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Brief Introduction of the Author

Xing Shaochen (named saochen as a bud-
dhist), born in August 1955, native of Beijing,
professional painter of Academy of Traditional
Chinese Paintings.

The first personal painting exhibition was
held in 1981. More than 40 works were exhibit-
ed.

The Xing Shaochen painting exhibition was
held in 1987 at Yantai Museum, with more than
70 paintings.

The personal painting exhibition was held
in 1988 at China Art Gallery. About 70 paintings
were showed.

The Xing Shaochen painting exhibition was
held in Taipei in 1992, with more than 50
works.

A painting exhibition was held again in the
China Art Gallery in 1997. More than 60 paint-
ings were exhibited.




LB

ZHEW T, EH ARG ERIE R RSN . AT ELT 30 4, A LAREE AT I RIE, £FFEA
D EFRHIEE AT EH U E R E R 2 MY AT RSEEE R AT CRE =T, RN E R A CAF
A EARAER , — AR BTG . AR T N E K AT RERL R — 4 T NER RS YRR A, B =5K ]
REA— RN AEmBENA, B K RERE —EER AR, RARIHEA.

HRAE LS EITHERRR, T =2 EFRE, B PHBIRTFEAELTFREEE, ERERHT, ¥
AEFHMTEEERSHE. 18 ¥ G T4 F LS E RN ETFELE., FOLREENBOCHE. 24 $ 21
HSEMR2WBK, 32 FTEAFEEFRREE A —2TLEZ, FREA TR KK, HPEREEESE X
REIAKIDA, REW. FHEHA, LRSI T8, FAZERBEMIINIEREX, RRRMS2EE, REEX
vl

KW 1Ed BN PR LS MATE XA, EA/NEZ A TR, SRR 2 18 8, B E R, 17
T TR EE KGN . 5 RETBUSH U, AIRKR—E2 1T i1, HITEE, REFIERSAZEZT.
H—PFME. ARBRER, SCMEEREIZHE MREATH, RERRTH. AR “RKH BT H
X7, BRE—ANRULEREHLANEHERE O 25ROERDAMININE T, 5RITERE D AR BHAOH
AR EE R, XM ERRAHFERBREZ —.

BRI, HRERFEORBHMPE T —LIER, PETEINET. BAREHER, MEIME, 2LF T,
B2, HRAREN NSRRI RIEKRTE, 5. F5H. H5EEAFR.

BEGEME, RUE - AEELE—ASETLT,

1997 45T H



Foreword by the Author

Xing Shaochen

It is really very difficult to select 40—50 works for the album. It is already nearly 30 years since | started
drawing and the number of pictures | have drawn is no less than 10, 000 and got the instructions from many fa
mous painters. Why is it so difficult to select some 40—50 pictures for the album? Mr. Ke Ran once said : “
have 3, 000 unqualified pictures left behind. ” This is a strict appraisal of his own works by a serious painter.
Some very intelligent people may draw a very successful painting at one go; some people endowed with the tal
ent may have one successful picture out of three; some stupid people, however, could hardly find any pre
sentable works out of ten. | belong to the last category of people.

| did not go to any regular professional art schools. | started random painting at 12 or 13. At 15, | happened
to get instructions from Qi Liangyi, the fifth son of Qi Baishi and began to learn free sketch of flowers and birds.
At 18, | benefited from the instructions by Mr. Cui Zifan, the present-day flower and bird painting masters and
Mr. Lu Guangzhao. At 24, | served as a secretary general of the Beijing Society for the Study of Flowers and
Birds Painting. At 32, | was transferred to Academy of Traditional Chinese Painting, starting my career as a
professional painter. It was there that | underwent a qualitative leap forward in my works. But the grand free
sketch of flowers and birds have been developed to its peak by such famous persons as Zhu Da, Wu Changshuo
and Qi Baishi. It is not easy to overtake them. It requires big efforts and time. | am afraid that it would take a
least 100 years to make a breakthrough.

I try to make my works different from them in form. But as | was influenced by them when | was young and
I love their works so much that their works have left indelible impression in me. | owe a large part of what | have
achieved today to them, to tradition. It is tradition that led me into the field of painting. However, it would no
do for a painter with individuality and attainment to lie immersed in tradition. Every professional painter should
constantly remind himself of making great efforts to break away from tradition with the maximum courage. Til
today , I still find their shadows in my works. It is far away from the individual style and the spirit of the times we
pursue. That is why | found it difficult to select the best works for the album.

Still, | have confidently knocked together this album. Since | put them into an album and have it published,
| regard them as my most outstanding works and subject them to free comments and criticism. | believe that the
second album would be better than the first.

Jan. 1997
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Grand Free Sketch of Xing Shaochen

Zhang Shizeng

| first came to know Mr. Xing Shaochen at the beginning of the 1980s. One of his pictures at the Beijing Fine
Arts Exhibition attracted my attention. It depicts a common rural scene: a big tree, a willow basket commonly
used for picking up firewood hanging from a thick branch and a big-beaked crow is seeking its food under the
basket. The scene seemed very ordinary, but it revealed an artistic style quite different from the common run.
First, the difference lies in its conception and interest. Although there is only a trunk of a tree, a willow basket
and a crow, it sends people’s thought fly to people, industrious farmers or farm women or other rural folks. Per-
haps they are resting during the noon or are at their dinner table and greedy crow seizes the opportunity to seek
food; perhaps its nest is on the big tree behind the farm house««:--- It is a conception with the rich flavor of pas-
toral poetry, very cordial and moving. Another characteristic is the exquisite execution of the brush and ink. The
stroke is bold and smooth, with distinct gradation in the application of ink. The wielding of the brush is simply
natural, without any traces of showing off. The exquisite execution of the strokes and application of ink just fit in
with the connotation and conception of the picture. All these have made the picture “Sight of a Peasant’s
Family”, a complete success in terms of both content and form.

