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PREFACE

In so far as or since Wei and Jin Dynasties, the oeuvre of calligraphies and paintings of our country had been
collected by dynastic courts and civil privates, while come into the precious treasures of spirit civilazition of
human beings. However, the true speciman and fake problem come out during the process of inheritance, being
the obstacle which was hard to surpass for both the stated and privated collectors. As we know, true speciman of
fake which alluded complex content, are not easy to say it very clearly with quite few words.

In general, the assertation of truth or forgery works means that the oeuvre made by the painter himself or
not. In Southern Qi dynasty, Xie He(Hsieh Ho)'s "'Six Principles' had pointed out that ""Removed and imitated
method" is one of conventional skill to inherit ancient calligraphies and paintings, while regarded as criterion by
every dynasties throughout the revised art history. Therefore, the large amount of imitated or attributed copies
were preserved naturely generation by generation, thus, the oeuvre are divided into truth and forgery works.

The Fake had been long history after it arosed in the society, although the better forgery copies were less than
the original works, the value of appreciation will fill the gap when the origin lost, such as the attributed to Gu
Kai-zi(Ku K'ai-chih)'s ""Nu-Shi-Zh'en-Tu'",while the original work had disappeared, its precious value is by no
mean less than the truth oeuvre of later famous painters. In some content, the copies, which handed down and
imitated to the original works should be paid much attention. Until and after the Middle period of Ming Dyansty,
industry and commerce in partial cities along the coast of Southern China had early or late developed into period
of the bud of capitalism which called by modern and contemperary historians. Because of the evolved society of
economy, the oeuvre of calligraphy and painting were required to be increased day by day, while the spurious
copies were made in the civil and come into the society, when initial happening in Suzhou where set up the
workshop to imitate every dynasties' famous calligraphers and painters, and sold in markets of the region of
Zhuanzhu lane, therefore, this kind of new trade was formed. All of the forgery made in the workshop was called
"Suzhou Pieces' by later generations, the circulated works in the society such as Zhang Zheduan's ""Ch'ing
Ming Shang He Tu' (Embarking in the Pure Brightness)" and Cui Bai brothers' "Flower and Birds" etc. of
Northern Sung were made from this place. In Ming dynasty, Suzhou started, Kaifeng of He'nan Province,
Changsha of Hu'nan Province, Guangzhou of Canton province and Houmen of Beijing had followed, the later
period, the more forgery occupied the market, it was no way to be kept within limits.

Kaifeng Huo(Fake)mainly used golden paper to imitate the handwriting of Emperors, famous officers and
literatis. Almost of Changsha and Guangzhou made spurious copies of local collection of Ming and Qing dynasties
and "Four Monk-painters' of early Qing dynasty.

Houmen of Bejing copied after the Palace Academy of Qing dynasty, especially the works of Italy painters



Giuseppe Castiglione etc., which sold to Foreign guests in Liulichang Market, i.e.so called ""Yang Zhuang Huo''(the
Goods of Foreign Village), was popular at that time. the ""Bao Hui Lu (Treasured Paintings Catalogue)' at the
end of Ming dynasty had listed most of the ""Famous Paintings Remained"' of Tang, sung, Yuan and Ming dynasties,
intergrated the large amount of fakes, and published for spreading far and wide, but this did deepthly harm of
the social influence.

As for the varied forgery in the civil to be found in the manner of imitation, contour, genuine's copy, changed
signature, or true speciman with spurious colophon, or spurious painting with true colophon, or removed the
true colophon adding the fake, or changed seal and signature, or two seperated parts with the fake ect. are hard
to imagine and show the multifariously faces. The fakers thought every detailed fake to be expected for passing
the eyes of Connoisseurs by each possible means, therefore made the every dynastic excellent connoisseurs had
been hard to avoid the mistakes for appreciation, such kind of examples often occured not only in the Catalogues
of Ming and Qing dynasties connoisseurs, but also in the staple and splendid collection. That were not surprised
to find the wrong-appreciated works.

Up to now, as for the ancient collection in the remote past, the handed down sole genuine, it is hard for us to
research by the way of contrasting, and even if the errors occasionally happened, it is also understandable,
especially the large amount of oeuvre of modern and contemperary famous painters to be increased along with
the economic methods are far beyond the ancesters. Some of low-grade fake can be easily recongnized, but the
fake come out of skilled artisan should be revised by every detailed section.

For suiting the cultural life development, after what Beijing Palace Museum held ""Every Dynasties Fake
Exhibition" and the visitors still felt unsatisfied and eager, our Museum had connected with several Museums
and Antique Stores, organized the same exhibition, which contrasted to the true speciman and fake at the same
time, it not only is very convenience for future reseach, but also lay stress on the making fake of modern and
contemporary, and is the urgent need for many collectors to gain the knowlegement. We put it as the key points
to introduce in the exhibition and catalogue, which made the visitors go through the displayed objects, and
revised the true speciman and fake, find the every aspects features for not to go in the wrong ways. Throughout
the deepthly Contrasted, one will find the geniue and fake, we just supply the watching conditions, and it is our
duty for our museum to do so.

Because of the limited time and incomplete materials, it should be existed the shorts or drawbacks, we will
revise and add the materilas, which hope the visitors to advise us to do so.

