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Foreword

Porcelain is one of the greatest inventions of the ancient Chinese people and has an interesting
history reaching back to a hoary past. China is not only the birth-place of true porcelain but is also
one of the earliest nations in the world to discover the art of making pottery.

Toward the end of the primitive society in China, the art of pottery-making was already well
developed, thus paving the way for the making of proto-porcelain, which led eventually to the inven-
tion of porcelain proper. While the invention of pottery, which ushered in the Neolithic age, was com-
mon to practically all the peoples of the pre-historical world, the art of porcelain-making was a
unique achievement of the ancient Chinese. Marx once said: “It was slavery that first made possible
the division of labour between agriculture and industry on a larger scale.” This is precisely what
has happened in China and it was under the slave system of the Shang dynasty (16th—11th century
BC) or earlier that proto-porcelain was first made (see Plate 1, celadon zun-vase with linear decora-
tions).

Among the proto-porcelain vessels of the Shang and Western Zhou (Chou) (11th century — 771
BC) dynasties so far discovered the majority of them come from the tombs of slave-owning nobles
who were evidently the sole beneficiaries of this ceramic invention.

During the latter part of Western Zhou and the Spring and Autumn Period (770 — 476 BC) the
use of proto-porcelain vessels as grave goods by the slave-owning nobles had become quite common.
A large number of such vessels were brought to light in Deqing, Zhejiang Province, and Zhenjiang,
Jiangsu Province (see Illustration 1, proto-porcelain gui of the Spring and Autumn Period, unearthed
at Daoshi People’s Commune in Danyang; collection of the Changzhou Museum). Besides, a con-
siderable amount of proto-porcelain vessels have been unearthed in Tunxi, Anhui Province. They
have bodies of an inferior quality with unevenly glazed surfaces. They have not been properly fired
and were evidently produced in quantity.

From the proto-porcelain finds it seems that while ritual vessels, such as the ding, (see Plate 6)
gui and yi were still being used, vessels of a practical nature (see Plates 4 and 5) had become more
in vogue. Large proto-porcelain jars in sets have been discovered in the Zhenjiang area. These
vessels show that progress had been made in the selection of clay, application of glaze and control
of kiln temperature. Proto-porcelain kiln sites of this period have also been found at Fusheng and
Xjaoshan, in Shaoxing, Zhejiéng Province.

The basins and ding-vessels unearthed from the attendant tombs of Emperor Gao-zu’s mau-
soleum in Xianyang, Shanxi Province, are ceramic products of the early Western Han dynasty
(206 BC — AD 8). Glazed vessels such as the one shown in Plate 8 are frequently met with in the
southern part of the region. To find out the real nature of these vessels, we have asked the Shang-
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hai Silicate Research Institute to make a chemical anylisis of the potsherds of a vessel which is of
the same type as the celadon ding shown in Plate 8, both being unearthed from the same tomb. The
analysis shows that the vessel contains 2.97% of iron oxide and was fired at a temperature of about
1270° ¢, thus proving beyond doubt that it is porcellaneous in nature.

Among the archaeological finds of various provinces, the most frequently seen celadon wares of
the Eastern Han dynasty (AD 25—220) are the double-handled vase decorated with the wheat-leaf
design, which belongs to the earlier part of the period, and the jar with four rings, which belongs to
its latter part. Important typical vessels of this period include the celadon bowl unearthed from a
tomb in Xinyang, Henan Province, dating from the 11th year of the Yong-yuan reign period (AD 99);
the double-handled vase decorated with the wheat-leaf design, unearthed from a tomb at the Dabo
People’s Commune in Danyang, Jiangsu Province, dating from the 13th year of Yong-yuan (AD 101);
and the porcelain jar with four rings unearthed from a tomb at Shaogou in Luoyang and dating from
the 1st year of the Chu-ping reign period (AD 190). Celadon kiln sites of the Eastern Han dynasty
have been found at a hill behind the Longchi Temple and at Xiaoxiantan in Shangyu Coimty, Zhe-
jiang Province. A test shows that the shards found there have a rate of water absorption of only 0.5%.
See illustrations 2 and 3, vase and jar in the collection of the Zhenjiang Museum.

