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Preface |

Chinese fine art in the 20th century witnessed various tremendous changes and prosperity in seeking new styles and reforming
stereotypical old ones, resulting in the constant appearance of different schools of art and abundant achievements and
accomplishments. Under the circumstance that the spread of Western influence to the East has become a historical trend,
many a man of learned has been making efforts to inherit and develop the essence of our tradition as well as take and absorb
the distillate in Western culture and arts, with a purpose of assimilating and merging the essence of Chinese and Western art in
artistic creation. Wu Guanzhong was a loyal explorer and practitioner of this artistic ideal, spending all his life experimenting a
painting style containing both the oriental and the western elements, committing himself to the nationalization of oil painting
and the modernization of Chinese painting. In scores of years he devoted to this long and harsh artistic practice despite of all
loneliness and hardships, cultivating in his own field, constantly making daring creative attempts in painting. He took "I paint
for the people and T must express the beauty of the people” as his standpoint, sticking to common people's taste. His artistic
works always aimed to depict Chinese people's emotion, temperament and beauty, with "being nodded by people, applauded
by experts" as the evaluation standard. He experimented and explored a unique artistic style both beloved by common people
and reflecting the time spirit, which blazed a trail of merging artistic elements in the east and the west, forming the unique Wu

Guanzhong art amidst the numerous schools of art.

Wu Guanzhong lived a life of simplicity, indifferent to fame and wealth. During his lifetime, he donated hundreds of carefully
selected works to many academies and museums like National Art Museum of China, the Palace Museum, Shanghai Art
Museum, Hong Kong Museum of Art, Zhejiang Art Museum, Beijing Luxun Museum, and China Academy of Arts. He
unselfishly dedicated his artistic works to his motherland and her people with generosity and noble mind. He was fair and
square, forthright and sincere, honest about his likes and dislikes, daring to speak. All of these virtues demonstrate a strong
sense of social responsibility and cultural mission of a true intellectual. With his unremitting pursuit and his tremendous
achievement in art, Wu Guanzhong made an indelible contribution to the development of our national culture and art. He is
master of art with high accomplishments and great influence in modern art circles, a people's artist outstanding both in moral

and art.

On July 20, 2010, Comrade Li Changchun attended the Worthy Painting— Wu Guanzhong Special Exhibition for
Commemoration and delivered an important speech, in which he spoke highly of Wu Guanzhong's moral virtues and artistic
achievements. He completely acknowledged Wu's noble personality, ambitious art pursuit, excellent interpretation of art and
outstanding accomplishments in art, calling on all artistic workers to follow his example and to be guided by the model he set-

being excellent both in moral and in art.



Excellence both in moral and art is the highest evaluation given to an artist for his artistic achievements and contribution, and
for his social influence as well, which is not only an expectation from the Party and the people of an artist, but a life objective
for all artistic workers. We should learn from him about close association with people and plunging into society and common
people's lives, about producing artistic works reflecting time spirit. We should learn from him the courage of being initiative
in developing his unique artistic style with no conservative, isolated or stereotyped ideological obstacles. More should we from
him about his noble personality and virtue, his patriotic sentiment, his love to his motherland and her people, his indifference
to fame and gain, his ceaseless pursuit in art, and his persistence in keeping art pure and noble, in rejecting any form of kitsch

and conventionality.

Researching on Wu Guanzhong's artistic experiences and accomplishments has a realistic significance in enhancing socialist
culture and art, in further development of Chinese fine art. The East Meets West—Wu Guanzhong's Art Retrospective
Exhibition hosted by the Ministry of Culture and Zhejiang Provincial Government collected more than 350 pieces of works
donated by W to National Art Museum of China, Singapore Art Museum, Shanghai Art Museum, Hong Kong Museum of
Art, the Palace Museum, Beijing Luxun Museum and Zhejiang Art Museum. With unprecedented scale and significance, the
exhibition will open a new era in appreciating the art of Wu Guanzhong, as well in learning from him and doing research on

him and his art.

