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BIOGRAPHIES OF PAINTERS

Wang Shimin (1592 — 1680)
A native of Taicang, Jiangsu Province, his other names are
Xunzhi, Yanke, and Xilulaoren.

Wang Jian (1598 — 1677)
A native of Taicang, Jiangsu Province, he is also known as
Yuanzhao, Xiangbi and Ranxiang'anzhu.

Cheng Zhengkui (1604 — 1670)
Born in Xiaogan, Hubei Province, his other names are
Duanbo, Juling and Qingshexiandaoren.

Jian Jiang (1610 — 1663)

A native of She County, Anhui Province, his lay names
are Jiang Tao and Jiang Fang, and his other name is
Liugi. After he became a monk, he took on other names:
Hongren, Jianjiangxueren, Jianjiangseng, and Meihua

guna.

Kun Can (1612 — 1673)

A native of Wuling (present-day Changde), Hunan
Province, his lay surname was Liu. His other names are
Shixi, Baitu, Candaozhe, Dianzhudaoren, and Mingdaoren.

Zha Shibiao (1615 — 1698)
A native of Haiyang, Anhui Province, his other names are
Erzhan, Meihe, Meihesanren, and Houyimaosheng.

Gong Xian (1618 — 1689)
A native of Kunshan, Jiangsu Province, his other names
are Qixian, Bangian, Banmu, and Chaizhangren.

Dai Benxiao (1621 — 1693)
Born in Xiuning, Anhui Province, his other names are Wu
Zhan, Qianxiuzi, and Ying'ashangiao.

Mei Qing (1623 — 1697)
A native of Xuan Cheng, Anhui Province, his original name
was Shixi, but is also known as Yuangong, Qushan, Meichi,
Xuelu and Bojianshanren.

Zhu Chang (? — ?)
A native of Guangde, Anhui Province (also believed to be
from Shucheng in Anhui), his other name is Shanchao.
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PREFACE

Kuang Da

he world is in the process of a global economic integration. 1 do not know whether there will be a political integration in
T the future, but if it does happen, the world will indeed become one “village”. Compared to clear-cut national boundaries,
however, cultural boundaries between different nations and different ethnic groups will become much more blurred. This
might be because of certain commonalities in human nature, but it is also because of people’s conscious initiatives to improve
and develop themselves. People began trying to understand and comprehend each other and learn from each other even
before they had any explicit sense of community or organization.

The art of painting, which is a supreme cultural form of expression, embodies a nation’s inherent spirit and aesthetic taste, and
expresses human thoughts and perplexities about “realities” and “ideals”, and “known” and “unknown” worlds. It is precisely
due to the existence of this common human nature that painting as an art form can communicate across cultures without need
of translation.

According to existing records, Chinese painting dates back more than 3000 years. In the Warring States period (475 B.C. — 221
B.C.), there were already professional artists called “painter historians”. Chinese painting puts more emphasis on spirit. Art
must be in accord with the principles of Nature, and that is spirit. Therefore, traditionally it is called “principled art” which
is also called “painting from the heart”, and this requires embodying the true nature of humanity and the human tendency to
seek improvement. This should even extend to the greatest good, but it should not be self-centered. It may have been the
ancient Chinese people’s early maturity of intellect which defines humanity, or perhaps it was the special nature of the earliest
tools introduced to them, that enabled Chinese painting to start with the use of dots and lines common to peoples around the
world. This evolved into the so-called “brush stroke method” (using the brush pen and black ink) of using dots in the Eastern
Jin (317 — 420), afirming its unique appearance and spirit. It is also this unique quality that has made Chinese painting a
pinnacle in world painting.

What are the main properties of the art of painting? When ancient Chinese artists talk about the function of painting, they
believe that art is more than “esthetics” of modern times, it should also be more than self-amusement or entertaining others
as said by contemporaries today. Beyond “pleasing the senses” and “pleasing people”, painting should concern itself with
nature and life, and with living and society. In other words, painting should “enlighten people, improve human relations, and
express spiritual essence while exploring the mysteries of the universe”. This means fully developing oneself, fully developing
others and fully developing all things. This is the very reason why artistic works are loved and artists are respected both in the
West and in the East. There is no reason why society should respect a person who is not passionate about life and society, and
makes no contribution to society.

In order that today’s world may better understand Chinese painting and share in the aesthetic pleasures of its unique spirit
and form, we have compiled these volumes of paintings by Chinese masters based on the principle of artists representing their
times and their works representing the style of the artists.

What is meant by “masters” here is those artists who have made great achievements in the realm of Chinese painting. They
have inherited tradition and brought out new ideas. They have shown innovative skills and formed their own identity to the
extent that they reveal their own unique creativity, and can be called great artists or masters. It has nothing to do with their
experience, qualifications or social status.

What is meant by master works, as far as Chinese painting is concerned, are those which are loaded with creative information,
and excel both in brushwork and artistic realm, with a high degree of absolute artistic achievement.

This series of works selected from the Warring States Period to the end of the Qing Dynasty in Paintings By Chinese Masters
is based on the above views. The works in this series are classic works selected from among the numerous excellent artists and
their works.

At the same time, in order to allow Western artists and connoisseurs to more completely and solidly appreciate Chinese artists
and their paintings on first contact, and come to understand and accept the pure simplicity and essence of Chinese painting,
we have also compiled and appended each artist’s representative views on painting.

To appreciate these works, we may use the unique Chinese way of appreciation called “savoring”. The beauty of form and the
beauty of artistic realms embodied in these works simply cannot be appreciated by going through them in haste.
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Wang Shimin: Painting Du Fu's Poem

39x25.5 cm
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Wang Jian: Eternal Pine Immortal Studio
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Wang Jian: Landscape Scroll in Blue and Green
22.8x199.2 cm
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Cheng Zhengkui




