl school — it certainly exists —is not one that explains what is
designed and how, but that constantly questions itself and the design. Questions
that should be delve down to the last detail. But the question about a school also
implies a teacher. So—who is the teacher? Conversely, continuous questioning can
make pupils into teachers. Hans Loidl was ready with advice in this spirit and
allowed his pupils the freedom to answer the continuous questions.

Stefan Bernard: Fundamentally it is not the case that Hans deliberately gathered
“pupils”about him.On the contrary,one had to “look for” him, the really hard work
lay in getting him on your side, so that he would spend a bit of time with you.

So am | a member of the Loidl school? Well, | moved to Berlin from Vienna for his
sake, among other reasons, studied under him, did my diploma under him, worked
in his practice and wrote a book with him. In this respect there is no doubt that he
was the key figure in the shaping of my career up to now. And | don't think | am the
only one here. By instinct | would name about 20 to 30 more people to whom the
same or something similar applies.

Ulrike Bohm: If | see “school” as an attempt to grasp a creative mode of expression
conceptually in retrospect, then the concept of the Loidl school and particularly the
focus on a person does not do justice to the phenomenon.There have been a whole
series of powerful influences on German landscape architecture since the late
1980s. They included the square and park projects in Barcelona in particular and



experiments in The Netherlands and France —translated into names and practices,
for example: Arriola, Fiol, Gali, Bach, Mora, Roig, West 8, Koolhaas, Tschumi, Bava,
Girot, Vexlard. Linked with this was a turn towards a more architectural approach
to designing open spaces.

These influences affected various German practices and were also taken up by the
colleges. Excursions and lectures were organized. Professors Hallmann, Wenzel
and Loidl did this in Berlin. The impressions associated with this were examined in
various student projects. Academic assistants promoted this development to a
considerable extent.

In a certain sense, this led to a canon of expressive resources that ran through
teaching and design practice. The idea of a Loidl school does not do justice to these
developments | have sketched. In particular, it collects results from many commit-
ted colleagues who with the best willin the world cannot be linked with the Atelier
Loidl practice in the specialist field of design/project planning.

I have known Hans Loidl since the early 1990s, and worked in his practice and his
department for several years. There was never any mention of “school”, “master”,
“work” or “handwriting”.

Barbara Hutter: | was never a “pupil”.Not that | didn’t have anything more to learn,
on the contrary. But when | was new in Berlin in 1991 | asked Hans Loidl, whom |
actually didn’t know, for work. | simply needed it and thought as well that
Austrians simply understand me better. That this was to become a deep relation-
ship and that for me as for many others the 1990s would be a “Loidl era”. | find it
amusing that a Loidl school is being generated today; he would have brushed it
aside —with a slightly indignant smile —and of course some quiet pride.

HE 4 R AR I T ED S, DU - 3% O 1 R 1 AT
R 307 55 4E [l (the Lustgarten in Berlin ) i%
P GE &L T g T 8 A - o %8 K ( Friedrich
Schinkel ) (87 ity 1 3= SOV FIXURG . 5 22
RbRE KRR KSR ORER ALt A T o
I T S b 0 BRA AL DR A AE ,  T] I b G b ) 76
1R SR AU 114 B

W PR S AT, DU - KR
Fbk, 19994F

As the city of Berlin suggested, Hans Loidl
followed Karl Friedrich Schinkel’s neoclassical
ground plan in his design for the Lustgarten in
Berlin. Height development, lawn modelling,
the use of water and light and the furniture
empbhasize the site’s status as a contemporary
garden quoting and interpreting Schinkel’s
ground plan.

Design: Atelier Loidl, Hans Loidl,

Berlin, 1999
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EAE] e

BT DU - IR ST, DU - s
/R, Kbk, 2001 4T H

A landscape park is being established on the
approx. 130 hectare site of the former airport in
south Munich, to be completed in 2010. Typical
features of the work are above all the play with
dimensions, horizons and expanses.

