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= Preface

The Chinese nation is with a glorious history of more than five thousand years. During the development
of the oriental arts, a fremendous amount of cultural legacy has been created and accumulated, among
which the Chinese painting and calligraphy with national characteristics are two bright pearls. For hundreds
of years, they have not only been loved by Chinese people, but also assumed a unique position in the
artistic world around the globe.

Chinese painting and calligraphy have a long history. They have been continuously undergoing
development and reform since the Han Dynasty and Tang Dynasty. After foundation of new China, under
the Party's artistic guideline of letting a hundred flowers blossom and a hundred schools of thought
contend,with the theony of malcing the past serve the present and foreign things serve China as advocated
by artists represented by Xu Beihong,traditional Chinese painting has withessed a new pattern. Along with
development of reform and opening situation,people's material lives and esthetic interest have
changed,too.Value of colligraphy and painting is more stressed in the society.Traditional Chinese
painting, colligraphy.oil painting,engraving and cartoon have seen a rapid progress.

The elder generation is still active with youthful vigor, while the new generation is full of falented,
imaginative minds. Excellent works keep emerging, and various kinds of art markets for painting and
calligraphy, with different names, come into being as well. There seems to be great enthusiasm for art
creation, collection and exchange throughout the country. The works of art are no longer confined to art
Institutes, professional academies, personal painting studios, or exhibitions. They are appearing at big
hotels and other public places at greater frequencies. They are not only found in big art galleries and
auctions at home and abroad, but also in ordinary people's homes. As a result of all these, people are
more familiar with the art of painting and calligraphy. Those works fulfill people's growing mental and
aesthetic need for art as will as adding decoration to our living environment,

However, while acknowledging these achievements, we should also face up fo the existing problems.
In art creation, many artists feel somewhat confused and lost in economic development, and some have
even neglected the responsibilities of artists in their pursuit of economic benefits. Frequently-held authors'
gatherings and various kinds of "eat, drink and be merry" activities are forever pestering them. People
asking for or counterfeiting paintings and calligraphy woks are disturbing their creation. They are wondering
how their works can enter the market safely, in a legal way and with reliable agents. Therefore, disputes
among authors, dealers and collectors are not rare these days, some even causing lawsuits. In art collection,
since many people lack the necessary knowledge of art, and have no access to accurate, reliable books
for reference, they are always in the dark, and can hardly avoid being fooled and cheated, thus having
to bear great economic and mental losses.

Concerned with the above mentioned phenomena, Mr. Liu Hongzhi, the initiator of Dalian Green Field
Art Home, and Ms Yang Hong, deputy chief of Shenzhou Painting and calligraphy Institute of the People's
Daily, have made great effort editing and publishing this Collection of the Treasured Works of Contemporary
Chinese Calligraphy and Painting. This book is quite different from other art collections. It is a biography
book of elite of contemporary paintings and calligraphy edited by an editing committee composed of
famous experts and published by China Cultural Relics Publishing House. The 180-odd artists of Chinese
painting, oil painting, etching, cartoon and calligraphy infroduced in the book are highly representative
and are of considerable fame. Among them, there are respectable seniors with great achievements,
maturing middle-aged artists with unique painting skills, and the rising young generation who have just
showed their talents. All of them are elite well known both at home and abroad. The editing of this book
has won great support from those artists. The biographies, the works, signatures and seals of the artists are
all provided by the artists themselves. This book features true and precise information, convenient for
collection and reference, making you feel friendly and frustworthy. Meanwhile, this book can also serve
as the bridge between the authors and dealers and collectors. So, it is really a necessary reference book
of connoisseurs and collectors.

This book has great value of appreciation and collation. With litetal statement and pictures, it makes a
good reading of spreading artistic knowledge and promoting aesthetic education. Relevant common
sense and terms provide for more knowledge and aesthetic satisfaction, Mr. Qi Gong's View on Appreciation
of Colligraphy and Painting is very good for readers to improre their arfistic self-cultivation and appreciation
level.

