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Abstract ; Design criticism is nothing else but a risk in terms of the professional
and social roles of the identity of critics. It arouses not only individual but also
public anxieties. For one thing, the mental indicators, intellectual structure
and academic vision a design critic is supposed to have are directly related to
her/his capabilities of observing, judging and foreseeing, which will naturally
have an influence on the effect of design criticism. For another, the common
anxiety of groups engaged in design criticism comes from a concern over the
current situation and academic prospect of design criticism. This article firstly
describes the forms of and groups that do design criticism in an objective way.
Then it asserts that design criticism is never a subjective and selfsufficient text
based on the analysis of its professional thinking and viewing, that it sets its
baseline on observation of design, and that its context is the result of both a
comprehensive concern and a micro probe. Thirdly, it restates the significance
of Criticism is Insight , taking Ways of Seeing and Against Interpretation as
examples. Lastly, it emphasizes the cultivation of Ask-oriented critical think-
ing in design education in regards to practices of design criticism, hoping that
designers and critics could take the major role in jointly creating a meaningful

and lively ecosystem of design.
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