Design: Atelier Hans Loidl, Hans Loidl, Berlin,
competition 2001

The casual school

IR BT, IGAE, KAGE20L, Bl s PR E 5 TR, IF
H5AEE T —AH, AX—MAERG, NFEEBTEUES KB AEES,
BB R AT R R, BERAEENMAO, MERHFLRME ———PFEHE,
AL EEHBE, 4axA 20~30 A BRIEA HFEZL T .

BRmMRE - A8 REERERR AR, RIAEMELEN
75, IBABFERERNIZEREIHENFR AR LS EHEEKAHE
M. 20122 804EMR )T, EEEWZEFLE AT HE HHEWEEXRKM,
HEOEDI BRI EMARER TR, UAME, EEAZLRIETH,
L v X 7 ] O ) A K P SRR T O S SR S5 T A . BT BB ( Arriola ),
FRER (Fiol ). fI® (Gali). EL#k (Bach), 3EH. (Mora) FIZ 4% (Roig), 7§
8F 55 (West 8). FEMHT (Koolhaas ), JEK ( Tschumi), ELff (Bava), &%
¥¢ (Girot ) F4EFCHTHIAE (Vexlard ), VX ELH 55 FrAH &I H ol A3, R0k
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(Hallmann ), 3C5/R ( Wenzel ) FIVEHFE/REFFZN X LTES NS 5%, N
F AR EAE i R ] DUE HOX LS B SR T & v eas AT AR %1 5%
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So rather not a school, but perhaps an attitude that Hans Loid| particularly convey-
ed in his way of designing?

Lorenz Kehl: There is not just one design.But it is certain that the design always has
to consider the location —that is one of the essential criteria.

Stefan Reimann: Loidl’s design philosophy is based on his legendary lecture notes.
Here you can talk about a set of rules in the sense of a school, as he passed on these
principles and discussed them passionately in his lectures and university projects,
and in the course of everyday office business.

| always experienced him as an open person who liked some vigorous contact with
other people’s ideas, especially if these were highly individual. His infectious, al-
most childlike curiosity when discussing new design ideas, admitting, taking up
and further developing other people’s ideas and then turning them into something
new was probably the most important thing about Hans Loidl’s teaching for me.

Barbara Hutter: | remember colleagues saying condescendingly in the early 1990s
about the first Lustgarten competition that we would be “doing a Loidl” again.
Which at that time meant his love of finely devised topographies. This love of detail
— before the computer age —actually did exist, contours were drawn by hand over
and over again, until they ran correctly. Alongside the fine undulating topographies
there was strict topography, preferably in the form of the gabions that Hans Loidl
brought with him from the Alps — I am fairly certain he really was the first person
to do that! And that at least, his love of detail, unites us all today — the so-called
Loidl school.

HRENMERR T TR, HEAERS AN
o AEAKRABRE ., KEZE3HHA
WARIRRE, NI R E

The wide runway is retained and divides the
park into two areas: the north area with a large
orchard and various sports and play facilities,
and the south area with open grassland

FERFR



FAMK 7L 2 2% 4% X ( Kreuzberg ) 4 R 8 Ky
( WilhelmstraBe ) 4§l 7 K ( Mehringhof ) %t
MWL 4E, £ 2 @ 50U0 sA 5
hE, ik i /N R FA N 7S ] X — T
7S (] e SR —

BEHHO . DO - TR ST, DU - iR
IR, 1989 4F

A jewel was produced in the Mehringhof in
Wilhelmstraie in Kreuzberg, Berlin, shaded by
multi-storey housing.The open space was given
a new look by carefully enhancing tiny private
spaces.