Qin Linyun
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= Appreciation of Calligraphy and Painting

The Palace Museum held a show to display various counterfeits of calligraphy and paintings and o
make comparison with collection from all over the country, providing a rare chance to systematically
exhibit various forgeries of ancient calligraphy and painting works. Although class of ancient calligraphy &
painting appreciation has been held many times before, after all, we couldn’t make comparison
systematically as this show did. As we know, there are various forgeries of ancient calligraphy and painting,
some are entirely false, some partially false, while some others confused. For instance, Zhang's works might
be mistaken for Li's, and so forth. When it comes to facsimile, it’s usually considered as a counterfeit, that’s
too perfunctory practice. In ancient times, as there were no camera and television camera, people had
to rely on painting only. Portraying a dead person is called "pursuing image". Take a facsimile for example,
if its composition is good, color also good, and fechnique and style are absolutely similar to someone’s
works, it might be mistaken for a genuine one. It's foo simple to say it's a genuine piece or a counterfeit.

I would like to give my personal views about detailed appreciation of ancient calligraphy and painting
below.

First, why should calligraphy and painting works be appreciated?

Nowadays, when it comes to appreciation, people might think it refers to a question of genuine piece
or counterfeit, From time to fime, some friends show me a calligraphy or painting and ask me to tell it's
genuine or phony piece. In fact, it is difficult to answer this question. Figuratively, if someone compares
myself with my photo, and asks me if it’s frue or false. If | say "yes", does it mean | am a piece of paper? A
rman is conscious, has blood and flesh. If the answer is negative, but the photo really shows my face. In a
word, we can’t make clear a question by simply saying it’s frue or false.

Appreciation of calligraphy and painting dated from Five Dynasties. Emperor Wu of Liang Dynasty was
fond of calligraphy by Wang Xizhi very much, he often had correspondence communication with Tao
Hongjiang who was also proficient in calligraphy and asked him to judge which were Wang Xizhi’s genuine
scripts and which not. Prose on Calligraphy (Shu Shu Fu) in Tang Dynasty mentioned autograph. If a
script had characters of "Xizhi Dun Shou" (meaning Xizhi Kowtow), that’s autograph, otherwise, people
had to make judgement. There are many similar cases. People had to judge writers of those letters without
autograph. In such cases, experience is very important. At that time, if you wanted o preserve handwriting
scripts, had to copy it with fransparent wax paper by tracing double sides of each stroke as it was, even
broken frace, that’s shadow (fascimile) of genuine handwriting, being regarded as genuine piece. In Tang
Dynasty, such facsimile was called genuine handwriting, namely, replica reproduction of genuine
handwriting.

Mi Yuanzhang in Song Dynasty insisted that only the original script was authentic handwriting. This set
higher requirement for genuine handwriting. In fact, he also made some counterfeits. He did so by borrowing
handwriting fromn someone, then returning imitated one affer aging preparation. Appreciation was strict
in Song Dynasty, and standards of collection were higher than before, suggesting popular counterfeits in
the society then. Imitation copies in Song Dynasty, for instance imitated Mi Pei’s works, were much flexible
than those fraced ones. Really great handwriting works they are.

It's a complicated thing to tell genuine works from phony ones. Firstly, it's absolutely original calligraphy
for handwriting on original paper. Secondly, facsimile. Thirdly, imitation, how to judge its genuineness?
Traced copy is also original handwriting, but it’s different from genuineness. Even traced scripts vary from
one to one. Traced copies of Wang Xizhi’s handwriting in Tang Dynasty, such as Wan Shui Tong Tian Tie
collected in Northeast China, Sang Luan Tie collected and Kong Shi Zhong Tie collected in Japan, and
Han Qie Tie collected in Tianjin, are shadow of original characters, very precious now.

