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PREFACE

Probably due to the close internal relationship between architecture and painting, Mr. Xiao Qiyi, famous Chinese
architect, is fascinated by painting. For more than 30 years, he has cultivated the good habit of sketching in his free-
time. The types of scenery which appeal most to the author include: places of historical interest or scenie beauty; the
garden architecture of Suzhou and Hangzhou; local houses, markets and streets; trees and mountains as well as rivers.
Through his sketches, he expresses his deep love for the Chinese countryside and his feelings for Chinese traditional ar-
chitecture. At the same time, he has quietly explored the creative possibilities for reflecting Chinese traditional architec-

ture into modern Chinese designs.

At first glance, there appears to be no direct relationship between his sketches and architectural creations, but on
deeper reflection the subtle inner cross —references become apparent. For example, the design for Beijing Painting Insti-

» o«

tute comes from his paintings: “Tea House on Mochou Lake”; “Drizzle in Ancient Suzhou”; “Jixiao Mountain Retreat”
which represent a coming together of Suzhou garden style of architecture with the Beijing courtyard house. The mar-
velous natural rock formations of “Thundering Waterin the Silence of Emei Mountain”; “Vigour of Life”reemerge in the
grotto — like tea room in Beijing Daguanlou Cinema. Further examples where Mr. Xiao’s architectural designs have ben-
efited from his sketching include: the pagoda - like laboratory building in the Medicines and Plant Research Institute in
the Academy of Medical Science, the dragon in Hualong Street, and his early design of the East Reading Room in Beijing

Library, Wenjin Street. Thus these sketches are not simply works of art, they also represent his skill in architectural

design as well as his own experiences.

These sketches by Mr. Xiao Qiyi are simple and direct, with a rich flavour of life. His architectural design is charac-
terized by both national elements and modern style. He is a quiet man, but does not lack his own point of view. We met
while he was designing new buildings for the Beijing Art Academy more than ten years ago. From then on we have devel-
oped a deep friendship and now I am honoured to write this preface for his collected sketches.

Yi Shoushi
14th February 1994
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DEDICATION

The publications of the selection of sketches is dedicated as “home —work”to my old school —Qinghua and my teach-
ers. Thanks to their persistent encouragement, I developed my interest in painting and set the foundations for my career
in architecture. I am also eternally grateful to my teacher, Mr. Hua Yiyu, who continued to guide my sketching after I

started to work.

I wish to thank all those who have given me support and advice while preparing this collection for publication, in-

cluding Sarah Noble who helped with the translation.

Xiao Qiyi
Beijing, May 1994
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MR. XIAO QIYI

Mr. Xiao graduated in 1963 in Architecture from Qinghua University. He is currently Senior Archi-
tect at Beijing Municipal Architectural Design Institute, a member of the China Association for Archi-
tects, the China Institute for the Study of Traditional Garden Architecture and Beijing Municipal Associ-
ation for the Preservation of Cultural Relics. Since 1978, he has been energetically seeking how to re-
flect traditional Chinese Architecture in China’s modern buildings. Under the influence of the Daoist
philosophy of“letting things take their own course”(Wuwei), he pursues his own academic point of view

and architectural creativity.
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List of Sketches

Preface

Spring Rhythms (Nanjing Xuanwu Lake)

Dawn on Shan Lake (Guilin)

Drizzle in Ancient Suzhou

Riguang Crag on Gulangyu (Xiamen) «eceeseceecececes
Entrance of Qingcheng Mountain(Sichuan) «s-«sseeceeecees
Morning Steps Drenched in Spring (Nanjing)

Houses in Spring Green(Qingdao) «+++++++--

Tea House on Mochou Lake (Nanjing) «eeeseeeeee-

Thundering Water in the Silence of Emei Mountain(Sichuan) ««+-:-

Jixiao Mountain Retreat(Yangzhou)

Scenery on Xiangbi(Elephant’s Nose)Mountain (Guilin) esessceecesceccasceceas

Sunset Over Yechun Garden (Yangzhou)
Western—style Mansion(Qingdao) «s«ssseeeeeeeeees
Abundance of Green Among Mountain Ranges (Guilin)

Deep Lanes in the Mist (Suzhou)

Bamboor Raft Floating Down the Min River (Fuzhou) «s++esseeeeeseencccas

Sun on ROng Lake at Dusk (Guilin)
Spring Awakening (Shanghai)
Winter Sun on the Li River(Guilin)
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Three Gorges Scenery (two piece) ==+=---

Wuting (Five Pavilions)Bridge (Yandzhou)

Puzhao Pagoda, Penglaige (Shandong)

Ripples (Summer Palace, Beijing)
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Life on the River(Fuzhou) sssswersssvsrsrrrsssvesssrsrse

Bridging the Peaceful Gorge Like a Rainbow (Sichuan)

Evening Hearth Deep in the Mountains (Emei Mountain, Sichuan)
Jiu Xia Shen Han (Gulangyu,Xiamen)

The Subtle Beauty of Shao Shan(Hunan) «eseeeeseeeseecceccecccecncee
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Crag Overlooking the Torrent(Nanjing) ««=«+=++--+

Vigour of Life(Xiamen) «s«+esee-+

Metal Arms Opening Up on Imposing Landscape (Beijing) «erseeeseseerereeecreccecencens
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