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INTRODUCTION
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I was born in 1946 in the Japanese City of Nagasaki. The previous year, the atomic
bomb had been dropped on Nagasaki ending the war. However, fortunately, I
escaped becoming a radiation casualty.

During the 300-year period of government-enforced isolation, Nagasaki was the
only port that remained open to the outside world. Dutch, Russian, Chinese,
English, and other foreigners lived there, and it was a special territory that bore a
rich international culture.

Both of my parents were overseas Chinese who came from Fukien. My late
grandparents crossed by boat to Japan about a century ago, in 1903.

I noticed while still young that my way of looking at things was slightly different
than others. It seems almost as if I tend to view everything that catches my eye as
an observant traveler would. I think that my desire for independence and my
rebellious nature are considerably stronger than most people.

That is probably since, although I was born in Japan, I am not Japanese, and also
because I grew up in the extremely unusual environment of Port Nagasaki.
However, once I became a photographer, I realized that there was another major
reason. It is because the blood flowing in my veins is from the great Asian
continent. How strange blood is. It directs and sets one’s destiny, regardless of
one’s will.

I can’t help feeling the finger of my grandparents and parents in having this
collection of my works published in China.

A Chinese raised in Japan, I am.






CANVAS of LIGHT
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Just sa an artist brings out the colors with his paint,
I layer the colors on with light.
Ever so deeply. Ever so thickly.
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As a child, I aspired to be an artist,
and even after becoming a
photographer, my passion for color
remained.

Not satisfied with the colors pro-
duced with the lens and film, through
trial and error, I produced a deep, full
palette of colors.

And when I noticed that black, white
and grey, referred to as monochrome,
is acutally a color into itself,

the qualities of my work became

more sophisticated.
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