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Huang Huwel bom in 1932 in Jintang county, Sichuan Province.
professor of composition, former director of the Composition Department in
Sichuan Conservatory of Music.

In 1954 he graduated from the Composition Department of the Southwest
Musical Training School (the present Sichuan Conservatory of Music), and was
assigned to teach composition after graduation. In December 1956, he went to
the Central Conservatory of Music to study with the Soviet composer L.S.Gulov
for over one year. From October 1976, he taught in the composition department
in the Central Conservatory of Music for a year and a half, after which, he
returned to Sichuan Conservatory of music.

In 1985, he was awarded the “Outstanding Teacher in Chengdu”. In 1989,
he won the first prize of Cultivating Excellent Composers in the first “Sichuan
Provincial Appraisal for Excellent Teaching Achievements in the Higher Learning
Institutes”.

He has published over 140 works. The most remarkable are as follows:
monographs Technique of Modulation and Answers to the Exercises in Sbosobin's
A Course of Harmony; thesis “ Modes of the Han Folk Songs in Sichuan’;
instrumental music Pictures from Bashu, Sonatina in F minoy, Jialing River
Fantasia, Tone Poem, Lyric for the Sailimu Lake, A Song of the Moon on the
Mt. Emei, and The Bright Sun Shines over the Tianshan Mountains, songs An
Eternal Song, Moonlight Lullaby, I Love Snow-Lotus , I Fly to the Blue Sky in a
Spaceship and so on.

During 1980- 2000, he was member of the composition committee of the
Chinese Musicians’ Association. Since 1993, he has been executive member of
the Music Copyright Society of China. In 1983, 1987 and 2000, he acted as
judge at the “3rd National Appraisal of Musical Works”, the “Shanghai Interna-
tional Music Competition”, and the Hong Kong “2000 Second Chinese Works
Piano Competition”, respectively.

(Translation: Zheng Yuzhang)
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Editor's Note
Tong Daojin  Wang Qinyan

The publication of the "Series of Piano Works by Chinese Composers" originally started with
the People's Music Publishing House, has now, as from the year 2001—the beginning of a new
century, been restarted by the Shanghai Music Publishing House, which encouraged by an effort to
push forward the build-up of the Chinese culture and arts and will publish a new "Series of Piano
Works by Famous Chinese Composers" step by step in three parts in three years. This is indeed a
very exciting and pleasant event.

This voluminous Series introducing major works of the famous Chinese composers who have
made outstanding contributions in piano music in China, in the form of selections of personal
composition, is of great value for'study and practice as well as a repertoire from the point of view
of appreciation and artistry. Therefore, such a major event like this in the music circle and in the
publishing industry in China will have positive effect on the further development of the Chinese
piano culture and in making the Chinese piano music really known to the world.

Zhou Guangren and Bao Huiqiao, both well-known pianists and piano educationist, are invited
as special advisers. An editing committee composing of the composers and specialists is formed
and Qian Yiping and Ye Simin are invited to be its members. The plan for the Series includes
selected piano works by well-known composers like Chen Peixun, Chu Wanghua, Cui Shiguang,
Ding Shande, Du Mingxin, Guo Zhihong, He Luting, Huang Anlun, Huang Huwei, Li Yinghai, Ni
Hongjin, Rao Yuyan, Sang Tong, Shi Fu, Wang Jianzhong, Wang Lisan, Zhao Xiaosheng and Zhu
Jian'er. Works in each album is selected and revised by the composer himself with annotations of
techniques of fingering and playing and notes on the intention of their creation. In almost all the
selections is some unpublished pieces or some written for the Series. In structure, prelude by the
composers and comments by specialists together with their English translation are given to open the
channel and facilitate the communication of the Chinese music with the ou;cside world.

When reviewing the papers in editing, we were very often stirred and excited by the national
melody, profound implication and the composers ardent emotions permeated between the lines of
the compositions. Crystallizing the talent, wisdom and diligence of the composers, the selections are
gems of the Chinese piano music and a wonderful flower in the world music. It is the best spiritual
supply presented to the professionals and the vast lovers of music in China.

