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Excellent Brushwork and Ink Application for Painting
Gao Th anxiarg

The compliers of “Treasures of Chinese Contemporary Painting” are happy for the prosperity of China and art, so they put
all the energy and use tens of years of efforts to compile such a great work. They use every possible way to invite me to write a
preface. Itis my honor to receive the invitation, and | want to take this preface as my contribution.

This book contains the works of many painting masters, including tens of Chinese painters and 5 oil painters. And such
womscovermanypamﬁngschooB,andembodythechamcwnsﬁcsoﬂhesepaMﬁngschomsjndudnguwhiPamNngSchOOL
Chang'an Painting School, New Literati Painting School and New North Painting School. This book doesn't contain all the
knowledge on Chinese contemporary painting, but we can enjoy wonderful comments and gracefulness from such book.

In this book, there are vivid and ingenious paintings, and passionate and graceful words of different painting schools, and
all the paintings and words embody the prosperity of calligraphy and painting of China. Conforming to the traditions, concluded
by many painting schools, from Wei and Jin dynasties, including one painting, two sects, six methods and eight weaknesses,
the present painters can freely use all kinds of painting methods and enlighten the later generations.

All the characteristics of painting schools are included in this book, which embodies the prosperity of China, the peace of
life of people and the harmony between nature and people. The art flourishes with the development of the country, and the
prosperity of art is a source for increasing the accomplishments.

| wrote this preface in a bit of a hurry, so | am very sorry that this preface cannot sum up all the contents in this book

June 2008
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Art Resume of Lou Shibai

Lou Shibai, styled Shaohuai, originally from Liuyang, Hunan Province, was born in Beijing in 1918, and graduated
from the Painting Department of Beijing Fu ren Univeristy. He was once the teacher of Beiping Jinghua Academy of Art,
national first—class artist of Beijing Painting Institute, honorable professor of China Calligraphy & Painting Correspondence
University, member of China Artists Association, vice president of Beijing Research Society for Chinese Painting, consultant
of Beijing Yanjing Calligraphy & Painting House, committee of the 6" and 7" PCC of Beijing, director of Beijing People” s
Association for Friendship with Foreign Countries, committee member of the Calligraphy & Painting Institute of the Central
Museum for Culture and History, president of the Painting Research Society of the Alumni Gathering of Beijing Fu Jen
University, and general consultant of Beijing Shibai Art Research Society, enjoying the special treatment of the senior expert
and the special allowances of the State Council.

Lou Shibai studied calligraphy, painting, seal cutting and poems under Qi Baishi, the famous Chinese Painting master when
he was 14 years old. He had stayed with Qi Baishi for 25 years until Baishi passed away. In 1957, Qi Baishi recommended him

for working in Beijing Painting Institute and called him  “the best student he had taught”

.4.
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The Faithful Successor and Promoter

——Artistic Creation of Lou Shibai

When mentioning the art of Lou Shibai,
we feel that Lou Shibai is very similar to Qi
Baishi in big abstract painting style from Lou
Shibai and paintings, but we will discover
that there are many differences between Lou
Shibai and Qi Baishi after carefully tasting Lou
Shibai's paintings. Lou Shibai is both similar
and dissimilar to Qi Baishi in painting style:
The similarity is that he and his teacher, Qi
Baishi, has the same pursuit of art: maintaining
and promoting the traditional painting concept
(developing our own artistic individualities in the
premise of carrying down the traditions), keeping
the abstraction between "similarity"and"dissim
ilarity" highly paying attention to the humanity
reflected by brushwork and ink (particular about
interest of brushwork and ink), and stressing
atmospheres and styles of paintings. Therefore,
their works both satisfy aesthetic demands of the
masses in formal languages and pay attention to
appreciation levels of people.

