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BIOGRAPHIES OF PAINTERS

Wang Lii (1332 — 1384)
A native of Kunshan, Jiangsu Province, his other names are
Andao, Jisou, and Baodulaoren.

Bian Jingzhao (? - ?)
A native of Longxi (present-day Gansu Province).

Wang Fu (1362 — 1416)
A native of Wuxi of Jiangsu Province, his other names are Fu,
Mengduan and Youshi.

Dai Jin (1388 — 1462)
A native of Hangzhou, Zhejiang Province, his other names are
Wenjin, Jing'an and Yuquanshanren.

Lin Liang (1416 — 1480)
He was a native of Nanhai (present-day Guangzhou) and his other
name is Yishan.

Sun Long (? - ?)
A native of Wujin (present-day Changzhou, Jiangsu Province), he
is also known as Congji, Tingzhen and Duchi.

Shen Zhou (1427 — 1509)
A native of Changzhou (present-day Wuxian, Jiangsu Province),
his other names are Qi'nan, Shitian, and Baishiweng.

Zhang Lu (1464 — 1538)
A native of Kaifeng, Henan Province, his other names are Tianchi
and Pingshan.

Tang Yin (1470 — 1523)
He was from Suzhou, Jiangsu Province and his other names are
Bohu, Ziwei and Liurujushi.

Wen Zhengming (1470 — 1559)

A native of Suzhou, Jiangsu Province, his original name was Wen
Bi. His other names are Zhengming, Zhengzhong and Hengshan
jushi.

Lii Ji (1477 - ?)

A native of Ningbo, Zhejiang Province, his other names are
Tingzhen and Leyu.

Qiu Ying (1482 — 1559)
He was from Taicang, Jiangsu Province and is also known as
Shifu, and Shizhou.

Chen Chun (1483 — 1544)
A native of Suzhou, Jiangsu Province, he is also known as Daofu,

Fufu, Baiyang and Baiyangshanren.

Lu Zhi (1496 — 1576)
He lived at Baoshan, Lake Tai, and his other name is Shuping.

Wen Boren (1502 — 1575)
A native of Suzhou, Jiangsu Province, his other names are
Decheng, Wufeng, Baosheng, and Sheshanlaonong.

Xu Wei (1521 — 1593)

He was from Shaoxing, Zhejiang Province. His other name was
first Wenging, then later changed to Wenchang. He is also known
as Qingtengdaoren and Tianchishanren.

Dong Qichang (1555 — 1636)
A native of Songjiang, Shanghai, his other names are Xuanzai,
Sibai, Siweng and Xiangguangjushi.

WuBin (? -?)
A native of Putian, Fujian Provinee, his other name is Wen Zhong.

Cui Zizhong (1574 — 1644)
He was a native of Laiyang, Shandong Province and lived in
Beijing. He was first named Cui Dan, and his other names are

Kaiyu, Daomu and Qingyin.

Lan Ying (1585 — 1666)
A native of Hangzhou, Zhejiang Province, his other names are
Tianshu, Diesou and Shitoutuo.

Chen Hongshou (1598 — 1652)
A native of Zhuji, Zhejiang Province, his other names are
Zhanghou and Laolian.
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PREFACE

Kuang Da

he world is in the process of a global economic integration. I do not know whether there will be a political integration in
T the future, but if it does happen, the world will indeed become one “village”. Compared to clear-cut national boundaries,
however, cultural boundaries between different nations and different ethnic groups will become much more blurred. This
might be because of certain commonalities in human nature, but it is also because of people’s conscious initiatives to improve
and develop themselves. People began trying to understand and comprehend each other and learn from each other even
before they had any explicit sense of community or organization.

The art of painting, which is a supreme cultural form of expression, embodies a nation’s inherent spirit and aesthetic taste, and
expresses human thoughts and perplexities about “realities” and “ideals”, and “known” and “unknown” worlds. It is precisely
due to the existence of this common human nature that painting as an art form can communicate across cultures without need
of translation.

According to existing records, Chinese painting dates back more than 3000 years. In the Warring States period (475 B.C. — 221
B.C.), there were already professional artists called “painter historians”. Chinese painting puts more emphasis on spirit. Art
must be in accord with the principles of Nature, and that is spirit. Therefore, traditionally it is called “principled art” which
is also called “painting from the heart”, and this requires embodying the true nature of humanity and the human tendency to
seek improvement. This should even extend to the greatest good, but it should not be self-centered. It may have been the
ancient Chinese people’s early maturity of intellect which defines humanity, or perhaps it was the special nature of the earliest
tools introduced to them, that enabled Chinese painting to start with the use of dots and lines common to peoples around the
world. This evolved into the so-called “brush stroke method” (using the brush pen and black ink) of using dots in the Eastern
Jin (317 — 420), afirming its unique appearance and spirit. It is also this unique quality that has made Chinese painting a
pinnacle in world painting.

What are the main properties of the art of painting? When ancient Chinese artists talk about the function of painting, they
believe that art is more than “esthetics” of modern times, it should also be more than self-amusement or entertaining others
as said by contemporaries today. Beyond “pleasing the senses” and “pleasing people”, painting should concern itself with
nature and life, and with living and society. In other words, painting should “enlighten people, improve human relations, and
express spiritual essence while exploring the mysteries of the universe”. This means fully developing oneself, fully developing
others and fully developing all things. This is the very reason why artistic works are loved and artists are respected both in the
West and in the East. There is no reason why society should respect a person who is not passionate about life and society, and
makes no contribution to society.

In order that today’s world may better understand Chinese painting and share in the aesthetic pleasures of its unique spirit
and form, we have compiled these volumes of paintings by Chinese masters based on the principle of artists representing their
times and their works representing the style of the artists.

What is meant by “masters” here is those artists who have made great achievements in the realm of Chinese painting. They
have inherited tradition and brought out new ideas. They have shown innovative skills and formed their own identity to the
extent that they reveal their own unique creativity, and can be called great artists or masters. It has nothing to do with their
experience, qualifications or social status.

What is meant by master works, as far as Chinese painting is concerned, are those which are loaded with creative information,
and excel both in brushwork and artistic realm, with a high degree of absolute artistic achievement.

This series of works selected from the Warring States Period to the end of the Qing Dynasty in Paintings By Chinese Masters
is based on the above views. The works in this series are classic works selected from among the numerous excellent artists and
their works.

At the same time, in order to allow Western artists and connoisseurs to more completely and solidly appreciate Chinese artists
and their paintings on first contact, and come to understand and accept the pure simplicity and essence of Chinese painting,
we have also compiled and appended each artist’s representative views on painting.

To appreciate these works, we may use the unique Chinese way of appreciation called “savoring”. The beauty of form and the
beauty of artistic realms embodied in these works simply cannot be appreciated by going through them in haste.
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Dai Jin: Using a Walking Stick in the Autumn Woods
28.1x32.5 cm
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Bian Jingzhao, Wang Fu: Bamboo and Cranes
109%44.6 cm
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140x56 cm
Lin Liang: Goshawk on an Ancient Tree
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Sun Long: Insects and Plants I

22.9%21.5 cm
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Sun Long: Insects and Plants II




Shen Zhou: Eastern Village I
28.6x33 cm
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Shen Zhou: Eastern Village 11
28.6x33 cm
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