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Preface

Alban Berg (1885-1935) wrote his Pi-
ano Sonata opus 1 toward the end of his
period of study with Arnold Schoenberg
(1874-1951). He came to Schoenberg
in the autumn of 1904, at first in order
to take lessons in counterpoint and har-
mony. Later, from autamn 1907, he re-
ceived instruction in composition, end- -
ing with a study of sonata movements.
Several drafts in sonata form date from
this final phase of his studies, all in var-
ious states of elaboration and all pre-
served today among Berg’s papers in the
Austrian National Library in Vienna.
The Piano Sonata presumably followed
seamlessly on from these drafts. Never-
theless, its exact date of origin remains
unknown. The second revised reissue of
the sonata, published in 1925, bears the
year 1908 as its date of composition,
but the sources from Berg’s lessons
strongly suggest that the work was not
composed until the spring or summer of
1909. Further information can be found
on pp. 170 {f. of Ulrich Kridmer’s Alban
Berg als Schiiler Arnold Schonbergs:
Quellenstudien und Analysen zum Friih-
werk (Vienna, 1996). A letter from Berg
of July 1907, referring to the composi-
tion of a piano sonata, is surely not
meant to relate to opus 1.

According to Berg’s early biographer
Hans Ferdinand Redlich, who in turn
drew on a statement by Schoenberg’s
pupil Josef Polnauer, Berg originally in-
tended opus 1 to be “a multi-movement
work. In any event it was meant to be
followed by a slow movement and a fi-
nale. But ‘for a long period he lacked
any useful ideas.” Schoenberg, as Berg
recalled, commented roughly to the ef-
fect: “Well then, you’ve said all there was
to say.” After that Berg decided to let the
finished movement [...] stand by itself
and to publish it separately.” (Hans Fer-
dinand Redlich: Alban Berg: Versuch
einer Wiirdigung, Vienna, 1957,

p. 355).

As with all his early works, Berg him-
self financed the publication of the Pi-
ano Sonata, which was issued by Schles-

inger & Haslinger in 1910 along with
the op. 2 set of lieder. The premiére was
given in Vienna on 24 April 1911 at a
concert sponsored by the Verein fiir
Kunst und Kultur. Among the other
works on the program were Berg’s
String Quartet, op. 3, and Anton We-
bern’s Five Movements for String Quar-
tet, op. 5, and Four Pieces for Violin and
Piano, op. 7. The soloist was Etta Wern-
dorff, who had previously taken part in
the premieres of Schoenberg’s Three Pi-
ano Pieces, op. 11, and the George Lied-
er, op. 15, in January 1910. Another
early performance is known to have tak-
en place at a recital given by the Vien-
nese pianist Richard Goldschmied on
29 June 1912; and Berg himself played
the Sonata to Alma Mahler in August
1916. After World War 1, Eduard
Steuermann played the work at several
concerts of the Verein fiir musikalische
Privatauffiihrungen. In the late 1920s
the success of Berg’s opera Hozzeck
helped the sonata to attract greater at-
tention and a positive reception beyond
the confines of the Schoenberg circle.

The increasing popularity of the Pi-
ano Sonata also left a mark on its publi-
cation history. The original edition went
out of print in 1920, and in May of that
year Berg urgently sought to have the
work reissued so as not to jeopardize its
further dissemination. The publishers
agreed to his proposal in June, and Berg
submitted a marked-up copy of the
print containing a number of altera-
tions. This copy has eluded discovery to
date. To avoid delaying the publication,
Berg left the execution of the changes in
the hands of his publishers. As a result,
we do not know whether all his pro-
posed emendations were actually incor-
porated. However, a comparison of the
two editions reveals significant differ-
ences, especially with regard to phras-
ing.

In 1925 the stock of the revised edi-
tion began to dwindle. This time it was
the publishers who requested further re-
visions from the composer. There were

two main reasons for their request.
First, they wanted to register an Ameri-
can copyright, which meant that the
changes had to be substantial enough to
warrant the term “revised edition.” Sec-
ond, they wanted to take into account
the composer’s growing international
reputation and asked Berg to augment
or replace the German expression marks
with their Italian equivalents. Most of
the alterations that ensued did not in-
volve the pitch content, but mainly the
phrasing, to which Berg made both
quantitatively and qualitatively signifi-
cant changes and additions.

The editorial commentary at the end
of our volume provides information on
the sources and alternative readings. In
conclusion, the editor wishes tothank
the two libraries mentioned there for
kindly placing source material at his
disposal.

Berlin, autumn 2006
Ullrich Scheideler
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