It is interesting to note that the porcelain stemmed-bowl unearthed from a Western Han tomb
in Changsha, Hunan Province, is similar in shape to the celadon stemmed bowl of the Western Han
unearthed in 1955 in Kui County, Guangxi Zhuang Autonomous Region. The former has a body ex-
tremely white and delicate and its glaze is even and lustrous. The amount of iron oxide it contains
makes it a close relative of the white glazed porcelain ware of a later period (see illustration 4, white-
glazed stemmed-bowl excavated from an Eastern Han tomb in Changsha, collection of the Museum of
Hunan Province; also illustration 5, celadon stemmed-bowl unearthed from an Eastern Han tomb
in the Kuixian County, collection of the Museum of Guanxi Zhuang Autonomous Region).

During the Three Kingdoms (AD 220—265), Western and Eastern Jin, (Tsin) and the Southern
and Northern Dynasties (AD 420—589), the porcelain industry of ancient China made signal progress.
Kiln sites of this period have been found in the provinces of Zhejiang, Jiangsu, Fujian, Sichuan and
Hunan in south China. Previously in the Qin (Chin) and Han dynasties funerals of the feudal ruling
class were often held with great extravagance. With economic decline setting in at the close of the
Han dynasty and continuing throughout the period of the Three Kingdoms, restrictions had to be put
to such a practice. According to the Record of Rituals in the History of Jin Dynasty, Emperor Wu-ti
of the Wei dynasty issued a decree saying that “anything made of gold, pearls, jade, bronze or iron
must not be put in tombs”. This order, of course, was not strictly carried out. Ceramic grave goods
of the time, however, were largely pottery and not porcelain wares through there were exceptions. Teh
celadon urn decorated with modelled towers and relief figures shown in Plate 10 is a porcelain vessel
specially made for burial purposes and is characteristic of the period of Wu (Three Kingdoms) and the
Western Jin dynasty. Another celadon urn with modelled decorations including a staircase was un-
earthed in 1972 at Ruichang, Jiangxi Province. The decorations of both urns remind one of the
landlord’s granary in his fortress-like manor. The magnificent gate-towers and life-like human
figures of the celadon urn of the Western Jin as shown in Plate 10 speaks eloquently for the skilful
workmanship of the potter. During this period, owing to the abundant supply of kaolin, porcelain
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wares could be produced easily and economically; thus the feasibility of using porcelain products for
household purposes became increasingly evident. The appearance of large quantities of fumigators,
spittoons, furnishings of a sfudy, cups, eared wine cups, and plates shows that ceramic products had
become the landlords’ objects of everyday use. Zhejiang Province was the home of celadon wares
during the period of the Three Kingdoms and the Western and Eastern Jin dynasties. Celadon vessels
with lustrous glaze and bodies of fine texture such as those shown in Plates 11 and 12 prove that the
potters had not only succeeded in having a correct proportion of iron oxide in the glaze but also in
the skilful control of the temperature in the reduction kiln.

Recently, in a kiln site of the early Western Jin found at Haoba in the Shangyu County, Zhe-
jlang Province, celadon shards with dragon decorations were discovered (see illustration 6). This is
significant in showing the variation of decorative patterns. By the latter part of Western Jin, there
appeared celadon vessels with polychrome decorations (see Plates 12 and 13). Evidently potters of
the time had already mastered the art of using iron oxide for colouration in giving porcelain wares a
more attractive appearance.

