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Preface

Our traditional understanding of space as the physical,
silent and abstract container of human being is changed in “the
Spatial Turn” in humanist and social science. “The Spatial Gold
Rush” urges us to reexamine those already widely and repeatedly
studied writers such as Toni Morrison and to ask the following
questions: Does space also present as the changed, dynamic
subject in the fiction of Morrison, the writer who takes writing
as a form of reflection and exploration? How is space related to
Morrison’s ideological writing position and practice? What is the
essence of Morrison’s spatial poetics?

Taking Henri Lefebvre’s “ spatial triad” as the basic
theoretic framework, this study explores the production and
reproduction mechanism of the virtue space constructed by
Morrison’s narratives and demonstrates the conceiving feature of
“representation of space” and the ideological orientation of
representation based on the analysis of the conflicts, the changes
‘and the transformation of the “representations of space” in the
novels. The project holds that Morrison’s poetics of spatial
politics, with sexual politics as the inevitable companion, focuses
on racial politics mainly and her fiction can be understood as the

narrative clarification of Lefebvre’s spatial argumentation.



In addition to the exploration of Morrison’s spatial politics
from the perspective of spatial formation, the project also
examines the ways through which the characters in the fictional
world, under the regulation of “representation of space”, carry
out their subjective “spatial practice” and those “representational
spaces” they have constructed to challenge “representation of
space” so as to question the hegemony of racism and sexism.
Physical and social spaces are related in the thesis for the purpose
of exploring Morrison’s spatial politics writing in the spatial
reconstruction of the American blacks.

This study, which chooses Morrison’s four novels, Song of
Solomon s Beloved , Paradise and Love, deals with the strong
consciousness of spatial arrangement as reflected in the novels.
Because of the elaborately constructed spatial system in each
novel, these four narratives are treated as units respectively so as
to make Morrison’s fictional worlds more outstanding as
systematic wholes. For the purpose of exploring the differences
among the spatial structures in different story time and different
texts, the transformation of Morrison’s spatial ideas and the
different representations of similar and different spaces in
different texts, this project, on the basis of systematic analysis
of the spatial structures, compares the spatial structures
vertically and horizontally so as to deepen our understanding of
Morrison’s spatial poetics.

Chapter One studies the internalized racism and the
challenges it confronts as reflected in the spatial composition.
The conflict between Mr. and Mrs. Dead is read as the different

strategies the black middle-class adopted in their “passing”
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effort. However, both their whiteness-oriented and materialism-
oriented routes turn out to be failures. The couple ends in the
dilemma of living in the liminal space. This chapter argues that
Milkman’s spatial travel in the South can be interpreted as his
attempt to escape from the liminal space his family falls into and
his symbolic success seems to be another utopian black subject
narrative,

Chapter Two examines the racist discourse and counter-
discourse as represented in the spatial order in Beloved. Section
One argues that the conceiving subject of the “representation of
space” in Beloved is divided into two camps: the Southern
plantation owners with “schoolteacher” as the representative and
the Northern abolitionists represented by the Bodwins. The
conflict between the two projects the racial ideological conflict
caused by different economic systems in the 19th century.
U.S. A. Section Two of Chapter Two points out that Sethe’s
“spatial practice” is threaded with her request of social space
presence. Her request of social space presence is closely related
to her identity construction and space becomes the multi-layered
signifier of identity and racial politics. At the same time, Sethe’s
failure and success indicate one important aspect of Toni
Morrison’s poetics of spatial politics. That is, community power
is indispensible in spatial politics. By analyzing the four
important “spatial practice” —renaming, reconstruction of 124,
preaching at the Clearing and feasting at 124 with the help of

&

Henri Lefevbre’s “spatial triad”, Section Three argues that
Suggs’ “spatial practice” questions racist discourse, challenges

racial “representation of space” and reflects her decolonization



request.

Section One in Chapter Three exposes, once again, the
conceiving feature of “representation of space” by analyzing the
mythologized constructing process of the duality between dark
skin/fair skin. Section Two argues that the conflict between the
old generation and younger generation over the “ oven”
symbolizes the struggle of the two generations over the issue of

> The last section in this chapter

“representation of space.’
focuses on Morrison’s paradise speculation. Ruby’s nationalist,
isolationist mode, the metaphor of Puritan mode of paradise, is
criticized for its exclusionism. By describing the small convent
society, with anti-sexism, anti-racism and humanism as its
principles, Morrison exalts the Womanist mode of paradise.
Besides racial politics of space, the last chapter explores the
sexual politics of space as well. The first section here observes
the changing code of the dominant “representation of space” as is
shown by the transformation of the spatial structure of the small
town in the novel. The emergence of the desegregated poor
region of white and black poor people suggests that the dominant
position of racial “representation of space” is being shared by
another “representation of space” that centers on rich/poor
duality. Taking the “racial uplift” idea of Booker T. Washington
and the political struggle strategy of W. E. B. Du Bois as the
important philosophical background, Section Two examines the
two different subjective “spatial practice” as represented by Mr.
Cosey and May on the one side and Fruit and Christine on the
other. Morrison’s design of their fate shows her objective

evaluation of the two subjective “spatial practice” in the history
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of American blacks, the assimilationist and the radical
approaches. The last section sets the spatial relation of the novel
in the patriarchal context and discusses the sexism as reflected in
the spatial order in the virtue world constructed by the narrative.

On the basis of a summary of the research, the conclusion of
this study discusses Morrison’s spatial poetics. Taking spatial
politics as the fundamental argument, Morrison’s novels, in the
exposition of the conceivability of the spatial order by elaborating
the spatial dynamics of race, sex and class, provide theoretical
support for the spatial reformation of the minority group. At the
same time, the successes and failures of the minority members in
their spatial reformation serve as guide for the readers’ reflection
over spatial politics and racial politics. Morrison’s dealing with
the cultural, spiritual, economic and political aspects of
nationalism shows her insistence on the nationalist road for the
blacks on the one hand and her criticism on any unitary
nationalist strategy on the other. Morrison advocates a
comprehensive nationalist strategy, but as for the specific
scheme, it needs the further exploration and wisdom of

Morrison, other black leaders and all the readers.
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