Second, counterfeits, painting in the name of other people, autographing other people’s painting in
Ming and Qing Dynasties

Zhu Zhishan of Ming Dynasty ever wrote of an interesting story about Shen Zhou's painting. Shen Zhou
just finished a painting one morning, its counterfeits were seen just that afternoon, same painting, same
legend, same handwriting, even himself felt hard to tell which one was his own work. How can you imagine
judgement now? We can only say which is better, which is worse. Li Rihua said in his Dairy of Wei Shui
Xuan that many Shen Zhou's paintings were actually painted by Xie Shichen. We can make comparison
with Xie Shichen’s works. But it's hard to know how many counterfeits have been made after one painting.
Even Mi



Yuanzhang agreed that it's difficult to make judgement. Of course, we have some good scientific aids
NOow.

Inthe past, people used to make counterfeits for making a live, Even Wen Zhengming's students asked
him to autograph their paintings so that paintings sold well. Shen Shitian and Wen Zhengming ever did so.
There are a lot of paintings in the name of Dong Qichang which are not actually painted by him. Most of
his landscape paintings were not colored by himself. He ever asked Zhao Zuo to paint color for him. Famous
finger painter Gao Qipei ever asked Yuan Jiang to paint color for him. The Eight Scenes of Qiu Xing in the
name of Dong Qichang collected by Shanghai Museum is very beautiful and its color might be added by
other people. Dong Qichang was an official, calligraphy and painting were just part of his interest in spare
fime. It's said that, a merchant fond of Dong Qichang'’s calligraphy sent someone to visit Dong Qingchang’s
residence, a senior man wrote a calligraphy scroll for him. But one day, that visitor saw another senior man
out of sedan, a passerby told him that man was real Dong Qichang. He was very angry and came back
to Dong Qichang’s residence. This fime, he succeeded. The merchant showed both scrolls to other people,
everybody thought the phony one was better. It really makes sense. Usually, true handwriting was finished
careless, while phony one carefully. Therefore, in addition to frue-false judgement, appreciation shall involve
assessment. We usually teach collectors knowledge about grade of their collection and certainly told
them the collection was genuine or noft.

Ye Ting guan Qing Dynasty told a story in his book (Ou Po Yu Hua) that, once, Dong Qichang’s teacher
showed him a lot of works in the name of Dong Qichang for his judgement, Dong Qichang picked up
those which he thought were finished by him at peak ages. His teacher laughed and told him those were
phony and told him names of the counterfeiters.

As for masters of early Qing Dynasty, Wang Shimin, Wang Jian and especially Wang Yun had other
people paint on their behalf. Wang Yun ever acknowledged it in public. That holds frue for Wang Yuanagi.
He mentioned that he took some old paintings out of frunk while on his way and then added his autograph.
You can imagine how many phony paintings in names of famous painters. Many officials in charge of
public service examination and education often sent their calligraphy works to students in return for their
presents, how could they have so much time to write one by one. To be honest, my grandfather used to
be an official in charge of public service examination and education, he had aides. After his death, |
found a lotf of alike couplets in his name, but actually by his aides.

That holds frue for Yun Nantian, too. He had never acted as an official, made his life by selling paintings.
Similarly, some of Wu Changsuo’s paintings are not his own works, but with his autograph. Zhao Yunhu is
one of the painters who painted for him. | have an album of Wu Changsuo’s paintings, Mr. Xie Zhiliu was
sure that one landscape painting must be painted by Zhao Yunhu. As we know, Mr. Qi Baishi’s works of
plants, insects and shells are very detailed, actually, most of them were made up by other people. Once,
a painting shop urged Mr. Fu Xinshe for a painting, but Mr. Fu asked if they had finished that painting. "They"
are those painting for him. Mr. Zhang Dagian ever asked some lamas to paint color for him when he was
imitating frescos. Mr. Yu Fei'an asked other people to color background with azurite while himself painted
pigeons. A painting has many layers, from ink frame at the very beginning to final coloring, which layer is
genuine, and which layer is false? It's a complicated question.