During the Eastern Jin (AD 317—420), black-glazed porcelain vessels, like the one shown in Plate
15, were produced in large quantities in Dejing and Yuyao, Zhejiang Province. After the Eastern
Jin, black-glazed porcelain wares were not only extensively used in China but were also introduced
into Korea, Japan, Vietnam and Thailand. As to when was black glaze first used in ceramic manu-
facture, the question, up to now, is still unanswered. We know that some black-glazed vessels have
been unearthed from Eastern Han tombs in Zhejiang Province long ago. In 1973, Eastern Han kilns
of black-glazed vessels were discovered at Tangpu People’s Commune in Shangyu County. The dis-
covery of black-glazed vessels from a tomb in Zhenjiang, Jiangsu Province, dating from the 13th year
of the Yong-yuan reign period (AD 101) of the Eastern Jin dynasty, furnishes important material for
our study of this subject (see illustration 7, a black-glazed vase with splayed lip, collection of the
Zhenjiang Municipal Museum).

The quantity of porcelain wares unearthed from tombs in north China is not as great as that of
south China. But available materials show that conspicuous progress was made in the art of manu-
facturing celadons, white porcelains and yellow, green and brown-glazed wares in the Huanghe
(Yellow River) Valley during the latter part of the 6th century. This is clearly seen from the ceramic
goods yielded by the following typical tombs; the tomb of Feng Mo-nu (in Jing County) of the
Northern Wei dynasty (AD 386—534); the tombs of Feng Siwen (in Wugqiao) of the Eastern Wei
dynasty (AD 534—550); and the tombs of Feng (in Jing County), Cui Ang (in Pingshan), Fan Cui
shan), Fan Cui (in Anyang), Li Yun (in Puyang) and Han Yi (in Qi County), all of the Northern (Qi Chi)
dynasty (AD 550—-577).

During the period from the Han dynasty to the early part of Western Jin the usual decorative
designs on porcelain wares were clouds, waves immortals and door-ornaments. But during the period
of Eastern Jin and the Southern and Northern Dynasties they gave place to the lotus-petal design (see
Plates 14, 16 and 17). This change marked the growing influence of Buddhism which had by this
time entrenched itself in the Chinese society.

In the Sui dynasty (AD 581—618) the art of making white porcelain ware attained a high level.
As to the achievement made by the Sui potters in the manufacture of celadon wares, discovery of
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kilns in Jiabi Village (Ci County), Anyang, Xiangyin, Qionglai, Guanxian and Shouzhou has sup-
plied us with valuable sources of information (see illustration 8, broken celadon dou-vessel from the
Xiangyin Kiln). "

The Tang dynasty (AD 618—907) which lasted for almost three hundred years, gave prosperity
and pride to the feudal society of ancient China. During this period signal achievement was made
in the art of porcelain-making as is exemplified by the celadon wares of the Yue (Yueh) Kiln, which
have often been poetically described as having the “Green colour of a thousand peaks”. Of other Tang
achievements in the ceramic art we may mention the snow-white porcelain wares of the Xing Kiln;
the Huangdao porcelain wares of the Jia County in Henan Province, which display the skilful use of
glaze in two colours, and the Wazaping porcelain wares of Changsha in Hunan Province, which ex-
emplify the then new technique of making under-glaze decorations (see illustration 9, Wazaping

shards with under-glaze decorations and illustration 10, three-legged incense-burner decorated with
the prunus design).

Typical of the famous Yue wares of the Tang dynasty are the large bowl shaped like a
cherry-apple flower (Plate 18) and the vase with four rings (Plate 19); they have a yellow-tinged
green glaze with a jade-like mellowness and lustre. Among the celadon wares of the Yue Kiln
made for export during the Tang dynasty, some of them were unearthed in 1973 at the Zunyi Road
in Ningpo, Zhejiang Province. One of these findsin a cherry-apple cup similar to the bowl men-
tioned above. But the bowl, which is shown in Plate 18, is exceptional in size and rare in beauty
and excellence. It should be said that all the Yue wares so far discovered in various parts of China
belong to the middle or late Tang; none of them has ever been found to be of the earlier part of
the dynasty. Judging by its peculiar shape, the celadon pot of the Changsha Kiln shown in Plate
22, which has brownish applied decorations, a polygonal spout and a broad loop-handle, also be-
longs to the middle or latter part of the Tang dynasty.

