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Qimin Liu: Paintings and Drawings

The paintings and drawings in this book represent a metamorphosis. At first observation, one sees embodied in Qimin Liu's
work a paradox of visual allure and subject. His painting style is resplendent with the lush color and textures of the European
baroque, alternating again with expressive, vigorous calligraphic mark-making, characteristic of traditional Chinese painting.
The experimental quality of his drawing style is characterized by the individual marks he makes; they are informed by artistic
training gained in both the East and the West. Water is used with charcoal to create surface textures with the softness and
depth of flesh; these areas are galvanized by the confident energy of individual marks.

These seductive technigues might seem an incongruous choice for images of homeless men and women, but for Liu, the
social statement we might expect in such imagery is secondary, transmuted by his perception. The artist surpasses the
admirable accomplishment of a social message presented without shriliness, bombast, or sentimentality, and makes mani-
fest the transformative quality of art. In his subjects' metamorphoses, a problematic figure of the 21st century quotidian is
rarefied. An "untouchable" becomes Everyman, and is suddenly, unexpectedly, not only accessible but transcendently beautiful.
To affect this transformation, Liu's interest in his subjects had to extend beyond visual fact into spiritual empathy. Initially, the
images may call to mind the oversized, minutely observed early portrait images of Chuck Close, or the well known series of
portraits of mental patients by the French Romantic painter Théodore Géricault. The American and French artists primarily
addressed the facts of their subjects' appearance, however: how reality or disorder informs a face, and the experience of
confronting those facts. To find his images, Liu had to gain the trust of people with whom he could only barely communicate
(his English-speaking skills were rudimentary, at best, at the project's outset). He found a common level in part by under-
standing the delicate divide between their lives and his own, and the universality of both. The overwhelming success of his
communication with his subjects is evident.

The artist's ultimate interest with these images is not to communicate his own success, but to facilitate ours. "My goal as an
artist is that my work will have transcendent spiritual meaning to benefit others and society," he writes. Artist, subject, and
viewer are metamorphosed by them: mission accomplished.

Marion M. Callis

March 2005

"Qimin Liu"

Is there any art more difficult to make than that possessed of a social conscience?Such art must always walk a fine line by
necessity,especially in these politically correct times where all too often,work deemed impottant is no different than a once
towering statue of Saddam.Indeed,didactic,obvious and heavy-handed stuff is all the crass rage today,smothered beneath
the blanket of Truth.Truth notwithstanding,that doesn't make it Good Art.

Then you've got the work of Qimin Liu.As aesthetically acute as it is socioeconomically accuratd(and subtly scathing),Liu's
subjects are the disaffected and disenfranchised.portraits of homeless men,America's own.

Untouchables.Each painting is as much a telling indictment of the shortcomings of the powers that be as they are depictions
of personal pain,though here an abiding spirit peeks out .In this,Qimin Liu's art is in keeping with the most responsible work
of socially conscious art that ever was,"West London",a sonnet by Matthew Arnld that also deals with society's invisible
people.

Qimin Liu demolishes the conventional wisdom that history is forever written by the winners(make that conquerors).There is no
such thing as objective art,especially in work enabled by a collective unconscious.Thus,these paintings keep close our solidar-
ity with the disentranchised among us;at the heart of his portraits is a profound sadness that on a personal level never once fails
to meld us all with each man under the sky.Here,Liu is unconcemed with any documentary focus.In this regard,his oeuvre is in
keeping with the greatest work of visual art that ever reflected on political issues,"Guernica".

Society's untouchables are given necessary attention in Liu's revealing portraits.An inner dignity shines through each,yet there
is pathos here as well.Liu offers nothing judgmental,just a clear vision that is distinct in its myriad methods of offering his
subjects their lives.One doesn't think of the homeless as having lives,but Liu assures us that they do indeed,and through how
he offers them identity through brushstrokes rendered with sweeping majesty and a palette grounded in naturalism.His illumina-
tion of his subjects by turn not just brings us all closer to them but binds a community spirit as being the essence of humanity.
R.B.Strauss

December2004



Qimin Liu: The Real Deal

My responsibility as an artist extends beyond creating beautiful images or gaining personal fulfilment. My hope is to
transcend the purely aesthetic to communicate a deeper spiritual message: one that will be meaningful, thought-provoking,
and positive in its effect.

