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FOREWORD by Chuan Po-ho
FEELING ON TAIWAN

“Paintings in Taiwan”, written and edited by Ms. Hsu Hai-lin,
presents one kind of understanding and interpretation on living on
this piece of land. In short, we can enrich our sence of beauty through
visual experineces of those artists.

Artists creat and mould images of arts, steming from their sencing
beauty of life, which derives from real living and experiences including
persoanla characters and feeling and visual image. Therefore various
different personal styles and characters were expressed on the same
subject, “Sights about Taiwan”. However, marcroscopically there still
is kind of samenness of “Feeling on Taiwan”, existing among them
and their works, inspite the differences in ear among them.

Ms. Hsu is not a painter, but through her vision view, her
humanistic love toward this land, and her expeiences in contacting
western cultures and arts and compaing them with her origin, she is
now does a very good job in sort out and translate this “Feeling on
Taiwan”, while it is not easy.

She realises, due to the different realisations on the nature and
evironments, sceneries of Taiwan painted by contemporary Taiwanese
painters are very much different from those by ancient Chinese
painters, who usually projected their thinking and expectations on
paintings. Perhaps it is a better saying that many Taiwanese painters
express their loves toward this land on their works.



Therefore, from this “Paintings in Taiwan”, we can have a full
picture on those representing Taiwanese painters, their paintings, their
expressions and also the concepts and philosophy during the era from
from Japanese Occupation through today. Meanwhile, we can also
understand what those artists have been working toward from chapters
“Beauty of Taiwanese Women” “Beauty of the Figure Painting in Early
Taiwan” “Beauty of Taiwanese Primitive Painting” “Beauty of
Traditional Taiwanese Buildings” “Beauty of Taiwan Landscape”,
“Beauty of Taiwanese Fruits”, and “Forerunner of Sculpture in
Taiwan”, etc..

Some of the sites and scenes on those paintings have already been
gone, and the paintings become historical records. Some of those
painters, as Huang Tu-shui, Lee Mei-shu and Lee Tze-fan, have also
passed away but they registered on their paintings the Taiwan as they
saw.

Aborigines, working women, well-addressed ladies and nude
women on th “Beauty of Taiwanese Women” series express the
characters and quality of Taiwanese women.

Ms. Hsu pays as much attention on the primitive paintes as on
the professional ones. From those subjectws including daily livings,
rural sceneries, flowers and fruits, wild pigs, chickens and ducks, and
dreamy sights, etc., those primitive painters tell us their experiences
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and feelings about beauty, and also enriches contents of thie
[llustration.

From those paintings, we seem to see gentlemen and their wives,
families, aborigines, walking venders, old buildings, animals and fruits
appeared on this stage of Taiwan and left their footprints and gone.
[ can only put it an image and feeling about Taiwan the montherland
experiencing through beauty.

Ms. Hsu Hailin has always been caring Taiwan as it is and
expressed her feeling by means of introducing those painters and their
paintings. Ibelieve she wishes to introduce to reader the folks livings
and custom as well as the deep down natural quality of Taiwan, because
such quality has seemed to get away from us and only those artists
have captured and recorded some of it.

Finally, beautification was among the key elements of those
paintings, but visual observations, understandings by mind and actual
living experiences played even more important roles.
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Independence

“Independence”, by Hsu Shen-chou in 1950, size 130
x 81.5cm. It has been Mr. Hsu’s not-for-sale collection
ever since completed, and one of the few paintings for
the 5th Taiwan Provincial Exhibition without pre-
qualification.

Mr. Hsu explained that Post World War II, many
Taiwanese women lost their busbands or sons, or both,
as drawn to wars in Southeastern Asian countries by the
Japanese government, which was colonising Taiwan
then, so they had to support the families by means they
could manage. Mr. Hsu interpreted the necesity of
“Independence” for those women by painting a mother
with her daughter selling newspapers on the streets. He
deliberately showed “The Independence Evening Post”,
as it was the genuine native newspaper then.



