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Introduction

Britain has witnessed women writings since the nineteenth century.
Among them women novels have played an important role. Women
novels, an inclusive term, refer to either the novels that are produced
by women writers, or the subject matter of novels that deals with
women. Yet, the two aspects are interrelated as many women writers
more than often choose their subject matter based on women’s
experience, predicament and pursuit in their respective social context
in the form of novel. During the postwar period a host of outstanding
women novelists such as Iris Murdoch, Doris Lessing and Margaret
Drabble emerged in the British literary circle. Their works have given
a panoramic picture of the life of women in the twentieth century of
Britain. As one of the first female novelists to take her themes from
the growing feminist movement of the mid-twentieth century,
Margaret Drabble is considered among the most accomplished British
authors of the postwar period. Her novel, The Millstone (1965) was
given the John Llewelyn Rhys Memorial Award; Jerusalem the
Golden (1967) was awarded the James Tait Black Memorial Book
Prize, and The Needle’s Eye (1972) received the Book of the Year
Award from the Yorkshire Post. Margaret Drabble was also presented
with an E. M. Forster Award from the National Institute and American
Academy of Arts and Letters in 1973.

Drabble, known as “Maggie” to her friends, was born in 1939, in the
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industrial city of Sheffield, England. Her father, John Frederick
Drabble, is a barrister, a country court judge, and a novelist. He and
his wife were the first of their families to graduate from college, and
they simply assumed that women should be educated and have jobs.
Margaret Bloor Drabble has always believed that her daughter would
“be something wonderful” and that she has not been “fully stretched”
(Sadler 1986: 2). She helps to explain Drabble’s empathy with the
plight of women. Although the family is Anglican, Drabble and her
sisters were sent to a Quaker boarding school for girls, the Mount
School in York, and she shows the impact of the Quaker doctrines of
the presence of God in every individual (Hardin 1973: 286) and the
equality of all men and women. Her serious approach to literature
may stem from this early education.

Like her mother, Drabble attended a Quaker school, then, enrolled at
Newnham College, Cambridge, to pursue studies in literature. At
Cambridge, Drabble was influenced by F. R. Leavis, a professor and
literary critic who was well known for his efforts to promote a “Great
Books” curriculum that excluded such avant-garde authors as the
novelist D. H. Lawrence. After graduating from college with honors
in 1960, she joined the Royal Shakespeare Company for several
reasons. She married Clive Walker Swift, also an actor with the
company, in 1960. Drabble’s dream of an acting career ended when,
pregnant with the first of three children, she was forced backstage. At
this point she decided to turn her creative energies to writing. As a
result of her education and impact of the family, Margaret Drabble is
concerned with the soul, the less fortunate, the interplay of fate and
chance, the nature of wisdom, redemption, and the importance of
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being in touch with one’s depths and of doing right rather than seeking
enjoyment (Cooper-Clark 1980: 70). Though Margaret Drabble is not
a strict religious person, vet she believes in loving one’s neighbor,
enduring unlovely people, and not being solipsistic or self-centered
and so assesses her characters (Preussner 1979-80: 575).

Drabble began her writing career since 1962. Her first two novels, 4
Summer-cage and The Garrick Year, were published respectively in
1962 and in 1964. Then, additional award-winning novels followed,
including The Millstone (1965), Jerusalem the Golden (1967) and The
Needle's Eye (1972). Later came out The Realms of Gold (1975) and
The Ice Age (1977). Over the next decade she published the following
novels: The Middle Ground (1980), The Radiant Way (1987), A4
Natural Curiosity (1989) and The Gates of Ivory (1991), The Witch of
Exmoor (1996), The Peppered Moth (2001), The Seven Sisters (2002),
and The Red Queen (2004). In addition to her fiction, she published
the collection of short stories Hanssan’s Tower (1980), criticisms such
as Wordswaorth (1966), Virginia Woolf (1973), For Queen and Country:
Britain in the Victorian Age (1978), biographies of Arnold Bennett and
Augus Wilson: Arnold Benneit, a Biography (1974) and Augus Wilson,
a Biography (1995), non-fiction Safe as Houses (1990), and a
screenplay Isadora (1973). Margaret Drabble also edited The Genius
of Thomas Hardy (1976) and has been well-known for being the
editor of The Oxford Companion to English Literature (the fifth
edition, 1985), The Concise Oxford Companion to English Literature
(1987) and the new edition of The Oxford Companion to English
Literature (2000).
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As one of the most important and well-known British novelists
writing today, Margaret Drabble has not only received serious
attention in Britain since the appearance of her first novel, but also
established an impressive reputation in America. Her works have
brought her both popularity and critical acclaim. From her first novel
Drabble has recorded the conflicting sensibilities of the “new”,
educated woman pursuing her selthood and seeking her place in the
modem world. Her heroines are self-aware, articulate, intelligent,
career-minded; they are also wives and mothers caring for and
redeemed by their children, while desirous of emotional, moral, and
economic autonomy. As a realist writer, Drabble’s fiction has been
developing in scope and sophistication, as have her female
protagonists. Her viewpoint has shifted from the psychological
interiors of single female characters to omniscient panoramas of men
and women struggling with the ambiguities of life in contemporary
Britain. This dissertation, concentrating on a feministic study of
Margaret Drabble’s three novels The Millstone, The Waterfall and The
Realms of Gold, has developed out of the writet’s interest in female
intellectuals represented in Drabble’s early novels written in the 1960s
and the 1970s, and in both feminist theories put forward by Simone de
Beauvior and Flaine Showalter and the personality theory developed
by Abraham Harold Marslow.