Among the porcelain wares related in one way or another to the products of the Changsha kiln
the earliest piece is the double-handled vase with yellow glaze and green decorations, which was
unearthed in 1970 in the Hanjiang County, Jiangsu Province, from a tomb dating from the 4th year
of the Da-chung reign period (AD 847-859) of the Tang dynasty. Painting under-glaze decorations
was first done by the Changsha Kiln during the Tang dynasty. Though the application of under-
glaze colour may have been earlier. The under-glaze floral decorations of the celadon pillow
shown in Plate 23 have clear and distinct outlines. This was a notable improvement over similar
decorations of a previous period which were usually splotchy. The Tang or earlier technique of
making decorations under the glaze was the forerunner of a similar technique used in the Cizhou,
Bazun and other popular kilns in the Song dynasty. It was also an initial stage of the technique
of making blue and white under-glaze decorations, which was highly developed in the Yuan
dynasty.

During the Tang dynasty white porcelain wares were made by the Xing Kiln whose location
has not yet been found. But it is practically certain that the making of white porcelain wares was
not limited to this particular factory. One of the poems written by Du Fu (AD 712-770) runs as
follows:

Light and hard is the porcelain made in Dayi;
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Resonant as jade, say the people of Jin City.

I know you have bowls as white as snow;

Send one to my hut if on me you’ll take pity.

This shows that the Dayi Kiln was famous for its white porcelain wares during the sixties of the
eighth century. In the book Materia Medica, which was revised in the 4th year of the Xian-ching
reign period (AD 659), we find the following entry in the section on jade and stones: “Pulverized
white porcelain, mild, non-poisonous. Guangzhou produces the best kind; none could be better.
New entry.” This shows that by the time of early Tang, white porcelain wares had become so com-
mon in Guangzhou that they were used for medicinal purposes. In the Materia Medica (revised)
of the Zhénghe reign period (1111-1118) of the Northern Song (Sung) dynasty, the name Ding-
zhou is used instead of Guangzhou. This gives us a clue to the date of the earliest manufacture of
the white Ding-ware.

During the period of the Five Dynasties (AD 907-960) the industry of manufacturing porce-
lain wares made great progress in various places despite the aftermath of war. A few examples
may be cited here. The Yue Kiln excelled in the art of making “secret-colour” porcelains and pro-
duced large quantities of the ware for imperial patronage. In Jingdezhen, the art of making white
porcelain wares reached a high stage of perfection, and the Ding Kiln of north China also made out-
standing achievements along the same line. It was also during the Five Dynasties that the new
technique of re-firing was first used to meet the demand of mass production. It should be noted
that the materials we have collected with regarde to the white-porcelain kiln sites of the Five
Dynasties are far from being sufficient. Take for instance, the white-glazed porcelain pillow with
carved decorations of house and figures as is shown in Plate 24. It has a thick and heavy body
and its white glaze is slightly tinged with yellow and green. Evidently it is a product which came
neither from Dingzhou in the north nor from Jingdezhen in the south. Owing to the lack of reference
materials, its exact provenance is hard to determine.

