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A whole picture of Fahai Temple:

The temple was first built in the fourth year of Zhengtong of the Ming(1439 A. D.)
and was completed in the tenth year of Zhangtong (1443 A. D.) Its construction was
supervised by Li Tong, an imperial eunuch, Emper-or Yingzhong of the Ming sent a
horizontzl board with his inscription ** The Fahai Buddhist Temple™.
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Its Mountain Door is the Hall of
| Protecting Vajra with complet
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B Ferocious Gigantic Guardians in the

. Hall were destroyed long and reduilt
* in 1983.
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A plane figure of Fahai temple:
The whole temple has four yards,

which are built on the four-step high

terrace, the terrace is 72 metres wide
from east to west, and 150 metres

from south to north, the yards
occupies an area of 1.08 hectares.
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PREFACE

Fahai Temple is situated at the southern foot of Cuiwei Mountain
in the western suburbs of Beijing, it is 20 kilometres away from Beijing
city. It was originally called Longquan Temple, it was renovated and
renamed as “the Fahai Buddhist Temple” in the period from the fourth
year to the eighth year of Zhengtong of the Ming(from 1439 to 1443 A.
D.). @ Itwas renovated again in the period from the 17th year of the
Hongzhi to the first year of Zhengde (from 1504 to 1506 A. D.). The
temple buildings were built on steps on mountains, there is a Hall of
Protecting Vajra Which is as big as three rooms. In the inner yard of
the Hall of Protecting Vajra, the bell towers are at the left and right
sides. On the high terrace there are the remains of the Hall of Devarajas
and Halls and Houses of Sangha and founders, the Main Hall is in the
middle.

Mahavira Hall is as big as five rooms, in the Hall there were
originally the enshrined statues of Ka'syapa, Sakyamuni and Maitreya,
Mahakala and Litong (an eunuch of the Ming). During the Cultural
Revolution, the above statues were destroyed, but the frescoes in the
Hall still remain well. These frescoes were completed in the eighth
year of Zhengtong of the Ming (1443 A. D.). the painters were the
imperial official painters Wan Fuging and Wang Shu, and painters
Zhang Ping, Wang Yi, Gu Xing, Li Yuan, Pan Fu, Xu Fu and others
altogether 15 painters. @

Behind Buddha statue there is a picture of auspicious clouds
drawn with smooth lines and bright colours; on the left and right walls
there are pictures of big flowers such as Chinese rose, peony, banana,
lotus; at above it is a picture of meeting of Buddhas from Ten Directions,
Tathagata, Bodhisattva and Devas all have their special expressions
of face; After the above picture there are the statues of Avalokite’svara,
Manju’sri and Samantadhadra, Sudhana - sresthi - daraka, the
Supreme Elder, the tamed lion and elephant and other waiters. The
Bodhisattva has a neck decoration made of pearls and jades, sits
cross - legged with dignity, its waiters wear the West Region’s warriors’
clothes, the elders have the clothes of the Ming people and with elegant
and sincere expressions. On the northern wall it is (The Picture of
Indra) .

From historical materials it can be known that there were already
paintings of Indra as early as the Liang, and this kind of painting became
popular in the Tang and the Five Dynasties, many famous painters
had this kind of paintings. For example, Wu Daozi, Yang Tingguang
and Zhao Gongyou and others once drew a lot of paintings of Indra in
the temples of the two capitals and Chengdu in the Tang. The content
of this kind of painting was not exactly the same, and the painting
skills were also different. The Devas are looked not only as the
Guardian Gods, but also asthe incarnations of Buddhas who convert
people. Therefore, the Davas are depicted as guarding Dharma and
are dignified, merciful and benevolent. After the Song and Yuan,
especially in the Ming and Qing, the pictures of Indra in the temple
frescoes and streamers were very popular. In the meantime, as some
different schools were involved into Buddhism, there were many Taoist
Gods depictions in the Buddhist pictures. The persons in the Fahai
Temple's frescoThe Picture of Indrayare relatively pure and without
Taoist depiction, and the design and sturcture of this picture have
closer relations with the earlier works.