YANG REN-KAI
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From Wanli reign of Ming dynasty to Qianlong Reign of Qing dynasty,
quite a lot skilled artisan in Shuzhou of Jiangshu Province was mainly good
at making fakes and called "Shuzhou Pieces" later, where the concentrated
area was Zhuanzhu Lane and Taohuawu (peach port)by the workshop and
shared the every sections of lines, strokes, wrinkles, colour, signature,
inscribe, seal-curving by the skilled artisans, which the fakes feature of using
silk for landscape in the colour of blue uné green, and the other of elaborate
and realistic style, flower and figure, bright colour and elabrote painting.
Copied after ancient famous painter such as Li Si-xun, Li Zhao-dao of Tang
dynasty. Zhao Bo-ju, Zhao Bo-xiao of sung dynasty, Wen Zheng-ming,
Qiu Ying etc. of Ming dynasty, and also made the colophon of Four Painters
of Sung dynasty, Zhao Meng-fu, Xian Yu-shu, Shen Zhou, Weng Zheng-
ming, Dong Qi-chang etc. of Yuan and Ming dynasties behind the paintings.
The "Shuzhou pieces" Were spreaded very extentively both the domestic
and foreign countries. What chosed here Tang dynasty Li Si-xun's "Sunset
above the Sea". Zhao Bo-ju's "Pavillon among the Fairy Mountain", Zhang
Ze-duan's "Embarking in Pure Brightness", Qiu Ying's "Shang Lin Tu" etc.
are the kinds of " Shuzhou Pieces", the fake work of Li Si-xun's "Sunset

above the Sea" belonged the upper grade work.
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B B8 46.7cm X 244 9cm

Tang dynasty, Li Si-xun's "Sunset above the
Sea". silk. coloured. 46.7cm X 244.9¢m.



R KFim BHLIBE (Hil)
B R 24.8cm X 528.7cm
Northern Sung. Zhang Ze-duan's "Embarking

in the Pure Brightness" (True Speciman) .

silk. coloured.24.8cm X 528.7¢m.

siiw = 3
IR KEin BEHLTESE
B R 30.6cm X 725.6cm
Northern Sung. Zhang Ze-duan's "Embarking
in the Pure Brightness”, silk. coloured, 30.6¢m
X 725.6¢m
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AR BB SILMeBEs (2i1)
B BB 56.6cm X 323.2cm

Southern Sung. Zhao Bo-ju's "Mountain and

River in the Autumn” (True Speciman) . silk.

coloured. 56.6¢m X 323.2¢m.

AR BB LugEaEs
B BB 41.20mX 268.8cm

Southern Sung. Zhao Bo-ju's "Pavilion
among the Fairy Mountain", silk. coloured,
41.2em X 268.8cm.




B NE LERN=EH
B BB 140.6cm X 66.8¢cm

Ming Dynasty. Qiu Ying's "Literati

Gethering in the Mountain Residence", silk,

coloured. 140.6¢m X 66.8cm

B X ETRILFR® (i)
BARIZE 167cm X 65.2cm
Ming Dynasty. Qiu Ying's "Jade Cave of
Immortal Origin” (True Speciman) . silk.

coloured. 167¢m X 65.2cm.
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B R RuB% (B1)
BX we
29.8cm X 580.2cm
Ming Dynasty. Qiu Ying's "Attrbu-
ted Paintings"(True Speciman).

silk. coloured. 29.8cm X 580.2¢m.

B NE EHESE
8K 8B 47.6cm X 1237.9cm
Ming Dynasty, Qiu Ying's "Walking in the

Forest", silk. coloured. 47.6¢cm X 1237.9¢m.
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Henan fake, also called "Kaifeng Goods", mainly copied
the calligraphy. Quite lots of skilled artisan imitated the
famous calligraphers of Tang, Sung, Yuan dynasties such
as Yan Zhen-qing, Liu Gong-quan, Su Shi, Huang Ting-jian.
Mi Fu, Cai Xiang. Zhao Gou, Zhao Meng-fu, Xian Yu-shu
ete. persons listed. except that, they also made the fakes of
unfamous but devoted officers as Yue Fei, Wen Tian-xiang,
Bao Zheng. Zhu Xi ete. Here chosed Emperor Sung
Gaozhong's "Emperor Han Gaodi Asking the Sage", Zhu
Xi's "Reading the Tao Poem", Cai Xiang's "Tao He Shi Yan
Ming in Running Script”. Emperor Sung Xiaozhong's "Edict
by Zhou Bi-da" are the types of He'nan fake. Its features in
the handscroll, and hanging scroll and hanging screen,
generally used the paper or used the cotton paper made in
Henan, or used the golden paper, and then put the colour, or
Just used the waxed paper wrinkled after writting to show
the old, smoothly writting. but the lower grade level
calligraphy, and also the lower grade skill for us easy to be

recognized.
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IR BE THHS6 (Bi)
A Y 26.9cm

Northern Sung. Cai Xiang's "Jiao Qi

Rubbing i

Speciman)

n Running Script” (True

. paper, 26.9cm High.

IR B8 THRTOHEE
HA 27cm X 152.7cm

Northern Sung, Cai Xiang's "Tao He

Shi Yan Ming in Running Script"

paper, 27¢cm X 152.7¢m.
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AR B THEAETIFY (i)
AR 367cm X61.5m

Southern Sung. Zhao Gou's "the Edict for

General Yue Feiin Running Script”™ (True

Speciman) . paper. 36.7cm X 61.5¢cm

fora} 4 Y mn o IR
AR B3 TENRFRIBE
ZRAR 33.6cm X 123.3¢m
Southern Sung. Zhao Gou's "Emperor Han
Gaodi Asking the Sage in Running Script”.

paper. 33.6cm X 123.3cm.
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