In the period of Southern and Northern Song (Sung) dynasty (960-1279) the art of porcelain-
making reached its zenith. Ceramic products from various kilns, in all kinds of make and style,
contended for markets. According to the Book of Ceremonial Vessels compiled in the Xuan-de
reign period (1426-1435), the porcelain utensils of the imperial household included wares of the
Chai, Ru (Jo), Guan (Kuan), Ge (Ko), Ding (Ting) and Jun (Chun) Kilns. With the exception of the
Chai, all the other kilns were established in the Song dynasty, and they have since been known
as the “five famous kilns”. But, of course, the wares of these five kilns cannot represent all the
achievements of the Two Songs in ceramic art. Take for instance the celadons, both the Longquan
(Lungchuan) Kiln of the south and the Yaozhou (Yaochou) Kiln of the north have produced wares
of unusual merit. The three-legged incense-burner shown in Plate 30 as well as the vase with
massed decorations shown in Plate 31 are products of the Longquan Kiln of the Southern Song
dynasty (1127-1279). Their glaze has a lustre like that of jade and a green colour like that of the
plum. They may be said to represent the highest level of excellence in the making of celadon wares
in our history of ceramics. Besides, wares coated with greenish-blue glaze were made in all the
provinces of Jiangxi, Fujian, Guangdong, Anhui, Zhejiang and Yunnan and Guangxi Zhuang Auto-
nomous Region. The shadowy-blue vessel shown in Plate 38, which was made in Jingdezhen, is a
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typical product among the wares with greenish-blue glaze. The products of the Chai Kiln have been
praised thus: “As blue as the sky, as bright as a mirror, as thin as paper, and as clear-sounding as
the sonorous stone”. It is not certain whether Chai wares are really like that, but the description
fits the above mentioned shadowy-blue vessel quite well.

The main kinds of porcelain wares of the popular kilns of north China were the wares of the
Cizhou and Bacun Kilns which have black decorations on a white ground and the wares of the
Yonghe Kiln in Jiangxi Province, which include polychromes and vessels decorated with applied
“scissor-cut” dtsigns. All these wares display a fresh and lively style. The Bacun vase shown in
Plate 54 has black decorations set off by a white-glazed ground and another one (Plate 56) has a
similar ground decorated with tree peony also in black. The decorations of both pieces are done with
linear rhythm and delicately shaded strokes reminiscent of the ink painting of an old master. They
are typical examples of the combination of our traditional pictorial and ceramic arts.

In the feudal society of ancient China works of art done by the people could not but betray in-
fluences of the feudal ruling class. For instance, the captions on the Bacun vase shown in Plate 55,
which has a black ground decorated with dragons in white, are Buddhist expressions meaning the
“Noble Eightfold Path (Ashta-marga)” and the “Eight Classes of Supernatural Beings.” The popular
kilns of Cizhou and some other places also invented the method of using layered clay overlaid on the
paste to make carved decorations. The handled jar with carved floral decorations shown in Plate 52
and similarly decorated black-glazed vase shown in Plate 57 are typical examples of the newly in-
vented technique. Furthermore, progress in porcelain-making during the Song dynasty is also seen
in the vessels made by the Dengfeng Kiln, which have incised decorations on a stippled ground
(Plates 50 and 51), and the cup having black glaze with white streaks (Plate 58) made in Jiangyang,
Fujian Province. The method of stippling was evidently inspired by the Tang art of making repousse
decorations on gold and silver objects while the Jianyang cup furnishes an early specimen of feld-
spathic glaze.

It is out of the question that the five famous kilns have a prominent place in the history of
ceramic art. Making liberal use of the technique of re-firing and producing shapedly vessels with
a thin and lustrous glaze, it exerted a great influence on other kilns during the Song dynasty. The
Ding Kiln plate with a cloud-and-dragon pattern stamped in fine and clear outlines (Plate 49) bears
witness to the superior skill of the potter in making and using stamps. The mature art of the Jun
Kiln potters in producing flambé hues doubtlessly paved the way for the making of copper-red glaze.
The artistic excellence, both in form and decoration, of the wares of the Guan, Ge and Ru Kilns was
the result of tireless efforts made by potters in the course of many centuries. But as most of
the vessels were intended for use by the imperial household their forms and decorations, usually
conventional, were bound to be rather stereotyped. Special mention should be made of the Ge wares
which pose a problem yet to be solved. The provenance of existing pieces is still uncertain and no
genuine Ge vessels have been found in Song tombs.

During the Five Dynasties and Northern Song the Kitan, Tangut and Nuchen national minorities
set up independent governments in the northern and north-western parts of China, and produced
porcelain wares in their own territories. The tiger-pillow shown in Plate 62 dates from the 2nd year
of the Da-ting reign period (1161) of the Yuan dynasty. Both in the art of using overlaid decorative
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