YIXING ZISHA WARES
IN THE PALACE MUSEUM

e T 49 B ek

‘H X ‘%‘bﬁﬂ'

WEHYbe m L%

Compiled by the Palace Museum Editor-in-Chief: Wang Jianhua

e A A VT

The For bldd en City Publishing House




ISBN 978-7-80047-862-8

9 "7878007478628

wir : 280.00¢







L

;- | 3

SO A

- C - N e
app. -

it

B i

i

Jz. ' Ll W PP -




.P.F.h.;‘

e R T . ¥
.




- Y

L_._ s il
g

W o

=== 1| T4
¥

w

|




W 18 42 B ek

‘H L5

WE Y 48 EEYE 4%

G0 # & mom om #




[ 1]

wll
-

nll

£

fa b
=

* i



Yixing Zisha Wares
in the Palace Museum

Compiled by the Palace Museum
Editor-in-Chief: Wang hanhua

@ The Forbidden City Publishing House






5g

AR A B SRR T
DA 18 1 25 ) i YA
ES)CE e S g ESCNEIRES g
e, SN T
AR LK, TLI8E %
HE A M =25 AH],

1 e B

i/]"-

X E A
¥ E A ;i‘f‘%fﬁﬁ'ﬁ{ﬁ i

il 2 AR
IR A 2,

JI A K

H 24200 A A |

— R % EENT
50 AN EE e

AT

HACEE Eear 350
NI EZ TS
CE ) e

BB |H e g 2 T8
ARV IS PN

14007

Wz, H g H .

, 1K BB G

A

RN

. 19994 )7, 4

P B WS ) 5%

b AH LEXT A A

“E L‘%‘Eﬂ/ Fr T 5
ﬂTE+
ZE1E

el IOTH

' r:aﬁ E}Jr
F5 1) AR K

3}%:‘
A5 AR JEE

SERIIA I 24 SAIAEVE A4
519

-

. R

AR SCAC K 26

AN Z 2
, YE AR
SRS, AIM R R A 1E

MICHRICERAME LY, R e

10T il & 4P

B ——E‘fﬁ
ot ;:J:_l_‘

&R
ST Y T

] N = F

‘Y IN|
] PR AT ] P A
haw, TERF B m -
B2V IS,

HEY =R,

“ﬁi&ﬁﬁﬁ

TE L

EDEER, TF IR

BB I AL 25 A I

f/ e i = S AT =Y
L IREAN

whaz )

=%

B A\l 2

i, FEEH T 2]
N EH Y B 1

XA I =

feE] 1 HIE,

e Ak s
ERZ WG IR 45 B

R

e A4 E &5

SRSV EEE
EIE = EI’J$7I< :
oy (R
7 BRI R 2K
e —t/hag

RUITIE %S

f:N

SYTIREY
= A
S/NUIY
BENEERIBH D
i iy

VK, — KA B R 55 1Y
LW, Wl
L2 RIS & Z AR E
W DA .
HELIC
VA, U HE S S

in TQjJ {AJ

XU

7. £

XK,
— B ME 2L 2| 7
XA {HE

il HY 5
LCE

ATF_.'

1T

I

WKL
SHE A Ear
ﬁ%h%%%}
5 HL ) 22

L L

P K




10

W E BV E A EY

PRy, B R N BT I AR [
PErIAES, PASERIEE

T2 S R A B IR R G SRS A R L 20, RR) L AR i (AR B 1 A7) B iy 4

Ve TR A BB P 2000 () HAUE

Fﬁ
A

il

B, GESRANIRS, iR AR T IR BRI R QI A SRR, FETR T 2Ry BEAK

the A iR, RGN B TR T RE B . B ERIGR, ), XTI

AR AR, FRATE A S, BEERMR I AR thanyiil, Eeb L3R G IR

LT

it

Say . BWEAAE, fIESTFESR. EEEHTPE RN AR, WL A
BEAY R 2, X AR B A I S S BR AR S W B ER B G b AE X IR AT B TH s
B FEERE YR 5 AN, FRATE RS TS5 H XN