Emperor Kangxi was fond of Dong Qichang’s handwriting, he asked Chen Bangyan, who was the
writer of preface of Kang Xi Dictionary, to tell which pieces were genuine and which phony. Chen
Bangyan declined that he didn't have the ability. In fact, himself was a good imitator of Dong Qichang'’s
handwriting, how could it be impossible for him to tell his own imitations from genuine works? Emperor
Kang Xi laughed. Actually, he didn’t want to offend other people. He for sure knew everything.

Third, all counterfeits are not bad works.

Sometimes, some people asked me for my calligraphy, | had other people to write address on envelope
for me, some receivers doubted it might be counterfeit. | had to provide certificate to make it clear, and
told them authentic ones are worse.

Some people ever showed me my works and some counterfeits in their hands, | told them those better
ones were phony, worse ones authentic. It is because counterfeiters are very careful with their works. So all
counterfeifs are not bad works.



Some works can be judged to be phony from their names. For example, scroll of 8 by Yan Zhenging.
Once, a friend in Hong Kong showed me vertical scroll of 10 by Mi Yuanzhang, | knew it was phony in
advance when heard the name. This holds true for big scroll works by moral philosophers such as Zhu Xi.
Yue Fei’'s work prior to Army dispatch is found in Henan and Sichuan, in spite of good handwriting, they
are phony. Many scroll works of Yan Zhenging and Mi Yuanzhang are excellent in every area, but they are
phony.

A few years ago, some Japanese facsimile copies are made foo exquisitely to be fold from genuine
works. Some old collectors ever bought such collotype copies processed with woodblock chromaticity
printing. Someone showed me Buddha Out Of Mountain by Liang Kai, eventually, He was very
complacent. | showed him one Produced in Japan. then he turned very disappointed. Now much better
quality copies are available from fime to time. How fo judge these copies? Simply take off mounting, if it's
genuine work, penetrated ink will be seen on the reversed side, while you won't find it if it is phony copy. |
have a picture tract of Shi Tao, the seal was affixed using light Japanese ink paste, it’s for sure that Shi Tao
wouldn’t have used such sedl.

Some copies are even funnier. | have ever seen a work captioned Goose by Wang Xizhi, and even a
painting as said stones were drawn by Liu Bei, beauties by Zhang Fei, background by Guan Yu and legend
by Zhuge Liang. How inconceivable it is. Someone asked Kang Youwei fo appreciate calligraphy and
painting, he had known it was phony before unveiled the scroll. Actually, himself had a collection of
masterpieces by many masters such as Gu Kaizhi and Wu Daozi. We should keep a clear mind when
appreciating calligraphy or painfing, especially when it comes to very great master.

Nowadays, even more counterfeits come out, especially the imitation of modern works. Same as the
painting materials and tools, reproduced seal and so forth. Mr. Qi Baishi ever tried many ways to prevent
counterfeits, but he failed. The more illumination is, the more temptation could be. Zheng Bangiao was
also annoyed about rushing counterfeits. But his efforts went in vain after his death.

| felt myself almost driven mad when | knew that some people even counterfeited my remarks. | ever
saw a phony painting with imitation of my remarks " absolutely authentic work”. It's a crime, offending both
counterfeit and phony certification laws. | have ever asked reporters of Guangming Daily to declare that
| wouldn’t make any remarks for other people. If you find such remark inscription, it must be phony.

It's a difficult thing to appreciate ancient calligraphy and painting, notwithstanding, we can do this
with aid of advanced technology. For example, computer can be used to analyze variance of spectrum
and hue. We can also input standards and antfi-counterfeit conditions. However, advanced computers
have to be programmed by people, to seek for aid of computer, programming software shall be the first
thing's first.

Qi Gong
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