As Wu once said, " go and appreciate my painting if you miss me", we have the rare chance now for we have so many of his
works exhibited here, the chance of appreciating and researching on his art, the chance of commemorating this master. I am

very certain that everyone will remember this outstanding people's artist forever.

Cai Wu
Minister of Culture of the People's Republic of China
November 5, 2010
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Preface Il

It has been almost half a year since Mr. Wu passed away, but the priceless treasure and artistic spirit he left behind will

never be gone!

The scenes of meeting Mr. Wu a year ago still leap before my eyes. That was December 3rd, 2009, when Mr. Wu generously
donated 72 pieces of his art treasure to Zhejiang Province. The donation ceremony was held in his home. It was simple and
brief. In conversation afterwards, Mr. Wu sentimentally recalled the past when he was studying in Hangzhou National Art
Institute, when he frequently went out sketching in the beautiful land of lakes, rivers and hills in Zhejiang. Having highly
praised the picturesque sceneries and the abundant culture connotations in Zhejiang, which he regarded as an inexhaustible
source of artistic creation, like a well never dry. He observed emotionally, "Zhejiang is my hometown of art and soul.” Upon
departure, he quoted the words of Wu Dayu, one of his beloved teachers, "No farewell to those with the same aspiration” as a

parting gift to me. Looking back on this, I cannot help being overcome by emotion.

Mr. Wu donated not only his own works and collections, but his son's. He told his son that he had put the works in his home
in Singapore into the donation list, asking him to send them to Beijing. Mr. Wu even gave up his favorite oil painting Eyes—
the one used to be put on the wall of his living room, to Zhejiang Art Museum. He truly kept nothing for himself. He had
already donated more than 300 pieces of art work to various domestic and overseas art museums and institutes, such as the
National Art Museum of China, Shanghai Art Museum, the Palace Museum, Beijing Luxun Museum, Hong Kong Museum of
Art, and Singapore Art Museum. Together with the donation to Zhejiang Province, the total number adds up to more than 370
pieces. He insisted, "Paintings are not family inheritance. I hope these works can be a common spiritual treasure of everyone
and a fertilizer for future artists." We all are moved by his selflessness and humanistic love, which illustrates this nobility and

patriotism as a master of art.

To further uphold Mr. Wu's artistic commitment, we decided at the donation ceremony to hold an exhibition of Wu
Guanzhong' art works and an international conference in the next autumn. We never thought that he would be gone forever
only half a year later. His last wish was: no memorial service, no farewell ceremony. The master devoted all his life to art, but he

was still reluctant to disturb and trouble others even when passing away--- -

With profound humanity traditions, boasting innumerable renowned personalities, Zhejiang has always been a cradle of

calligraphy and painting. It has become a front of absorbing new artistic ideology and trend of the West since the beginning of



the 20th century and an important fort for inheriting and upholding the tradition of Chinese calligraphy and painting. Art of
the East and the West encountered here, conflicting and merging with one another. Many distinguished masters of art emerged
and Mr. Wu was one of them. In unbearable solitude and under unimaginable criticism, Mr. Wu never ceased in his endeavor
to nationalize oil painting and modernize Chinese painting, to combine and merge the fine art of the East and the West. The
unprecedented experiments bore abundant fruits. Mr. Wu embarked on his artistic career by the West Lake, leaving footprints
of artistic practice up and down the vast land of Zhejiang, and donated his last treasure to his beloved artistic hometown.
People of Zhejiang are honored by and proud of all of these, and are aware of the responsibility we must shoulder at the same
time. We will take care of the artistic treasure and make good use of it by holding more exhibitions for people to appreciate
and to obtain artistic enlightenment. I believe this is not only a wish from Mr. Wu, but a common will of all the art institutes
accepted the donation. This Wu Guanzhong's Art Retrospective Exhibition collected and will exhibit all the art works donated
by Wu to many art institutes and museums both at home and abroad. "No farewell to those with the same aspiration”, true,
the same desire brings together all his works and art lovers all over the world, and our hearts are so linked together with Mr.