At the beginning of the 1980s, flower and bird pictures were the first to become active in the art and litera-
ture circle. But such good works like Xing’s “Sight of a Peasant’s Family” were rare. At the time, | was a sub-
editor with the journal “Fine Arts” published by the Chinese Fine Artists Association. | chose the picture and
published in the journal. | knew nothing about Mr. Xing Shaochen and there was nowhere to find his work unit or
address. The remuneration was relayed to him through the Beijing Fine Arts Association. A few years later,
both Mr. Xing and | were transferred to Academy of Traditional Chinese Paintings and it was there that | came to
know more about his grand free sketch of flowers and birds.

There are mainly two aspects with regard to the critics of grand free sketch. One is the subject matter and
conception; the other is the execution of strokes and the application of ink. Chinese arts have always stressed
empathy, contrast and mood. Tall mountains and singing streams express the emotion of the author; plums, or-
chid, bamboo and chrysanthemum symbolize lofty characters. A blade of grass and a flower often connote rich
and profound mental outlook of both the author and those who appreciate it. Time changes, but the artistic cre-
ations and appeal pass on from generation to generation. Flower and bird pictures express a vivid natural spirit
and a sense of life and the art of flower and bird painting has become a sublimation of artistic activities from na-
ture to spirit. A good flower and bird picture shows the mental outlook and character of the author. The execu-
tion of strokes and the application of ink constitute the soul of the grand free sketch. Free sketch is termed vis-
a-vis paintings characterized by fine brushwork and close attention to details. Free sketch can be divided into
grand free sketch and lesser free sketch, depending on the degree and level of freedom of strokes. There are no
definite demarcation between them. There is only a rough division. In tradition, the gist of free sketch is
“stroke” and “ink”. Superficially, “stroke” means the execution of the brush and “ink” means the application of
ink. It seems that stroke and ink are technical. But in the traditional theory of Chinese paintings, the execution
of strokes and application of ink have gone far beyond skill. It tells the accomplishment of the author and the
style of the works. So most theorists deem the execution of strokes and application of ink a very important fac-



tor in appraising an art work. Grand free sketch, in particular, stresses ease and freedom in the execution of
strokes, seeking no similarity in form but stressing the same origin of calligraphy and painting and even the rela-
tively independent objects by separating strokes from ink and the aesthetic value of abstraction. This has raised
higher demand on the author in the accomplishment in the execution of strokes and application of ink. The free
sketch by Mr. Xing Shaochen demonstrates his unremitting efforts in conception and the execution of strokes and
ink. His works reveals his rich interest in life and his pursuit for simplistic artistic appeal. One sketch, “The Lu-
nar New Year’s Eve”, shows a sheet of dumplings, a pot of wine, two cups and a pair of chopsticks. It immedi-
ately brings people into the scene of eating dumpling at midnight on the Lunar New Year’s Eve. His sketches
usually do not feature strange conceptions or unusual images. All the conceptions and images are very common.
The purpose is, through the portrayal of common things, to give viewers a beautiful impression and exchange
ideas with them. The author does not pass himself off as an artist or ride the high horse or hide himself in the
ivory tower, intoxicated with his own successes. What he wants is to sketch out common things in the mindset
of an ordinary person but let viewers to dig out unconventional beauty. So we feel that Mr. Xing’s sketches are
simple and intimate, vivid and interesting. He has carried forward the style of Zhu Da, Wu Changshuo and Qi
Baishi and the present-day Cui Zifan. His style also derives from his own temperament. He pays full attention to
“style” and “strength” in the execution of strokes and ink. “Style”, to him, means the artistic conception of the
whole picture and the injection of a kind of life into the works. “Strength” means force and ability, which reveals
the spiritual expression of the author. With “style” and “strength”, a picture has acquired spirit and life. The
theory serves to show the artistic style of Mr. Xing’s works. Occasionally, Mr. Xing also draws figures, full of
humor and cartoon flavor. The “Portrait of Mr. Zhi Fan” he drew is very lifelike to those who know Mr. Cui Zi-
fan. His “Three Hunchbacked Men” is like a parable, making people think and chew over. His subject matters
and style have become more diversified in recent years, indicating that he is not content with what he has
achieved and he is trying to make more exploration into the art forms.

Mr. Xing executes bold and sweeping strokes in the pursuit of the perfection of style. Mr. Xing is quite out-
spoken and straightforward, not punctilious and upholds justice. In him, the theory “Picture is the full expression
of the author who draws it” can be corroborated.

People in the profession all know that it is the most difficult to carry forward and develop the grand free
sketch, because it requires a good mastery of the traditional Chinese culture and the execution of strokes and
ink and a close combination of aesthetic characters and the features of the times. Furthermore, the forerunners
have developed the form of art to near perfection and have created many forms and peaks, which are very diffi-
cult to surmount. But real artists are mad people who would indulge in tackling the seemingly impossible for he
want to devote his passion of love for the art. Mr. Xing Shaochen has opted for a difficult path of art. We en-
courage him to move forward and wish him success in his uphill endeavor.

Jan. 1997
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