Piano culture came to China rather late, and has traversed along a very tortuous and difficult

path, yet the devotion of several generations of composers has laid down a solid foundation for



our music cause. As publishers of music books, the Shanghai Music Publishing House equally has
the responsibility in this loft mission. Together with all the colleagues in the music circle, we are
willing to do our part in endeavors to promote the development of the piano culture in China. The
publication of the Series is something practical we have done in this respect. On behalf of many
of the Chinese composers, we would like to express our heartfelt gratitude to the Shanghai Music
Publishing House for their support in the publication of the Series. We hope it is instrumental in the
Chinese piano culture moving towards the world and standing erect in the art of the world with its

unique charm belonging to the whole Chinese nation through endless effort.

2004.5
(Translation: Lu Ruiling)
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Foreword 1
Zhou Guangren

The art of piano playing in China started quite late, its history is very short in comparison with
that of the several hundred of years in Europe. But within the seventy or eighty years, the piano
has become a most popular and beloved instrument among the Chinese people. China has already
raised a number of good piano teachers and even brought up a group of pianists who have won
world fame. At the same time, Chinese composers created many compositions, making research on
piano pieces with Chinese flavor. The art of piano performance is always closely connected with
compositions, this has already been proved by the long history of Western Music. Therefore, any
national school in music depends on compositions written in a nationalistic style.

Since half a century ago, several generations of Chinese composers have written many
characteristic piano compositions, many of them have stood a severe test through the decades and
have become favorites of pianists and are performed all over the world. But we need to confess that
we did not work so hard to promote our Chinese compositions. The reason is, first of all, we did not
pay enough attention to our own compositions, and secondary, there were difficulties in publishing
new works.

Now, the Shanghai Music Publishing House is publishing a whole series of piano compositions,
called "Piano Works by Famous Chinese Composers", under the two chief editors Tong Daojin
and Wang Qinyan. In this series, 18 most prominent Chinese composers are introduced with their
best piano works. This is a very valuable music repertoire, which could be taken as an index of the
development of Chinese piano music. Special meaning of this edition is that all the compositions
were revised by the composers themselves and that they have added illustrations and background
material about their creative intentions. Therefore, it's an authentic edition.

In the last twenty years, China is becoming of greater interest to the world. More and more
western pianists perform Chinese piano pieces. Therefore, the publishing of this piano series is
not only a great thing for the Chinese people, but also plays a big role in introducing China to the
outside world and promoting China's new culture. We hope, many more composers will write piano
compositions and many more pianists will perform Chinese compositions, to let the art of piano

playing blossom in China.

2002.2.25
(Translation: Lu Ruiling)
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Foreword II
Bao Huigiao

The Shepherd Boy's Flute, was the first known piece of Chinese piano music to Westerners.
Composed by He Luting in 1934, won the first place in a composition competition organized by the
world renowned Russian composer Alexander Tcherepnin. Since then and especially after 1949,
when the People's Republic of China was established, Chinese composers have composed quite a
number of pieces for the piano.

Rooted in the traditional Chinese native culture and it's rich folk diversities, the definition of
"Chinese piano music" has evolved constantly along the lines of Western compositional techniques
as well. The mixture of the two cultures certainly hears an implication to neo-eastern nationalism,
although it has yet to develop systematically. The development of Chinese piano music has only
progressed when the gates of China gradually opening to the outside world.