The content is “Sakyamuni, Indra and others 20 Devas” in {The
Picture of Indra) in the northern wall of the Main Hall of Fahai Temple.
From west to east, the first group consists of “Indra” and its waiters.
Indra holds a red lotus in its hand with three Girls of Heaven at its
sides, the three Girls of Heaven hold respectively bottle, tray, umbrella
cover and other things. Dhrtarastsa is after Indra, at the left side of
Dhrtarastsa is Virudhaka, behind Dhrtarastsa are Mahe’svara who
has three eyes and eight arms and its Girls of Heaven. At the left front
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are Maha’sri and its waiters, behind Maha’sri is Surya of “the Son of
Heaven in the Palace of the Sun” as commonly called, Surya is depicted
as an emperor with a tablet in its two hands and a red sun circle on its
crown. At the left front of Surya is Marici, Prthivi is after Marici, in the
picture Prthivi is depicted as a woman Deva of “rice”, which means
“good harvest”. Behind Prthivi is a Girl of Heaven, a waiting maid.
Next is Varuna, which is generally depicted as a white and kind person
with a snake rope in its two hands. In this picture Varuna is depicted
as a king with a tabled in its two hands. At its two sides are two dragon
demons with coral and some other precious aquatic things. Varuna in
the picture falls into the same category of “the King of Dragon”
commonly seen among people. In the front of Varuns is Vajrapani,
who is depicted here as a “king person” and is contrary to the “angry
person” Vajrapani on the western wall.

On the western part of the northern wall, there are altogether 17
Gods of Heaven and their subordinates, from east to west Indra is the
first. Indra here is depicted as respectful woman Deva, at the two sides
and at the front and behind Indra there are three Girls of Heaven Who
hold respectively tray flowers, mountain stones, umbrella and other
things, which is a balance to the Indra and its waiters on the westem
wall. Vai'sravana is behind Indra, at the right side of Vai'sravana is
Virupaksa, behind Virupaksa is the God of Medical Herbs and Forests,
a goddess who holds a tree and behind her is a waiting maid, a Girl of
Heaven, Sarasvati is at the right side of the God of Medical Herbs and
Forests, and behind Sarasvati is Candra, who is also called “the Girl
of Heaven in the Moon Palace” who holding a tablet in her two hands
and with white and full moon on her crown. At the right side of Candra
is Haritidem, who is also called “the Mother who Loves her Son”. At
the side of Haritidem is her son Pingala, who later became Vaya, after
Vaya, after Vaya is Yama-raja, at the front of Yama-raja is Vajrapani.

The depictions of the Heavenly gods in (The Picture of Indray
are different and with their different statuses and characters, there is a
vivid and unified structure in a same activity. The activity is the same,
but they have different expressions, yet the different expressions have
internal relations. The painters paid attention to not only the relations
and concert among the persons in the pictures, but also the concert
among the several different frescoes. On the rear screen the three
great persons, Avalokite'svara Manju’sri and Samantadhadra forms
the concert relation fo triangie with the frescoes of the Devas, the
three great persons above sit straight in the light area, and the Devas
look like coming slowly from the two sides, the sitting stilly Buddhas
and the moving Devas are in concert and also in chandes;{The Picture
of Indra) is depicted separately in two opposite walls, but because of
the concert of the opposite persons the two separate pictures form a
complete picture. the painters paid attention to the formation factors
such as colours and structure, and at the same time concentrated the
expression focus of the picture on the creation of persons.

The painters paid attention to the depiction of the person
expressions of the pictures, in this regard the picture of the Four
Devarajas is an outstanding example. The Four Devarajas are the
Gods of Guarding Dharma, in the more than 1000 years’ spread and
evolution among the Chinese people, they are added mord national
colours. The objects in Devarajas’ hands are analogized as “favourable
winds and rains”. ( The edge of ) sword is analogized to winds, pipa( a
music instrument ) is to favourable, Dhavaja looks like an umbrella
and is to rain, while shen is to smooth. @ People give auspicious
meanings to the objects held by the Four Devarajas, which means
people place their wishes of life on the Devarajas. The depictions of “
majesty” Gods of in the pictures display generosity, majesty but not
fierceness. These different persons distinguish themselves not only
with the different objects they hold, but more importantly, with their



