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Guo Zhlhong was born in 1932 in Japan. He is a piano educationist,
pianist and composer. He started playing piano at the age of five under Tamura
Hiroshi, a famous professor of the Tokyo Arts University. Returning to Taiwan
in 1948 and to Beijing in March 1949, he began his study in one of the Depart-
ments of the North China University and was assigned to the Central Musical
Troupe (orchestra) in September the same year. In 1950 he was transferred to
the Piano Department of the China Central Conservatory of Music to continue
his study under Zhu Gongyi, a well known piano professor.

He won the fifth place prize at the piano performance contest in the Inter-
national Youth Festival, Warsaw, 1955. He was assigned assistant professor in
the Conservatory after completing a master’s degree there in 1957. He com-
posed an impressive body of work for a piano in 1950s. He took an active part
in the public performances in addition to his teaching duties. He also made a

great contribution to Chinese piano teaching materials.

(Translation: Lu Ruiling)
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Editor's Note
Tong Daojin  Wang Qinyan

The publication of the "Series of Piano Works by Chinese Composers” originally started with
the People's Music Publishing House, has now, as from the year 2001—the beginning of a new
century, been restarted by the Shanghai Music Publishing House, which encouraged by an effort to
push forward the build-up of the Chinese culture and arts and will publish a new "Series of Piano
Works by Famous Chinese Composers" step by step in three parts in three years. This is indeed a
very exciting and pleasant event.

This voluminous Series introducing major works of the famous Chinese composers who have
made outstanding contributions in piano music in China, in the form of selections of personal
composition, is of great value for study and practice as well as a repertoire from the point of view
of appreciation and artistry. Therefore, such a major event like this in the music circle and in the
publishing industry in China will have positive effect on the further development of the Chinese
piano culture and in making the Chinese piano music really known to the world.

Zhou Guangren and Bao Huiqgiao, both well-known pianists and piano educationist, are invited
as special advisers. An editing committee composing of the composers and specialists is formed
and Qian Yiping and Ye Simin are invited to be its members. The plan for the Series includes
selected piano works by well-known composers like Chen Peixun, Chu Wanghua, Cui Shiguang,
Ding Shande, Du Mingxin, Guo Zhihong, He Luting, Huang Anlun, Huang Huwei, Li Yinghai, Ni
Hongjin, Rao Yuyan, Sang Tong, Shi Fu, Wang Jianzhong, Wang Lisan, Zhao Xiaosheng and Zhu
Jian'er. Works in each album is selected and revised by the composer himself with annotations of
techniques of fingering and playing and notes on the intention of their creation. In almost all the
selections is some unpublished pieces or some written for the Series. In structure, prelude by the
composers and comments by specialists together with their English translation are given to open the
channel and facilitate the communication of the Chinese music with the outside world.

When reviewing the papers in editing, we were very often stirred and excited by the national
melody, profound implication and the composers ardent emotions permeated between the lines of
the compositions. Crystallizing the talent, wisdom and diligence of the composers, the selections are
gems of the Chinese piano music and a wonderful flower in the world music. It is the best spiritual
supply presented to the professionals and the vast lovers of music in China.

Piano culture came to China rather late, and has traversed along a very tortuous and difficult

path, yet the devotion of several generations of composers has laid down a solid foundation for



our music cause. As publishers of music books, the Shanghai Music Publishing House equally has
the responsibility in this loft mission. Together with all the colleagues in the music circle, we are
willing to do our part in endeavors to promote the development of the piano culture in China. The
publication of the Series is something practical we have done in this respect. On behalf of many
of the Chinese composers, we would like to express our heartfelt gratitude to the Shanghai Music
Publishing House for their support in the publication of the Series. We hope it is instrumental in the
Chinese piano culture moving towards the world and standing erect in the art of the world with its

unique charm belonging to the whole Chinese nation through endless effort.

2004.5
(Translation: Lu Ruiling)
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Foreword 1
Zhou Guangren

The art of piano playing in China started quite late, its history is very short in comparison with
that of the several hundred of years in Europe. But within the seventy or eighty years, the piano
has become a most popular and beloved instrument among the Chinese people. China has already
raised a number of good piano teachers and even brought up a group of pianists who have won
world fame. At the same time, Chinese composers created many compositions, making research on
piano pieces with Chinese flavor. The art of piano performance is always closely connected with
compositions, this has already been proved by the long history of Western Music. Therefore, any
national school in music depends on compositions written in a nationalistic style.

Since half a century ago, several generations of Chinese composers have written many
characteristic piano compositions, many of them have stood a severe test through the decades and
have become favorites of pianists and are performed all over the world. But we need to confess that
we did not work so hard to promote our Chinese compositions. The reason is, first of all, we did not
pay enough attention to our own compositions, and secondary, there were difficulties in publishing
new works.

Now, the Shanghai Music Publishing House is publishing a whole series of piano compositions,
called "Piano Works by Famous Chinese Composers", under the two chief editors Tong Daojin
and Wang Qinyan. In this series, 18 most prominent Chinese composers are introduced with their
best piano works. This is a very valuable music repertoire, which could be taken as an index of the
development of Chinese piano music. Special meaning of this edition is that all the compositions
were revised by the composers themselves and that they have added illustrations and background
material about their creative intentions. Therefore, it's an authentic edition.

In the last twenty years, China is becoming of greater interest to the world. More and more
western pianists perform Chinese piano pieces. Therefore, the publishing of this piano series is
not only a great thing for the Chinese people, but also plays a big role in introducing China to the
outside world and promoting China's new culture. We hope, many more composers will write piano
compositions and many more pianists will perform Chinese compositions, to let the art of piano

playing blossom in China.