Lou Shibai is always keeping the principle
of carrying down the Qi Style, but there are also
a lot of affairs needing dealing with for really
promoting the artistic spirit and techniques of
the Qi style in the new era, so it is incumbent on
him, as a student of Qi Baishi, to promote the Qi
Style. Therefore, he made persistent efforts in
writing books and practice. In order to popularize
the art of Qi Baishi, he wrote "Painting Art of
Qi Baishi"including 4 volumes, popular with the
painting circle and large quantities of readers.
In the artistic practice, he is still keeping to
the Qi Style, carrying down its techniques and
spirit. He considers that techniques cannot be
isolated from spirit in painting. The artistic sprit
of the Qi style includes the most general part
of traditional Chinese painting spirit, including
the aesthetic ideal of human life being in a
highly harmony with nature, the smooth and
harmonious artistic language, and the principle
of carrying down the traditions. However, there is

Shao Dazhen

also something spe cial in the Qi style, including
absorption of nourishment from folk art, unique
understanding on the relation between form
and spirit, innovations in water, ink, color and
aroma and so on. If such expression languages
and methods cannot be kept, it is only with
words to carry down the art of Qi Baishi. Lou
Shibai conforms to the rules produced from the
changes of Chinese painting itself, taking a step-
by-step road, not pursuing sharp changes. That
is to say, he pays attention to displaying his own
individuality and understanding on the objective
world at the same time of making use of methods
and brushwork & ink formulas of traditional
abstract paintings and carrying down the artistic
features of the Qi style. Lou Shibai is still keeping
Qi Baishi's instruction that "“it will be successful only
to absorb my painting essence,"and has a profound
understanding on the principle of "being brave to
think alone". During the study process, he
is gradually different from histeacher, Qi

o7 e
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Baishi, in themes,styles, and techniques, which
was shown when he studied under Qi Baishi
to a degree. Therefore, Qi Baishi once said:
"Shaohuai can create his own painting pattern in
the beginning, so he will be able to successful in
painting."

There are some reasons for the differences
between Lou Shibai and Qi Baishi in painting:
Firstly, he is influenced by the 2 educational
systems, including traditional literati painting
education and Chinese-western integration
education. Inclusive of studying under Qi
Baishi, he also graduated from Beiping Painting
School in 1939, and then entered the Painting
Department of Beiping Fu Jen University. He
received education and training of Chinese
and western painting, which made him grasp
the ability of realistic modeling to a degree.
And then he gradually ingeniously and tactfully
integrated such ability of realistic modeling
into the expression methods of abstract literati
paintings after he was devoted to creation of

.8.
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Chinese paintings. Therefore, the abstract
modeling of Lou Shibai implies somerealistic
model ing factors. In "the Corner of the Dark
Farm" one of his works, the painted ducks and
trees show his realistic ability, for example. He
can make his realistic modeling ability conform
to the abstraction of the whole picture, which is
the brilliance of the artistic techniques of Lou
Shibai. ‘
Inclusive of the theories of traditional
painting, Lou Shibai also pays attention to
observation and experience in life. He has lots
of opportunities to visit all the places in China,
and once visited foreign countries more then
10 times, and he is attracted by the full visual
experience and new era, so the themes and
the contents of his paintings are expanded
intangibly. For example, he uses ink and water to
describe maple leaves in Vancouver and virgin
forest in British Columbia Province. The changes
of themes and contents will inevitably make
changes in picture composition, brushwork, ink

UIRJUNOW SueNH JO AS||BA MOLIBN 9Y] w % | & S @

and color. The trend reflected in his recent
paintings is pursuing the modern sense and
strengthening the abstraction,and he considers
that the modern sense can beorganically
combined with the abstraction. He is inspired by
the leaping progress of the state construction
and the continuously increasing national power,
so he uses highly concise and frank painting
language to reflect his happiness and excitation.
And his brushwork and ink application is
conscientious, free, skillful and elegant, showing
a style of a master. Lou Shibai wrote in the
painting collection of "My Own Postscript":"after
80 years old, | havent been able to be crazy
about painting like a young painter, but | am still
willing to make some efforts, so | am now still
carrying down the spirit of Qi Baishi of ‘changing
the painting style in declining years', exploring
new themes and new styles full of times features
and taking innovations for Chinese painting
as my happiness.?Therefore, he is the real
successor and promoter of the Qi style.
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Art Resume of Zhang Shijian