facial expressions related one another, these expressions display
different characters. The special facial expressions determined by
Buddhist rules become, in the clever painting of the painters, the useful
factors the painters used in stressing the personal characters. The
exaggerated facial colours such as golden yellow and green are
integrated with facial expressions, in this way the depiction of personal
characters was deepened. Vaya and Yama-raja are man images with
strong characters in the depiction. Yama-raja is also called King Yama,
in the picture Yama-raja is depicted as an emperor, only there is “Ox
Head” with saw knife at its side, which means it is the Lord of Hell.
Vaya is depicted as a warrior and with green face. It takes an axe in
its left hand, and there is a yaksa holding a streamer behind it. Just as
the different facial colours are helpful to the depiction of personal
characters, the green colour of Vaya'’s face also has intermal relations
with the trivial changes of its eyebrows. In the clever painting, an image
of brave and mighty warrior with sincere character is displayed. When
comparing the differences between the Devarajas and Vajras in the
frdscoes of Fahai Temple, people feel deeper that the painters were
very careful in observing life and were good at depicting the persons
they learned with skilled depiction techniques. Vajras and the Devarajas
are all Buddhist “Gods of Guarding Dharma ", so their facial expression
should be of majesty. The pictures display further, the diffdrences of
the statuses and characters of the two kinds of people. The majesty
of Devarajas displays some seriousness, while the majesty of Vajras
on the western wall displays some crudeness; and the Vajras on the
eastern wall show a kind of kindness. Though they are all warrios,
their facial expressions and gestures show the differences in statuses,
characters and internal qualities. People’s internal qualities and
characters are shown always in the depiction of their outside
appearances. If one intends to display internal qualities with the
depiction of the outside appearances, one must be good at observing
the different reactions of the same thing different persons have, and
the outside expressions and characteristics brought about by the
reactions above. Only in doing so, painters in creating images can
depict images’ internal qualities at the same time when they depict
different outside appearances, and only by this way the images the
painters create can really move audiances.

The gentle and kind Gods of Heaven are often depicted as woman
looks, for instance, Maha'sri, who is in charge of fortune, is depicted
as having a neck decoration made of pearls and jades and having a
good look. Haritidem is an angel guarding children, so the painters
stressed mother’s love when creating the image of Haritidem. Its loving
facial expression and its hands put gently on its child, display its sincere
and deep loving heart. Pingala leans against its mother, which shows
child’s puerility and dependence on mother. The handsomeness of
Pingala and the beauty of Maha'sri were added deep internal qualities
by the painters, the pure and sincere feeling between mother and son
moves audiances.

When creating some imaginary and strange Gods fo Heaven,
the painters did excellent works. Mahe’svara is the northeastern god.
In pictures it is depicted as having eight arms and three eyes. The
more arms and eyes do not however, make audiances feel unnatural,
on the contrary, it displays the mightiness of the Gods of Heaven.
Marici means the sun fire, it means the sun light, and is looked as the
guardian God of warriors. the painters had conception of deep meaning
when they expressed the light of the sun with the more heads and
arms. The more heads and arms give audiances a vision, that it seems
when the god of the sun is dancing the moving of heads and arms is
both beautiful and real. In the frescoes, the extolled image is further
beautified, the kind look become more womanly, and the majesty and
mightiness are integrated with the beauty. The picture stresses the

warmth and loveliness of the sun light, which is popular among people.
The God of the Sun Light, which is visible ond known to everybody,
becomes a visible and beautiful image by which people are moved.
Sarasvaati, the God of Music who is opposite to Morici, in the artists
creation seems giving out “beautiful music” with beautiful vision image.
In order to show the tameness of wild animals by music. the painters
especially drew “the surrounding of lions, tigers and wolves” according
to the depiction in the Buddhist scriptures. When the painters depicted
the imaginary Gods, they used such things as the neck decoration
made of pearls and jades and the heaven clothes to beautify the
images, besides, the more important is that the painters added personal
characters and feelings to the images, in this way, the images become
warm and close with kind and loving expression and qualities, so the
images can arouse audiences’ relative thinking.

The person images of Fahai Temple have clear characteristics
of the Ming times, while the whole structure have the characteristics
of the traditions since the Tang and Song. As a religious art of the
superstructure of feudal society, it was created in very contradictious
situations, it possesses very rich and inherited essences. When the
official painters of the Ming and Qing became uninterested in painting
of person or their paintings were limited to a very limited audiences,
the religious paintings drawn mostly by local artists became very
popular among people, these religious paintings inherited good
traditions and had continuous creations and reflected directly or
indirectly social life and created different and vivid images. The religious
fresco painters not only broke through the line between painters and
craftsmen with their works, but also displayed the importance of mutual
promotion between literati painters and popular craftsmen in promoting
traditions. Popular painters and craftsmen stressed the handing down
of the pink books of painting, and the painting skills are handed down
and inherited from father and son, master and apprentices and are
never lost. In the situations when they were not paid attentions to by
common people, some outstanding popular fresco painters came into
being. Zhu Haogu, Ma Junxiang, Zhang Boyuan and Zhang Zunli and
others were representatives among them.The painters who drew
pictures of Fahai Temple, such as Wan Fuging, Wang Shu, Zhang
Ping, Wang Yi, Gu Xing, Li Yuan, Pan fu, Xu Fu and some other painters
were all outstanding painter masters of the Ming.

