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Foreword

The motivation for ation of this book comes from the fact that th

v those from Sichuan Fine Arts Institute, represent

tion in art exhibitions and art markets in China, and owve

vely with diversity as a main force of the times, driving up the value

of their art. Chinese and international collectors are in distinguished camps with

ompetitive purchase for Chinese 3s a result of which, contemporary

hinese oil paintings and sculptures

thanks to the focused attention of numerous purchasers and collectors. The

long-term view day’s spectaculars would see the

f different generations of artists from Sichuan Fine Art Institute, as a fundamen

tal collection, crossing regions to when disseminating the past and future

Rather than simply cultivating their student’s talents,
Whoever is the talent is the one wandering outsic

refusing hy pocrisy and preciosity. Sichuan Fine Arts
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for spiritual facility and impulse, becoming a geographically remote paradise for
It Opposing to the tenaency or Instrument
jenerations of young students to cross the regi
of elites from Sichuar

ictive without absence in the art waves and ¢

ading art transformation and market change

creation and overturning power.

The book contains articles from the most observant art critics, curators, and
cholars, deronstrating their comments on the history and values of Southwest
irt's entry into the international community. The works of Sichuan School

ncluded are selected from all auctions on oil paintings and sculptures by Beijing

fanha tion ind the 200 itumn Sale of Qil Paintings and Sculptur
he reader u Jir learer understanding of vall f conten
ni na the 't I It ter [
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. ‘ ‘ The development of
Chinese contemporary art in the
1990s, the art creation’in Sichuan

and Chongqing is one of
the most creative parts in Chinese

, contemporary art,
which can be seen from the fact
that the most active art critics, art

curafors, art dealers and
auction houses frequently visit the
southwest area.
In fact, they have formed the
. _most energefic art scene in
Chinese contemporary art. , ,



There prevails a joke in Wangjing, Chaoyang District in Beijing, an area that
is full of artists. That is “if you cannot understand the Sichuan dialect, you
shouldn’t work in contemporary art.” This is not only because there is a
"Sichuan Gang" in Wangjing formed by Sichuan artists, but also because
Sichuan artists occupy at least one-third of the portion in today's
important domestic and foreign Chinese contemporary art exhibitions
and publications. Gradually, “Chuan Gang" has already grown into “Chuan
Army” with diverse artistic creations. And most of the key figures in “Chuan
Army" are from Sichuan Fine Arts Institute.

Feng Bin, director of the art museum in Sichuan Fine Arts Institute,
commented on this “phenomenon of Sichuan Fine Arts Institute”: “for
generations of artists in Sichuan Fine Arts Institute, within 30 years’
development and transformation of Chinese fine art, there appeared
representative artists in every important stage. Their creations could
structure a thread of Chinese contemporary art history, which is very rare

in academies of fine arts in China.”

Most of the outstanding Chinese contemporary artists are from or in
academies of fine art. Within the radical change of the age, art academies
bear the brunt of being the laboratory of art innovations. The reason why
artists from Sichuan Fine Arts Institute are called “Chuan Gang" is that there
is a traditional solidarity. They encourage each other. Within innovation,
they form the collective effect that is artistically diverse while at the same
time still maintains internal consistency.

The creativity of artists from Sichuan Fine Arts Institute directly relates with
the relaxed environment of the institute. Ever since the 77" and 78
students entered the school, every time there is great works created by
college students, they would have been treated as "heroes”. Young people
can grow in an environment that is almost “wild" with little interference
from authorities. Discovering and supporting emerging artists are
regarded as the responsibility of the school. Therefore, it is natural that
talents will emerge.

The artistic center of southwest China is in Sichuan and Chongging. The
teaching and creation of Sichuan Fine Arts Institute has widely influenced
and decided the development of southwest art. One of the distinct
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