At the turning point of the 21 century, Chinese piano music would certainly represent a
valuable treasure to the world of piano literature. As there could not be the "German Piano
School™ without generations of German pianists interpreting the works of great masters such
as Bach, Beethoven, and Brahms; "French Piano School" without French artists performing the
works of Debussy and Ravel; and "Russian Piano School" without Russians embracing the music
of Tchaikovsky, Rachmaninoff and Scriabin, a significant piano school of thought can not be
established without its composers and various delightful interpretation and appreciations. Currently
there are some series of piano works, composed by well-known Chinese composers, available
through the Shanghai Music Publishing House. Their significance is integral to the musical culture
of China today. As such I wish to purpose a challenge to all professional pianists, music educators,
as well as pupils, make it your mission and responsibility to bring Chinese piano music onto the
historical map of the classical music arena, and to further develop and push the boundaries of the
musical cultures composers will prove that you are truly excited by the colorful folk music of our
nation, proud of our heritage and civilization, and that you have already found a key to enjoy these

treasures.

2006.2, Beijing
(Translation: Cui Zhenzhen)



ek
244

XA EE M AR AR T B R BB M 20 4D 50 R0 F)] 20 R AT ML AI1ERY 10
EEEMERA 12 B RGBSR R . SR S R ARS T AR . 4 K4
PR LA R SR R . TEATEIAERT, (R X BRI TR E ST

10 BPEE T, (FLBZE ). (FERITLIEMY LI RS R, FIUEEEX
SEIBAR AR R EHEIRZ; (SHITH) RASHRE (BT ) HEH,
EIYORAY BT ; CRRMEE) RAFESELRKNEY, NEANKE. 55
SR, BRI R

PERI R B EAE T T RICR R E R AIEIL, - RIS REC N B M R
EHERMA” BFEK, KEHTHRATRATREM. BERANRASFEMSEN
FEALE, BA TR ES REMNE R EENERE, TUASTEEMEREL, HRE
ERIFHRA, BIFE A A AFER .

R R E M A ROE R B E MR A RIS RB R . (SHITE ) A RRE
W) KBUREE —IRAILGH SR . B ERSESHAR LN (BEZE) A
(EERRITATA Y ) MR 5 2 AIE RLA FIIR M 5 53— FIGR B

B RS NE M Ay OLZ/NEME ), (IS ) BAEME R EIL
BEOWEMTATE S RAER . (HRN=E) BE (£%), (BX). (WK) S8, &5
FENTREHER, FROARENR. UL RO E % 5 £ S, ARTH
PO RIS R T

U R R A W O S M FLELA R B ARIE 7, 14 )L BN AR B B R4
FEEREHI A LA R, FREFHERENER, SHEATRER, SRNEHE
LR AUREMBESHTES, SEESERLETNE, X MESSER, NERARA
BE SRR LA SR B, USSR AR . FORIRAY AR RS R
HEEA . IO BRSO P KRR AR IER , NS AR AR LR, R
IR B R R SR RIS, MRS AT RRIEE% .

RIS, P, AR TR, TSP RREE, BUNTHE,
B R BN EE RO BREMETEEY, SR8 RS MR, JRAE =3



10

HERSHENESRE ARG, HREARE, BEMELAE, Rk
Ve RS RS TERIE R T L, BB AR, (IR f 72 DB T RiAL

(I RHA =) ERTRRRAKMOAARE 5% ROESE, EEH: “RIME
ARSI BFRE/ME.” 10 EERAUERARA (EBZE) i (RIK) 1A 9/,
20 BEEER T, RE/NMI—E, REELREHER, JSMD, SHMl%E, Bnms,
WS4 S I R R, ARl FRRNERERT FREE, NS
QMR fi B TME A O — 5 R IA LRI

BIRT R L B BRI, BRI, RN E FRFAME LR, A%
RUEEGERERE . B, TRORIF. MNERSHENE. XERSESY . Rl
L NEEHENER TR, 1A AR R BT RE,

2002 4E 114



Preface
Wang zhenya

This volume contains the ten piano pieces and the twelve piano works arranged from the
Sichuan folk songs, which Professor Huang Huwei wrote through the 1950s to the end of the
twentieth century. Some of the pieces were commissioned for special occasions, but most of them
were published in earlier days. The composer did the proofreading and revising when he compiled
this volume.

