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PREFACE
It is an honor for me to write a few words about my friend Wan Qingli's groundbreaking book on Chinese
nineteenth-century art. As a Westerner, I am very conscious of how seriously that period has been neglected.
Until recently, nearly all histories of Chinese art ended at the abdication of the emperor Qianiong. If the
twentieth century was recognized, that still left the nineteenth as a period of decay, when nothing of much
significance happened.
Recently, writers have begun to remedy this situation, by, for example, studying the Shanghai School, the
Cantonese artists working for the foreigners, and other selected aspects of Chinese nineteenth-century art. But
Wan Qingli's book is the first to see the period whole, and while it produced no great masters, it is still
fascinating for the richness of the conflicting currents that run through it, while, in the process of tracing them,
Wan Qingli rescues from oblivion a member of painters, such as Dai Xi and Zhang Yin, revealing them as far
more interesting figures than we had imagined.
Much recent writing on Chinese art has been by scholars, both Chinese and Western, trained in the Western
discipline of art history. Professor Wan makes a cogent case for examining it from a Chinese point of view.
Because his book combines art historical rigour with the profound understanding of the subject which only a
Chinese scholar could possess, it is a model for us all, and is sure to have a profound impact on future writings
on the Chinese art of recent times.

Prof. Michael Sullivan, Oxford University, England
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PREFACE
Dr. Wan Qingli is a most prolific writer. The number of his publications is amazing. His papers abound with
useful dates and facts, but they are far from being stale or academic. On the contrary, the author likes to take a
stance, even if it might seem controversial, and he is able to convey his own personal involvement to his
readers. One of the main motivations for his scholarship is his intensive patriotism for the Chinese cause.
In his new impressive study on 19th century painting Dr. Wan draws on a great spectrum of pictorial sources.
He is certainly right in emphasizing that the 19th century was not a period of decline but rather of great vitality.
Patterns were formed then for the meeting between Chinese and Western art and, indeed, culture in general.
Those patterns have determined what happened in our century and they will still be influential in the next
century. His writings make Dr. Wan a witness of the history of mutual East-Western involvement. At the same
time he actively contributes to shaping the future chapters of this exciting story.
Prof. Lothar Ledderose 1995
Heidelberg University Germany
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PREFACE

Professor Wan Qingli's A History of Nineteenth-Century Chinese Painting is a doubly welcome book. As one of
a very few comprehensive accounts of the period, it addresses the curious neglect within Chinese art history of
the nineteenth century, elsewhere widely viewed as the key to artistic modernity. Further, Professor Wan does
full justice to the diversity of the era and its eighteenth-century background. Export oriented oil painters along
with antiquarian artists; regional schools in Suzhou, Zhenjiang, Guangdong and Beijing along with the better-
known late century Shanghai school painters Ren Xiong, Ren Bonian, and Xu Gu; popular, commercial, and
elite artists-all are represented in this richly illustrated and multifaceted account.

Wan Qingli is superbly well equipped to undertake this task, and with this breadth of viewpoint. He is at once
an important chronicler of 20" century Chinese art, a distinguished painter and confidant of major artists in PR
China, and an academic in multicultural Hong Kong. Thus he has been both an observer of and a participant in
the competing ideologies, values, and institutions that characterize the modern art world, and which are rooted
in nineteenth century formations. The role of the West, of the marketplace, and the interplay of popular and
elite forms are all aspects of contemporary conditions as well as of the nineteenth-century situation. Professor
Wan has thus given us a very timely and welcome study that will be a major resource for the unfolding

understanding of that most elusive Chinese century.

Richard Vinograd,
Christensen Fund Professor in Asian Art, Stanford University, USA
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PREFACE

I salute my classmate Qingli Wan for this wonderful book! I first met Prof. Wan at the University of Kansas in
1985, when we both enrolled in Dr. Chu-tsing Li's course on modern Chinese art. Now, two decades later, I
have the great pleasure of reading his lucidly written book exploring a long-overlooked, but critical, stage in the
history of modern painting.

Prof. Wan's work is especially significant for its engaging treatment of the multiple and shifting cultural
environments in which painters of the nineteenth century worked. While using "painting schools" (huapai) as a
broad organizing tool, Prof. Wan also clearly elucidates the dynamic relationships between schools and sheds
light on the many disparate choices available to individual painters. Indeed, Prof. Wan models the type of
innovative and methodologically rigorous scholarship that he calls for in his critique of Western art-theoretical
approaches to Chinese art. On each page of this book appear fascinating interpretations, insights, and details;

this meticulous study will surely set a new standard for students, teachers, and scholars for many years to come.

Dr. Ankeney Weitz, Colby College, Waterville Maine, USA
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