The fresco (The Picture of Indra) of Fahai Temple keeps the
good traditions of the Buddhist pictures, at the same time it has clear
style of the times and is a supreme example of the Ming frescoes.
The materials of the frescoes of Fahai Temple are very valuable and
the creations are exquisite, which fully display the luxury of imperial
management and style, and the speciality and skill of the painters’
technique. We must advertise this remarkable historical achivement,
sum up the helpful experience of it, and in this way promote the
development of China’s national art.

Annotations:

@D see (The Tablet of Fahai buddhist Temple) written by Hu Ying, a minister
of the Ministry of Rites of the Ming.

2 see (Surangama -sutra Dhavaja) of Fahai Temple.

3 In (Gezhixingmai) written by Wang Ye, there are such sentences: “Ev-
ery Vajra (Devaraja) at the door of the Temple holds an object in its hand, which
are commonly called™ favourable winds and rains™ . The person who holds a
sword means winds: the person who holds a pipa means favourable: the person
who holds an umbrella means rains; the person who holds a snake (ac-cording to
Yang shen’s) (Yilinfashan): the object held is not a snake. it is a shen, a shen

looks like a snake, but a shen is bigger than a snake, Jmeans smooth.
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SN Picture of auspicious clouds: WEX
BN I 15 R S R Part of the fresco behind the statue of the Three Stage &t =L RDIFIZ 7> 2 BEEBD fRER, MEX

Buddha. The picture of auspicius clouds is 4.5 metres — 3
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The Avalokitesvara with water and the moon:

One of 33 shapes of Avalokitesvara, this shape

has many forms, and all are related to water and
the moon. The moon in water means all
phenomena in the world are unreal, the
Avalokitesvara of this temple is situated behind
the Buddha statue in the Main Hall, it faces north,

4.5 metres high and 4.5 metres wide.
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Part of Avalokitesvara:

Avalokitesvara has a crown on its head. and there
is a amall Amitabha statue on the crown, this means

Avalokitesvara is both Amitabha’s attendant and

its SUCCESSOr.
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Hands:

Part of the Avalokitesvara with
water and the moon.
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Foot:
Part of the Avalokitesvara with water and the moon. “It
has a silk skirt on its slender waist and with bara - foot™.
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Parrot:

It is situated at the upper left of the statue of the
Avalokitesvara with water and the moon. In the
Buddhist scripture there are many sayings about
parrot. for example. Amitabha once changed itself
into a parrot to conver people: for another
example. forests caught fire. parrot thinks of
forests™ benefit to it. so it takes water to forests.
the God of Heaven is moved when seeing parrot’s
act. so the God gives out rain to put off fire.
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The white gauze clothes:

Part of the Avalokitesvara with water and the
moon. The Avalokitesvara wears a white
gauze clothes. which symbolizes purity. The
white gauze clothes is very delicate. the small
six- angle flowers in the clothes are all made
of about 48 silk threads.
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The Golden Kong:

It is at the Tower right of the Avalokitesvara with water and the
animal. The Goledn Kong
looks like a dog. it is especially ficree. it cats people. when it
fights against dragon. it gives out fire from its mouth.

moon. It is Avalokitesvara’s seating

is unable to get close to it.
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and the moon. Itis the Guardian god of Temple. Itis said it

and dragon
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Itis situated at the upper right of the statue of the Avalokitesvara with water

is also the Guardian

God of AvaloKitesvara. it has strong body and looks mighty and brave. with

childish face. which means it still has the heart of a child.
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Sudhana-sresthi-daraka:

Itis at the lower left of the Avalokitesvara. When it
15 being born. many kinds of jewellery come out.

so 1t got this name (it means the child of jewellery).
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Manjusri:
In the fields of wisdom and eloguence it ranks first among all the
Bod-dhisettves. it serves as the left attendent of Sakyamuni. it is in
charge of the wisdom of all Buddhas. The picture is 4.5 metres high
and wide.
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The upper half body:

Part of Manjusri. Its body is in a kind of golden colour.
on its head there is a crown with five hair groups
worn in buns, the five groups means the buddha with
five kinds of wisdom.
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Lion trainer, lion:

The lion is the scating animal of Manjusri. The mightiness and
bravery of lion symbolize Manjusri’s wisdom. eloguence and

mightiness.
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Upasaka:

It is said it was an elder in Yuegai, Bishar. It, 2722 (2} 2 L B2MEEEZEATH 5.
along with 500 elders, of-ten went to {3 A EHREE L ¥ & ICHEHLOF~RE
Vimalakirti’s room to listen to Buddha-truth. E, T2 5 FLTEFD

and asked the Three Buddhas in the west to EHNES LTS L ERE L~k

g0 to his country to put an end to pestilences.




