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“nowledse of Poems

What is poetry?

“Poetry is the best words in the best order.”

Poetry is a kind of literary work in which the
expression of feelings and ideas is given intensity by
the use of distinctive style and rhythm. Poetry often
uses particular forms and conventions to suggest

alternative meanings in the words, or to evoke
emotional or sensual responses.

Poetry has a long history. Early attempts to define poetry, such as
Aristotle’s Poetics, focused on the uses of speech in rhetoric, drama, song
and comedy. Later attempts to define poetry concentrated on features such




as repetition, verse form and rhyme. Later attempts also emphasized the
aesthetics that distinguish poetry from prose. From the mid-20th century,
poetry has sometimes been more loosely defined as a fundamental creative
act using language.

The definition of poetry varies, but it is commonly viewed from three
different perspectives. Traditionalists argue that a poem is an expression of
a vision that is written in a form comprehensible and enjoyable to others
and so is likely to arouse similar emotions. For Modernists, a poem is
an independent object that may or may not represent the real world but
is created in language characterized by its complex web of references.
Postmodernists see poems as a mixture of current idioms that are intriguing
but self-contained. They adopt, challenge or poke fun at preconceptions,
but refer to nothing beyond themselves.

| e
- Keep love in your heart. A life without it is like a
s:'garden when the flowers are dead.

‘ he consciousness of loving and being loved br
a warmth and richness to life that nothing else can b
- ——Oscar Wilde (18541900 Irish writer and poet)

zReadins A

“hall I Compare Thee to a Summe
Sonnet 18*
William Shakespeare?

s Day?

Shall I compare thee to a summer’s day?
Thou art more lovely and more temperate:
Rough winds do shake the darling buds of May,?
And summer’s lease hath all too short a date:
Sometime too hot the eye of heaven? shines,

. f . &g
And often is his gold complexion’dimmed,




And every fair from fair sometime declines,®

By chance, or nature’s changing course untrimmed:
But thy eternal summer shall not fade,
Nor lose possession of that fair thou ow’ st,’
Nor shall death brag thou wand’rest in his shade,
When in eternal lines® to time thou grow’ st,

So long as men can breathe or eyes can see,

So long lives this, and this gives life to thee.
(117 words)

thee pron. you 3%; R (EiE)

thou pron. you i&; & (£iB)

art v. are

temperate adj. gentle RFIAY

lease n. contract FHZy; FAZR

hath v. has

untrimmed adj. lack of ornament and decoration RAIMEIHAY
ow’st v. ownest, possess #H

grow’st v. grow

@ Notes
1. Sonnet 18: The 18th sonnet (+IU47i¥) was among the 154 sonnets,
which were found in a 1609 collection of Shakespeare. Shakespeare’s

sonnets mainly deal with themes such as time, love, beauty and changes of
affections. There are there majo'r characters in Shakespeare’s sonnets—zae
Fair Youth, the Rival Poet and the Dark Lady. ;

2. William Shakespeare (1564-1616): an English poet
and playwright, widely known as the greatest N :

in the English language and the world’s
outstanding dramatist. Among his works,

Romeo and Juliet, Othello atgd" K
four well-known tragedi
Night’s Dream, Merchant af'
Like It, and Twelfth night



4. The eye of heaven: the sun |

e sun’s) golden face
6. And every fair from fair sometime declines: All beautiful thing(
(every fair) occasionally become inferior in comparison. h i es%nti

5. his gold complexion: his (th

previous state of beauty (from fair). They all decline froms petfectio
7. Nor lose possession of that fair thou ow’st: Nor ’ ;
eternal summer) lose its hold on that beauty which you possess. ..

@ Exercises

I. Answer the following questions.

1. Why does the poet compare his lover to a summer’s day?

2. What are the defects of the summer’s day?

3. What does “thy eternal summer” in Line 9 indicate?

4. According to the poet, why won’t the eternal summer of his lover fade?

5. How do you interpret the last two lines of the poem?

II. Please compare the following two Chinese versions of the
poem. Which do you prefer? Please state the reason(s) why you
favor one over the other.
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