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Introduction

irigins of the Style

The origins of rock and roll have been fiercely debated by
commentators and historians of music. There is general agreement that it
arose in the southern United States of America—the region which would
produce most of the major early rock and roll acts—through the meeting
of the different musical traditions which had developed from transatlantic
African slavery and largely European immigration in that region.

The immediate roots of rock and roll lay in the so-called “race music”
and hillbilly music (later called rhythm and blues and country and western)
of the 1940s and 1950s. Particularly significant influences were jazz,
blues, boogie woogie(—FEMBLHER/AZFR), country, folk and gospel
music.

In the 1930s jazz, and particularly swing, both in urban based dance
bands and blues-influenced country swing, was among the first music to
present African American sounds for a predominately white audience.
The 1940s saw the increased use of blaring horns (including saxophones),
shouted lyrics and boogie woogie beats in jazz based music. During and
immediately after World War II, with shortages of fuel and limitations on

audiences and available personnel, large jazz bands were less economical



In 1951, Cleveland, Ohio, disc
jockey Alan Freed began broadcasting
rhythm, blues, and country music for a
multi-racial audience. Freed is credited
with first using the phrase “rock and
roll” to describe the music he aired.

The word “rock” had a long history
in the English language as a metaphor
for “to shake up, to disturb or to incite”.
In 1916, the term “rocking and rolling”
was used with a religious connotation,

on the phonograph record 7he Camp

Meeting Jubilee by an unnamed male
“quartette”. In 1937, Chick Webb and
Ella Fitzgerald recorded “Rock It for
Me”, which included the lyric, “It’s true
that once upon a time the opera was the thing. But today the rage is rhythm
and rhyme. So won’t you satisfy my soul with the rock and roll?” The verb
“roll” was a medieval metaphor which meant “having sex”. Writers for
hundreds of years have used the phrases “They had a roll in the hay”. The
phrase “rocking and rolling” was secular black slang for dancing or sex by

the early twentieth century, appearing on record for the first time in 1922



on Trixie Smith’s “My Man Rocks Me With One Steady Roll”, and as a
double entendre, ostensibly referring to dancing, but with the subtextual
meaning of sex, as in Roy Brown’s “Good Rocking Tonight” (1948).

The terms were often used together (“rocking and rolling”) to describe
the motion of a ship at sea. An alternative claim is that the origins of
“rocking and rolling” can be traced back to steel driving men working on

the railroads in the Reconstruction South. These men would sing hammer
songs to keep the pace of their hammer swings. At the end of each line in
a song, the men would swing their hammers down to drill a hole into the
rock. The shakers — the men who held the steel spikes that the hammer
men drilled — would “rock” the spike back and forth to clear rock or “roll”,
twisting the spike to improve the “bite” of the drill.

: generally replaced or 'ksupplemented by guxtar in the mlddle to late l950s
The beat is essentially a boogie woogie blues rhythm with an accentuated
backbeat, the latter almost always provided by a snare drum. Rock and
roll began achieving wide popularity in the 1960s. The massive popularity
and eventual worldwide view of rock and roll gave it a widespread social
impact. Bobby Gillespie writes that “When Chuck Berry sang, Hail, hail,
rock and roll, deliver me from the days of old”, that’s exactly what the
music was doing. Chuck Berry started the global psychic jailbreak that is
rock ’n’roll.

The sound of rock often revolves around the electric guitar, a back
beat laid down by a rhythm section of electric bass guitar, drums, and
keyboard instruments such as Hammond organ, piano, or, since the 1970s,
synthesizers. Along with the guitar or keyboards, saxophone and blues-
style harmonica are sometimes used as soloing instruments. In its parest
form, it has three chords, a strong, insistent back beat, and a catchy
melody.

A group of musicians specializing in rock music is

called a rock band or rock group. Many rock groups consist




Rock music is a genre of popular music that entered the mainstream
in the 1950s. It has its roots in 1940s and 1950s rock and roll, rhythm
and blues, country music and also drew on folk music, jazz and classical
music.

In the late 1960s and early 1970s, rock music developed different
subgenres. When it was blended with folk music it created folk rock, with
blues to create blues-rock and with jazz, to create jazz-rock fusion. In the
1970s, rock incorporated influences from soul, funk, and Latin music. Also
in the 1970s, rock developed a number of subgenres, such as soft rock,
glam rock, heavy metal, hard rock, progressive rock, and punk rock. Rock
subgenres that emerged in the 1980s included new wave, hardcore punk
and alternative rock. In the 1990s, rock subgenres included grunge(3ik%
%), Britpop, indie rock ( fR37#%3% ) , and nu metal (FELBEZE) .



S 5f Rock And Roll Bill Haley "“Rock Around the Clock”

0 Surf Music Surfaris “Wipe Out”

f - Psychedelic Rock Jefferson Airplane Volunteers

L The Beatles “Free As A Bird”
Progressive Rock Jethro Tull “ANew Day Yesterday”

Soft Rock, Hard

G Rock and Early Steppenwolf “Born To Be Wild”

Heavy Metal

Sex Pistols “God Save the Queen”
BupkRock The Clash “London Calling”
Journey “Faithfully”
' ffens Rgck Boston “More Than A Feeling”
B New Wave/ Moby “Porcelain”
Art Rock The Mars Volta “Goliath”
Grunge Pearl Jam “Even Flow”
Days of the New [ “Touch, Peel, and Stand”
Oasis Definitely Maybe
Britpop Manic Strect Preachers | 7he Holy Bible
Patti Smith Nuggets

Garage Rock/

Post-punk
e Green Day 21st Century
Breakdown
Digital Electronic Ratatat Ratatat LP3

Rock

Section A

Psychedelic music’s LSD-inspired vibe began in the folk scene, with
the New York-based Holy Modal Rounders using the term in their 1964
recording of “Hesitation Blues”. The first group advertising themselves

as psychedelic rock were the 13th Floor Elevators from Texas, at the end
of 1965, producing an album that made their direction clear, with 7he
Psychedelic Sounds of the 13th Floor Elevators the following year. The
Beatles introduced many of the major elements of the psychedelic sound




to audiences in this period, with “I Feel
Fine” using guitar feedback; in late 1965
the Rubber Soul album included the use
of a sitar on “Norwegian Wood” and they
employed backmasking on their 1966
single B-side “Rain” and other tracks
that appeared on their Revo/ver album
later that year.

Psychedelic rock particularly took
off in California’s emerging music scene
as groups followed the Byrds from folk
to folk rock from 1965. The psychedelic
life style had already developed in San

Francisco and particularly prominent
products of the scene were The Grateful
Dead, Country Joe and the Fish, The
Great Society and Jefferson Airplane.
The Byrds rapidly progressed from purely folk rock in 1966 with their
single “Eight Miles High”, widely taken to be a reference to drug use.

In Britain arguably the most influential band in the genre were The
Yardbirds, who, with Jeff Beck as their guitarist, increasingly moved into
psychedelic territory, adding up-tempo improvised “rave ups”, Gregorian
chant and world music influences to
songs including “Still I'm Sad” (1965)
and “Over Under Sideways Down”
(1966). From 1966 the UK underground
scene based in North London, supported
new acts including Pink Floyd, Traffic
and Soft Machine. The same year saw

Donovan’s folk-influenced hit album
Sunshine Superman, considered one of the
first psychedelic pop records, as well as the débuts of blues rock bands
Cream and The Jimi Hendrix Experience, whose extended
guitar-heavy jams became a key feature of psychedelia.
Psychedelic rock reached its apogee in the last
years of the decade. 1967 saw the Beatles release their