Design: Atelier Hans Loidl, Hans Loidl, Berlin,
1989

DUT - 188 D R AEAT BHDGIE o ey ARy b i
M B AT S At DX B3 1% 1]

Hans Loidl’s design makes room for different
squares and areas to move about in by means of
topographical movements in an area under light
birch trees

The casual school

JpcE, EEERE, RAEURERGE A BN RS EES AR, Fi
BRI AR, VR AHEIRES AT (the Atelier Loidl practice ) M&iX
B AR A S T —, A TR/ 35 E RIS R A o

TR 20 tH42 90 AR FIRIATR DU - SFEURIET , FAEMAIEES T T
VEZAE, (ERMRITHLE “#" . “BeK”. “fEqR” f B Sl

B - #8345 (Barbara Hutter ) : F& WA ffud — 4 “2#4E", XIFAR
PAAS 2 2 5 mT AR AR TAE. 9B b, 1991 4F3k NIk AR ARS8 AN A TR

Is landscape architecture generally noted for its particular attention to traditions?

Lorenz Kehl: Tradition is not permissible within a practice — or put it another way:
copy from others but not from yourself. But the place and the traditions of that
place are key criteria that have to be built into the planning. Negating the place
holds the danger of repetitions and thus interchangeability.

Barbara Hutter: Hans Loidl — or better Atelier Loidl with a whole series of highly
motivated young landscape architects committed to quality and infinitely willing
to work — constantly developed its design approach because it was never just
about form, but always about processes, content and the place. So something new
could emerge for every job.

Thus Loidl’s traditions are formless: they consist of independent thinking and act-
ing, and also being able to express this. This includes a tough struggle to find the
better solution. And a marked passion about life matters, not just about landscape
architecture.

Ulrike Bohm: It does not make any sense to play the concept of “tradition” off
against the concept of “modernity”. Any creative statement moves in a state of
tension between the familiar and the new. In order to be understood, it has to refer
to familiar or known things. A designer requires the skill and purposeful ideas to
move within this structure.

To a certain extent, this is where the freedom of a design’s author ends.
Contemporary design depends on general social and cultural conditions. These
conditions are especially defined by clients, authorities, competition jurors and
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FAMAR ST 83K 5 ( Gleisdreieck ) 2P T A
K HEATEERLGSE @ RE, £ A
RRZ ., WHER R A BL T KA P4, 5
WA RIS — A, TR T 2Rl 4
Wit WSS, Mk, 2006~
2011 4

Design for the Gleisdreieck site in Berlin: the
starting-point is the impressive extent of the
plateau-like site.Trees frame the generously
arranged areas of grass. Connection with the
urban space is not lost as the city silhouette
remains visible on the horizon.

Design: Atelier Loidl, Berlin, 2006-2011

o ¥ ‘.\r“‘ S
4 + ‘» : A ¢
T A L SRSl - L]

FIT A 4755 h #B Bt 25 AR HE OB A I, i
) S F 5T A G A% R U 3 T A B 11
YEAIRTT B —H B, 21 L R AR A T

As all activities are focused on the frame of
trees, the middle of the grassy area is left free.
The Gleisdreieck park sees itself as a “green
oasis™ in the city, a people’s park for the 21st
century




#E3 1 (Rhine ) A b K#40hm’ T.J IHAE
TR RRAR, EAESREK
A,

W IR ESET, MK, 2004~20084F

An extensive park landscape that sees itself as a
gateway to the town is being created on about 40
hectares of former industrial land on the banks
of the Rhine.

Design: Atelier Loidl, Berlin, 2004-2008

£

SR BEE H R L A 5 R R
Bk z3[E]

The landscape architecture is intended to make
it easier to acknowledge and experience the river
landscape

The casual school

A AL R SRR, “TRATTSOR BN I8 BHER BT R ™, X )i R E
e e B T . 7T EALBH AR ARG, A MTTXeh 5 — 4059 F b 2 B 0 52 5
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trade publications. Perhaps it can be said: landscape architecture and architecture
are conservative to the extent that society demands it.

How can you strike out on new lines under a household name?

Lorenz Kehl: The generations changed in Atelier Loidl, but that did not fundament-
ally change the approach to work.The practice is not and never was focused on one
particular individual.

Design approaches did not change with time in Atelier Loidl. The design structure
has certainly changed in the course of time, which is also good. Questions about