In the first place, the choice of study on Margaret Drabble’s works is
worthwhile because Drabble’s works bear strong reference to her time
and her particular concern for female intellectuals. Most of her novels
written in the 1960s and 1970s, in particular, are reflections of British
women’s situation, experience and their attempt and efforts to realize
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their own selthood and value. In the second place, a close reading of
these novels on women issues of the 1960s and 1970s discloses that a
trilogy has been indicated in the three novels: The Millstone, The
Waterfall and The Reaims of Gold, though they are not a trilogy
intended explicitly by Margaret Drabble. Finally, what accounts for
the consideration of the three novels as a trilogy lies in the following
aspects: first, they are novels dealing with women issues and the
protagonists are all female intellectuals and mothers; second, the
major female characters are represented respectively for their own
efforts in different manners towards an integrated self, though they
have to struggle in their own predicament, which may adequately
illuminate the difficulty that an integrated self of the intellectual
woman can possibly be achieved in the contemporary time; third, the
three novels form a coherent relationship that the heroines at different .
life stages are pursuing what they want to be. The first two novels
explore two striking and significant fulfillments desired by intellectual
women: balance between self-reliance and maternity, and self-reliance
and eroticism, and the third novel, as a big leap forward, going
beyond independence and fulfillment of sexuality, puts its heroine into
contemplating and dealing with more philosophical and universal
problems as an individual human being.

Drabble has achieved great respect as a writer and critic on both sides
of the Atlantic. Her dedication to both the craft of fiction writing and
sharing her love of literature—accomplished in addition to meeting
the demands of her private life—has caused at least “one critic to dub
her a role model for modern women”(Contemporary Literary
Criticism Vol.129, 2000: 110). Her works have consistently been
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praised for their “wry humor, their mannered style, and their uniquely
literary approach to the culture of the twentieth century”
(Contemporary Literary Criticism Vol. 129, 2000: 110). Critical
responses to Margaret Drabble have been keeping up with her
publications of novels all the way from the 1960s to the turn of the
twenty-first century. A general literary review about her novels
concerned in this section will cover mainly Drabble’s novels in the
1960s and 1970s. More specific criticisms on each one of the trilogy
The Millstone, The Waterfall and The Realms of Gold will be
incorporated into the discussion of the concerned novel.

While the very early works such as 4 Summer-Cage and The Garrick
Year were criticized for insubstantial characters and thin plots,
Drabble’s protagonists rang true with many readers who were, like the
author, college-educated young mothers in their twenties trying to
make sense of their place in society. The Milistone, with its focus on
independence, single parenthood and sexual liberation, gained
Drabble the title of “the novelist of maternity” from feminist critics.
Valerie Grosvenor Myer highlights the contribution when she writes:
“The area she [Margaret Drabble] has made her own is that of
motherhood: pregnancy, birth, lactation and maternal care . [. . .]
Motherhood is a central experience in the life of Margaret Drabble’s
characters and maternal love a means to salvation” (Myer 1974: 14).
She also emphasizes the influence of Drabble’s biography, especially
Quakerism, on the novels and traces characters’ doubts and scruples to
Drabble’s being crippled by her Puritanism in her book Margaret
Drabble:  Puritanism and Permissiveness. Ann Rayson in
“Motherhood in the Novel of Margaret Drabble” declares: “Margaret
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Drabble ushers in a new era for the women writer in which the
relationship between a mother and her children is catalytic rather than
destructive” (Rayson 1978: 43), while more mainstreamn reviewers
admire the novel’s approach to modern culture as similar in style to
that of the nineteenth-century writer Henry James. However,
Drabble’s depiction of women, particularly in The Waterfall, aroused
the ire of some feminists due to its underlying premise that a woman
might be “saved” from a deteriorating psychological condition such as
depression simply through obtaining the love of a man. In many of
her early novels some critics note, “Drabble’s embrace of feminism
has been somewhat ambivalent” (Contemporary Literary Criticism
Vol.129, 2000: 110). In an eleven-page chapter devoted to Margaret
Drabble in 4 Companion to the British and Irish Novel 1945-2000,
Margaret Moan Rowe concentrates on the themes of maternity and
conflicting mother-daughter relationship. Rowe notices, “Matemnity
takes a different turn in Drabble’s novels of 1970s. The Tableau of
Madonna and infants give way to the mother and children with
demands living in a larger social world” (Shaffer 2005: 422). Rowe
further highlights mother-daughter relationship in Drabble’s novels in
the 1980s, 1990s and afterwards. While the mother-daughter conflict
is left unresolved, for example, in The Radiant Way, “formidable
matriarchy stands out in Drabble’s recent novels—The Witch of
Exmoor and The Peppered Moth” (Shaffer 2005: 424).

Lynn Veach Sadler makes a study of Drabble’s novels and essays
from her first novel 4 Summer Bird-Cage to The Middle Ground.
Sadler arranges Drabble’s novels in a chronological manner and

classifies the major female characters mainly in 4 Summer Bird-Cage,