—~ - 2

KR T ZFEARRIN, 1TRLILI K

23

TEERSM AN ESR T EE260HEM . 05 EEDE S LRI Em— R, A
=T HATHTE -

— . ART TR K AR S AR MR 24 5 0 KRR D . WO T B P ek = 0
o, TR TR ECE _EARRR S T :

TR M4 AR DL IR A S, AR AR DI ER 2 . XSRS R K 1% S0
PRG A ’
W MM R T4 AARE SRR, Bl 545450k, HREER FIMIEE] S

XU — AR R AR S A AR W, R AT R

S I AR SRR, TR T S A B 2R KU, TEA DTS TR T B B €

LR KRR . AR KSR AR S A, R IR R R 5

= BRITINEA R SRS . SRR A E R E NS BRI KR, AERIE

AR IR, R RS S A E R KR LU, Bl IR PR, X E 5
W SCARIIRFSE , % IZIRE RS2 AR, HFREIR T E MR UL IR, AR 2RI A




MUFE AR, S B EE, B ACATS RAVVE e —k, D EE . XT L,

WSS ATIATH,

L FEHEIMX KRN, MUEEY BRI Z TR, T

R X, 2022704 AC AN, WCE T B v F it /D B )

HUAT TR SO, A, WU R B R B SCIE AR . PR3P

PO ZANT AR L, B E AT RIHIOR S A ey B fEm, 40U

b

Jal e AR X — g S A N B R T8 . X R IR AT ) axX L KB AE£E

133 AT
12 R B A R

SCAF e e CERDRIT AR AL, 02 WO ) B X 1X 28 0
FATT el 405 A e i3 kA o Y JElT

(H

71

T

A F T AT
SR, IRINEE. BoER,

WORTEE, 280G, BuAyR . WZERS . BRI E RN T 2R ARRITICEZBME R E M, XX}
F RO By AR GO, 7 2 S WSO B> MBI 2 5 1 se B4 1 &
A RXHIERR, HA
B A I5E 7 1Y ey BEIA M
¥ i BN

HE

e o)

VBB e 7 A4
, PASX

TR,

20074F-3

=

H18H

/o~



12

Yixing Zisha Wares In the Palace Museum

Preface

There are approximately 350,000 ceramics in the Palace Museum collection. Among them, those
from the original Qing-dynasty imperial collections are best known thanks to exhibitions and publica-
tions over the past fifty years. However, the four hundred Yixing zisha wares in the museum's collection.
which are paragons of Chinese ceramic beauty, have never been the subject of an exhibition, resulting in
their obscurity and a woeful lack of research.

Since the late Ming dynasty (1368-1644), wares produced at Yixing, Jiangsu Province, have been
valued as artistic treasures for their special techniques, rich cultural significance, melding of ornament
and practical function, and rare clay. The distinctive reddish clay-called purple clay (zisha) in China and
sometimes called boccaro in the West-is good for sculpting small details because of its malleability and,
after firing, is renowned for retaining temperature, color, and aroma of tea due to its unusual porosity.
Historical records indicate that purple-clay wares encased in lacquer had made their way into the im-
perial court no later than the Wanli reign (1573-1620) in the Ming dynasty. By the eighteenth century,
artisanal Yixing teapots and ornaments were prized at the court as much as porcelains produced by the
government-run kilns at Jingdezhen. In 1999, with excellent research into Yixing wares at home and
abroad, experts at the Palace Museum started a systematic cataloging of the museum's collection. After
comparing palace Yixing wares with those unearthed from tombs in China and those in other parts of the
world, they proposed the concept of "Court Zisha" (gongting zisha).