Zhang Shijian was born in 1926, and has been influenced by
his elder brother, Zhang Shuqi, and uncle, Zhang Zhenduo, since
he was a child. He also studied under many masters, including Pan
Tianshou, Huang Binhong, Fu Baoshi and Huang Junbi, on his
undergraduate study.

He graduated from East China Branch of the Central
Academy of Fine Arts in 1951, and served as the associate professor
of the Central Academy of Art & Design (Art College of Tsinghua
University) in 1979. He was employed as the member of the
Central Museum of the State Council for Culture and Art, member
of China Artists Association, consultant of Beijing Mingren
Calligraphy & Painting Institute and consultant of China Charity
Federation in 1995.
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Using Smooth Brushwork to Show the Courage,

and Suiting Both Refined and Popular Tastes

——0On the Painting Style of Zhang Shjian

There have been many painting schools
since the flowers-and-birds paintings formed.
In many schools, the "Zhang Painting School",
represented by Zhang Shugi, the cousin of
Zhang Shijian, featured by "freshness and
smoothness" takes up an important position in
Chinese painting circle. Xu Beihong praised that
"this style was very unique and could compare
favorably with the predecessors" and considered
his paintingswere brisk and frank". His cousin is
25 years older than him and is also his elder

brother and teacher. His cousin placed ardent
expectations on him, which is the source of the
formation of Zhang Shijan's flowers-and-birds
painting style.

Zhang Shijian is like a man from the
noth China,handsome, tall, strong, in spite
of being born in the south of China, but he
is still have the features of delicateness and
prettiness of Jiangnan landscape, and we can
also feel he is a health person. The painting
can be used for u-nderstanding the painter.

Lin Hanmu

In fact, a combined state of the northern style
with the southern style was once shown in his
paintings; he uses smooth lines to express
his frankness, boldness and resolution, with
great strength, without a weakness sense;
he uses smooth brushwork and ink to vividly
and incisively describe the objects with heavy
colors, strong contrast and a elegant sense.
His paintings take on the beauty of harmony
and health, which is the reflection of the
painters personality.

e 13
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He carries down the
traditional patterns of
"Zhang Painting School",
and integrates new times
features, that is, getting rid of
self-admiration of old literati,
more stressing passions and
boldness, pursuing the realm
of suiting both refined and
popular tastes; he overcomes
the shortcoming of "Zhang
Painting School" that the
painted flowers and birds are
with more elegace and less
grandness, and consciously
integrates the bold artistic
style of Pan Tianshou into
his paintings to express
prosperity and the new China
and the grand artistic style of
his own.

Bold color application
is the advantage of Zhang
Shijian. "Wash and ink are
better than color.",Color is
easy to make the ink and
wash painting become
a synonym of being
unbearably vulgar, so color
is always being carefully
used by painters. Qi Baishi
was brave to use color
to create the method of
"painting red flowers and
ink-color leaves", using
the color to stress the
contrast effect, pursuing
great popularity and great
elegance. But Zhang
Shijian uses color to stress
the inside passions, the
love for the nature, and
the singing of life, pursuing
the grandness suiting both
refined and popular tastes.

Reasonable arrangement
of simplicity and complexness
is the most hard to learn
in Zhang Shijian's flowers-
and-birds paintings. The
simplification of the picture
is the pursuit of Chinese
traditional literati, but
reaching the level of
BaDa, that is, that all the
parts can bring respective
functions into play, is
very hard. Someone
only copies, and he/she
simplifies the paintings
to an absurd degree that
his/her painting cannot
be understood by others
and him himself, which is
the misunderstanding on