2002.2.25
(Translation: Lu Ruiling)
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Foreword 11
Bao Huigiao

The Shepherd Boy's Flute, was the first known piece of Chinese piano music to Westerners.
Composed by He Luting in 1934, won the first place in a composition competition organized by the
world renowned Russian composer Alexander Tcherepnin. Since then and especially after 1949,
when the People's Republic of China was established, Chinese composers have composed quite a
number of pieces for the piano. .

Rooted in the traditional Chinese native culture and it's rich folk diversities, the definition of
"Chinese piano music" has evolved constantly along the lines of Western compositional techniques
as well. The mixture of the two cultures certainly hears an implication to neo-eastern nationalism,
although it has yet to develop systematically. The development of Chinese piano music has only
progressed when the gates of China gradually opening to the outside world.

At the turning point of the 21 century, Chinese piano music would certainly represent a
valuable treasure to the world of piano literature. As there could not be the "German Piano
School" without generations of German pianists interpreting the works of great masters such
as Bach, Beethoven, and Brahms; "French Piano School" without French artists performing the
works of Debussy and Ravel; and "Russian Piano School" without Russians embracing the music
of Tchaikovsky, Rachmaninoff and Scriabin, a significant piano school of thought can not be
established without its composers and various delightful interpretation and appreciations. Currently
there are some series of piano works, composed by well-known Chinese composers, available
through the Shanghai Music Publishing House. Their significance is integral to the musical culture
of China today. As such I wish to purpose a challenge to all professional pianists, music educators,
as well as pupils, make it your mission and responsibility to bring Chinese piano music onto the
historical map of the classical music arena, and to further develop and push the boundaries of the
musical cultures composers will prove that you are truly excited by the colorful folk music of our
nation, proud of our heritage and civilization, and that you have already found a key to enjoy these

treasures.

2006.2, Beijing
(Translation: Cui Zhenzhen)
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Foreword

Liu Shikun

This is a selection of some of the most outstanding literature in the history of Chinese piano
music. It is an embodiment of the superb wisdom, talent, attainments, ideals, technique, and
tremendous artistic achievements of Mr. Guo Zhihong in the composition of Chinese piano music.

Mr. Guo is an outstanding piano professor, educator, concert pianist, and a prominent composer,
especially in composing piano music. He is a most renowned contemporary pianist and composer
in China. For several decades, he composed piano compositions of diverse subjects, various forms
and rich contents. They are splendid and colorful piano music of highly artistic standard and unique
academic value, making important contributions to the progress and development of Chinese piano
music and music culture.

His piano compositions are very popular among the mass audience. They are spread far and
wide, being some of the most frequently performed masterpieces on the music stage. His piano
compositions are recognized by piano teachers and students alike, and are selected as the most
excellent compositions in the repertory of teaching and performing. His piano compositions are
warmly appraised by music professionals and are recommended as works of ingenuous artistry in
the music critical world. His piano music adds to a magnificent page in the treasure of contemporary
Chinese music.

Born in the well-known family of a great literary master, Guo is a personality of unique music
talent and extraordinary artistic temperament. As regard to music, he is full of wisdom, having
unusually deep insight and keen judgement.

Following are the characteristics of Mr. Guo Zhihong's piano music:

1. Traditional but not conservative, standardized but full of new creativeness, this is the
prominent feature of Guo's piano music. Most of his piano compositions show the tendency of
traditional practice in regard to the harmony, but there breakthroughs, developments and new
inventions. They are the successful examples of the integration of inheriting and inventing in the
field of composing Chinese music.

2. Guo's piano compositions fully absorbed the quintessence of Chinese national music,
including the tradition of national minorities music. They show a perfect command and
enhancement of the coloristic characteristics of the national style and features of Chinese music.
Well versed in both Chinese and western music theory and practice, Guo created some of the most
successful examples of combining western techniques with Chinese national tradition and musical
language.

3. Guo's piano compositions have clear musical ideas and compact structures. The technique is

concise, the musical effect distinctive, creating deep impression on the listener.



4.Guo's piano compositions have beautiful fluent melodies, the harmony is pleasant and
appropriate, the texture rich and vivid, the whole effect being harmonious, smooth, fresh, and
exquisite, inspiring a strong sense of beauty.

5. Guo's piano music excels in using the rich colorful timbre and acoustics of the instrument.
The powerful momentum, extensive range, rich varieties, and colourful sound effects the piano are
richly revealed and fully developed in his compositions.

6. Guo's piano music is enthusiastic, free, open, natural and unrestrained, full of inspiration and
genius, rich in romantic spirit and has strong artistic appeal.

7. Many of Guo's compositions show highly diffcult performing technique, yet they are easy
and logical in playing, for Guo's himself is an excellent concert pianist and has skillful knowledge
and perfect command in the usage of various kinds of piano technique and texture.

In the fall of 1973, Mr. Guo Zhihong, another composer Liu Zhuang and myself together
composed a piano concerto Conquering the Typhoon. The concerto was widely acclaimed and was
televisioned and used in two different films. In the course of composing this concerto, Guo showed
his superb talent as a composer, and made important contributions in the whole process. Later on,
Guo and myself cooperated in the successful composing of some solo piano pieces. He is a very rare
and competent partner.

Although Guo is now over sixty, he is still very strong both physically and mentally. I firmly
believe that a broad future is still ahead in his artistic world as a pianist and composer, and he will
make greater contributions to the cause of Chinese music and art.

My heartfelt congratulations to the publication of Guo Zhihong Selected Works For The Piano.

2001.2.18
(Translation: Zhu Yafen)
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