"Court Zisha" refers to high-quality, exquisitely-made Yixing wares used by emperors. They came
from two sources: Some were designed by Palace Workshop of the Imperial Household Department and
made to order at Yixing, while others were presented by local Yixing officials to the emperor following
his taste and enthusiasms. During the Kangxi reign (1662-1722), tea wares with colored enamels over

purple clay began to carry inscriptions indicating that they were made for the emperor. In the archives
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of the Palace Workshops ot the Imperial Household Department, handicrafts made at the Hall of Mental
Cultivation during the Yongzheng (1723-1735) and Qianlong (1736-1795) reigns, include many entries
on Yixing wares, which are attested to by the objects originally used in the Qing-dynasty palace. Those
imperial purple clay wares, which are of outstanding quality and whose history is well documented,
represent the highest level ever achieved by Yixing kilns. The craftsmen who made them, although not
recorded, were clearly excellent masters.

This exhibition aims to present the brilliance of Yixing wares made for the court, to promote research,
and to discover the contributions of unknown Yixing masters to court art. The exhibition will also benefit
the continuity and development of the art of Yixing in the present day.

Arranged 1n chronological order for a nearly complete survey of the museum's Yixing collection,
the exhibition begins with the earliest court Yixing ware-the carved lacquer teapot encasing purple clay
biscuit with Shi Dabin's signature dating from the Ming dynasty reign of Wanli-and ends with a group
of small pots made to order under the supervision of Minister Duanfang in 1909 at the end of the Qing
dynasty. Prominence 1s given to Yixing wares made in the Yongzheng and Qianlong reigns. The accom-
panying catalogue includes 200 illustrations of masterworks selected from the museum's collection.

Yixing zisha 1s a folk craft rich in traditional culture. As the pace of life accelerates, folk crafts are
increasingly appreciated for their inherent fascination and for their irreplaceable value as reflections of a
nation's character, aspirations, and culture as well as wisdom, creativity, and aesthetics. Continuing and
developing the art of Yixing 1s a way to preserve China's folk culture. We are glad to see that as time
passes and society changes, the art of Yixing continues to thrive, with techniques handed down and one
generation of masters succeeded by another. Since the founding of the People's Republic of China in

1949, many Yixing masters excellent both in skills and character have appeared and remain active. In-
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cluded in this exhibition are twenty-six works by nine national-level masters and seventeen provincial-
level masters from Yixing. Their works are shown together with court Yixing zisha tor the following
reasons.

First, the exhibition will help us to understand developments from the Ming and Qing dynasties to
the present day. The masterworks selected from the museum’s Yixing collection, which is the best in the
world in quality and quantity, will be illuminating. The works by contemporary masters. with their dis-
tinct styles created by blending tradition and modern aesthetics, will show artistic innovations and will
reflect present-day achievements of the art. Combining ancient and contemporary will reveal the course
of the art's progress from the Ming and Qing dynasties, and will highlight the principles and characteris-
tics that may be drawn on for its further development.

Second. the exhibition will facilitate in-depth study of Yixing culture, which, through reflecting the
relationship between man and nature, is of rich cultural significance. As the art of Yixing faces both great
opportunities and grim challenges, an in-depth study of the culture is needed to keep it vigorous and
abreast of the times by tapping into its cultural sources and injecting it with new cultural nutrients. The
comparison of old and new works will benefit the study of that culture.

Third, when preparing the exhibition, the Palace Museum was honored to receive works donated
by nine national-level masters-Xu Xiutang, Wang Yinxian, Xu Hantang, Li Yaochen, Tan Quanhai, LI
Changhong, Bao Zhigiang, Gu Shaopei, and Zhou Guizhen. Their gifts contribute greatly to enriching
the museum's collections, particularly complementing its Yixing wares to create a complete sequence
from the Ming dynasty to the present. The museum began to accept donations of contemporary art in the
1970s. but active and systematic collection did not begin until recent years when the museum realized

the importance of contemporary paintings, calligraphic works and, of course, Yixing wares for protecting
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and carrying on national art and culture. Our recent solicitation of the Yixing masters for donations was
met with ardent enthusiasm. We show their works both to celebrate their achievements and to express

our gratitude for their generosity.
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