Of the ten pieces, Pictures from Bashu and Jialing River Fantasia are based on the Sichuan
folk tunes and portray the composer's heartfelt reflections on the local landscape and the people
in his hometown of Sichuan. Rural Festival, with its material coming from the Yunnan folk song
Flower-lantern Dance, reveals the joyful scenes from the festival. The Happy Shepherd Boy
originates from a Xinjiang folk song.It intends to show the great joy and innocence in childhood.
The music paints the picture of lifelike images. They all belong to the domain of program music.

The composer highly appreciates Bartok's conception of music, that is, a composer must absorb
the farmer's music vocabularies wholly, ...... and then apply them as his own mother language
in music. Most of the composer's pieces use a lot of materials from folk music. The spontaneous
source of material for folk music, handled by the creativity of composers, is offered the significance
of becoming the musical theme in certain works. Composers may develop it in a more logical way,
deepen his own musical ideas and subsequently compose some works of higher standard set by
professionals.

The works originated from the folk music must have relevant harmony related to its style.
Rural Festival and The Happy Shepherd Boy retain the general chords and chord succession.
Pictures from Bashu and Jialing River Fantasia written in pentatonic scale of mode, use the
corresponding chords and the logic of chord succession.

The two variations, Sonatina for Children and Polyphonic Sonatina of the three sonatinas, are
absolute musical works composed for children. In Three Polyphonic Pieces, titles like Voice from
Hometown, Spring and Mountain Song can be seen, but the music is largely concerned with the
polyphonic techniques, whereas it still has the quality of absolute music.In these pieces, the rational
factor on composition plays a dominant part and they are different from the above-mentioned four
pieces.

These pieces use the precise structure and folk-style music language to display to children the
varied structures, the contrast of principal theme and subordinate theme, the recapitulation of the
musical ideas after their development, the assorted composing techniques of polyphonic music, the

assorted skills of musical variation, as well as the fundamental features of cycle form and so on.

11
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Each piece has its own focal point and their sizes and difficulties are different. The purpose of the
composer is cultivating the children's understanding of the piano art in varied aspects and fitting
them for the future mastery of more difficult piano works in folk style. As is known to all, there
are numerous masterpieces for basic training in the western piano literature, which guarantee the
steady development of its piano art.To us, it is also urgent to accumulate piano works with national
characteristics for the basic training. It is our duty to get ready for the further development of piano
art in China.

These works are clear and rigorous. The composer seeks change in simplicity, and expresses
novelty in the easy approach. As a result, the composer's ingenuity is fully exposed in his works.
While the movements and passages of counterpoint retain the national style in tunes, they conform
to the principle of polyphonic composition in joining the intervals and rhythms in different voices.
Without any accidental factor, the pieces are deliberate and compact. The composer manages to
keep the pieces at a certain level and avoid using the large span of difficulty, so that they can be
adopted in teaching.

Twelve Folksongs from Sichuan aims to explore the techniques of the arrangement of harmony
and texture writing in folk songs.

The composer said, "My composition is just a small wild flower in champaign." The ten pieces
are not big in size. Morning Song in Pictures from Bashu , the smallest of all, is composed of only
nine bars and is to be played in 29 seconds. These small pieces are fresh in ideas, distinctive in
style, concise in structure and smooth in writing. Over the past forty years, his works have been
widely used in piano teaching and some have become the repertoires for piano virtuosos. In view of
musical creation, his works deserves further exploration and study.

I have had access to Professor Huang Huwei's piano works before, and have been fascinated
by his strikingly fresh and concise style. Now invited to write a preface for him, I once again find
that his application of harmony, counterpoint, musical form in his works and even the development
of music itself, are undoubtedly novel and fresh. So far, it is not often to see works written by
composers without seeking undeserved reputation and exaggeration. I strongly believe that the
publication of this volume will be favorably received. May this volume lead many readers to devote

wide-ranging attention to the works of professor Huang Huwei.

2002.11
(Translation: Zheng Yuzhang)