Qimin Liu

When you hear someone say, "There's something wrong with this picture," rest assured. That person is not referring
to the compelling paintings and drawings of Qimin Liu, a native of China and assistant professor of visual arts at Eastern
Connecticut State University in Willimantic. Liu's representations of the homeless in America -- these men living "Under the
Sky," actualize them in a way that our commonplace vision cannot capture. His is an-all-too rare, if not unique, skill that is put
at the service of precision. Liu's mastery of detail catches the eye and sears the mind. Cracked lips, parched skin, penetrat-
ing glances, bedraggled and dirty mustaches -- all these and more bespeak his artistry. People on the street would call Liu
"the real deal!" Connoisseurs deem him incomparable.

What is it that elicits the arresting vibrancy and sensitivity in Liu's vivid, lifelike images, images that appear to breathe
as you peer at them? What is it that overpowers? Liu has experienced abject poverty firsthand. He grew up in a broken
family in a small village in China's Helongjiang Province. His divorced mother had no income, so as an older child, he had to
try hard to make living with his artistic gifts, along with employment to help her and two younger sisters. Often, there was only
two meal a day, and on some days, no food at all. Life was an unceasing struggle. Even so, he managed to earn two college
degrees before emigrating. Once in the United States, he matriculated at lowa State University, at Ames. He became an
academic standout there and, later, at the Pennsylvania Academy of Fine Arts.

Liu was bewildered by the large numbers of homeless people on streets across the country. "How can this be in
America, the most powerful country on earth, this land of opportunity!" It seemed that few people cared or were aware of
their destitute brothers. which jolted him. "Every person wants to be a part of his or her society, but the destitute are not.
They were and are broken men trying to weather the storms of life, men with no roof over their heads year in and year out
Disillusioned, disenfranchised, and discarded members of American society. They are dying, physically, spiritually, and
mentally, suffering from the ravages of alcoholism, drug addiction, postwar stress syndrome and mental iliness."

Liu worried, then resolutely turned to paintings and drawings of the homeless "to get people to take a closer look at
people we would rather not see. | have no political agenda. My responsibility as an artist reaches beyond creating beautiful



images or gaining personal fulfillment. Deep down, | believe we all have certain things in common: the constant search for
social responsibility, and the desire to care for others and share with each other. | want to stimulate my audience to think
about situations, to generate some change and create, through my images, a reaction to the issues facing today's society.
My hope is to transcend the purely aesthetic to communicate a deeper spiritual message, one that will be meaningful,
thought-provoking, and positive in its effect."

By focusing on the travails of outcasts, Liu believes he is making a choice that they cannot make for themselves.
"This is not about art for art's sake. It is much larger than the art form. It is about humanity -- using an art form to express an
emotion of caring for less fortunate people, people who are struggling.  People need help. They are in despair. That must
be the prevailing message. | could not paint them if | did not feel a connection. | feel the men talking to me when | paint. |
feel their pain. | try to express their spirit and their hope. And if | cannot give THEM hope, | try to inspire others to do
something about this problem of homelessness. It is a worldwide problem. If | persuade people not only to say 'Wow!' but to
ask themselves the ultimate spiritual question, How can | help others to a better life? Then my effort will not be in vain."

Liu has already won the hearts of the art community and thousands of Liu "watchers" who appreciate his work. This
first book -- one of many to come -- is a treasure, a landmark by the artist. It is a must- read volume and a major break-
through in communications: hard-hitting, uninhibited, candid. A bare-knuckles story of the homeless. From beginning to
end, one is made aware of Liu's empathy. His oeuvre is provocative and significant in that it reflects our hopes and fears, as
well as hard facts. It is also a positive force for change. Truly magnificent, it is among the elite collections of painting and
drawings to bring to the fore the story of homelessness in America. His will be the standard by which others are judged.

If you are a person of discernment, you will cherish this book. Liu's style demonstrates his passion: uplifting, optimistic,
unforgettable. It will inspire and reward for years to come. It will give you pause as you ponder the differences in circum-
stances across this great land. . To be buffeted by wintry winds is true, miserable hardship. To try to sleep at night in a dark
alley is not soothing to the body or soul. If you absorb the message herein, you will be stirred to be a gift to a deserving
other. And that's what Qimin wants for you, that you care about others. That's why Qimin Liu, my friend, is, for me, the real
deal.

Dwight Bachman
November 2004
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