Wau's!

"Floating over mountains are bondless clouds, flowing in the river endless streams; the nobility and teaching of our master,
is higher than the mountain, longer than the river." The artistic treasure left by Mr. Wu is a home of the truth, the good, and
the beauty, yearned for by all artists and art lovers. In memory of Mr. Wu, Zhejiang Art Museum is planning to publish East
Meets West—Wu Guanzhong's Art Retrospective Exhibition, in which each piece of work is a crystal of his talent and strength,
embodied his long path of artistic pursuit. I believe all the works in the collection will pass down to future generations the
essence of artistic spirit and the nutrition of artistic creation, enlightening and inspiring them to inherit and uphold the

outstanding artistic spirit of Mr. Wu! People of the artistic hometown will commemorate Mr. Wu forever.

Lu Zushan
Governor of Zhejiang Province

November 8, 2010
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No Farewell to Whom
with the Same Aspiration

The news that Mr. Wu Guanzhong passed away aroused great concerns among all walks of life in society. Numerous obituaries
expressed deep grieves and mourning from different aspects-some in memory of his outstanding artistic achievement, some
his unbending perseverance in pursuing arts, some his practicalness and uprightness, others his contempt of fame and wealth.
Gone away as he is, Mr. Wu becomes increasingly great, rising up as an admirable monument, guiding and inspiring people in

various lights.

In this golden autumn, Zhejiang Art Museum will hold an exhibition named East meets West: Wu Guangzhong's Art
Retrospective Exhibition sponsored by the Chinese Cultural Administration and Zhejiang Provincial Government. At the
beginning of planning this exhibition, I talked to Mr. Wu, intending to take this exhibition as an academic present for his
birthday celebration, only to find it a memory to the master now. The exhibition collects 307 pieces of Mr. Wu's work,
all donated by him to different art museums. The art works fully demonstrate the master's artistic character, explore his
extraordinary life, advocate his spirit, as well as mourn his immortal soul. As a representative from his Alma Mater, I would like
to take this opportunity to elaborate on Mr. Wu's faithfulness and exploration of the path to the oriental artistic renaissance
originated by Lin Fengmian, combining Wu's close academic link to China Academy of Arts, to celebrate the publishing of
the exhibition catologue. The Chinese pronunciation of "East Meets West" coincidently resembles Wu's name, but it is more
like a description of Wu's life, depicting his painstaking effort in researching and exploring both Chinese and western arts and
in promoting Chinese contemporary painting, which reflects the spirit passed down from generation to generation in China
Academy of Arts. I intend to illustrate what deep inside the master-a historical mission carried by the whole generation to uplift

the national arts throughout their lives.

Mr. Wu and I are cross-generation friends. Mr. Wu impressed me in all our association by his affection to his Alma Mater,
and he mentioned how he entered Hangzhou National Academy of Arts several times. He was taken by Mr. Zhu Dequn to
visit the art school when the thick artistic atmosphere struck him. He promptly decided to transfer from Zhejiang University
to Hangzhou Vocational Art School, where he rapidly grew into an enthusiastic young man full of ideals. Many years later
when we are studying Mr. Wu's art and spirit, he undoubtedly gives us an impression of being a whole-hearted practitioner of
China Academy of Arts' academic tradition, upholding and developing the artistic principle of merging the east and the west
originated by Lin Fengmian, and reaching a generational summit in fine art. In thought of this, we are still wondering what it
was that struck Mr. Wu and inspired him to such an extent in creating his future art life. The answer to this goes not only to his
perseverance in artistic pursuit and to the school's emphasis on artistic freedom, but to a spiritual call, which waked up a soul

eager for creation.

The precursor of China Academy of Arts is the State Art Institute founded by masters including Cai Yuanpei and Lin
Fengmian, with the principle of merging the arts of the east and the west, creating new oriental arts. The core of this principle

is to uplift national culture. Cai Yuanpei, one of the founders, hoped to awake people with aesthetics and substitute religion



