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Chu VV anghua bom in 1941 in Yixing, Jiangsu province, Composer and Pia-

nist Chu Wanghua started his study of piano performance in the Music School Attached to the
Central Conservatory of Music of China in 1952. He studied composition in the Theoretical
Music Composition Department under Huang Xiangpeng, He Zhenjing and Xu Zhenmin in
1956. He entered the Department of Music Composition of the Conservatory in 1958, was later
transferred to the Piano Department, where he studied under Professor Yi Kaiji. During that
time, Chu Wanghua still persisted with composition in his own time. Upon graduation in 1963,
he was assigned the accompanist in the Conducting Department and later became the resident
composer for the Piano Department. In 1981 he began to study music composition under Profes-
sor Jiang Dingxian. In 1982 he immigrated to Australia where he studied contemporary compo-
sition at the University of Melbourne under Peter Thudding whilst still studying piano
performance. He achieved a master’s degree in Music in 1985,

At the First China National Music week in 1956, Chu Wanghua was the youngest composer
with his debut composition being performed——*A Village Song”, an erhu solo. In 1961, his
piano suite “Landscape South of the Yangtze River”and his Variations were included in the
volume “Excellent Teaching Material for Higher Educational Learning”and were duly pub-
lished Daysot Emancipation. Many other composmons and arrangements by Chu Wanghua,
amongst which are——“The Merry-Go-Round”, “The Celebratlon of the Harvest”, “The Spring
Mirrored the Moon”,“The Xinjiang Caprice”,The Fisher-boy of the South Sea”, were used
extensively as both teaching material and performance repertoire, being warmly regarded by
audiences both within China and internationally.

As the co-composer of the famous Yellow River Piano Concerto, Chu Wanghua contrib-
uted mainly to the piano solo part.

In 1987, Australia, he received the Albert Maggs Composition Prize and became a full
representative member of the Australian Music Centre. His symphonic poem “Ash Wednesday”
and “Autumn Cry” were performed by the Melbourne Symphony Orchestra. In 1986 his work“The
Borderland Moon”,written for soprano sextet, and percussion with lyrics taken from a poem by
Li Bai, was performed in the First Hong Kong Festival for Contemporary Music by Chinese
Composers. His String Quartet No.1 was performed by the Petra String Quartet in 1985. In
1999, his Choral work “Homage to China-A Melody and Variation”was embraced most avidly
by the audience at its premiere in the Hong Kong Culture Centre.

As a pianist, Chu Wanghua has performed the Yellow River Piano Concerto at the Melba
Hall, the Great Hall in the National Gallery of Victoria, Royal Melbourne Institute of Technol-
ogy and for broadcast through the Australian Broadcast Corporation.

In 2001, Chu Wanghua held “Chinese Thoughts and Feelings” tour, performing “Piano
recital of Chu Wanghua’s works™ with great success in six major cities of China including Beijing,
Shanghai, Guangzhou and Shenzhen. In 2003, his Piano Concerto No.3 premiered in Shenzhen.

Chu Wanghua is currently listed in the International Who's Who and International Chinese
Who’s Who in the realm of art and literature, and was an advisor of the American Biographical
Institute.

(Translation: Lu Ruiling)
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Editor's Note
Iong Daojin  Wang Qinyan

The publication of the "Series of Piano Works by Chinese Composers" originally started with
the People's Music Publishing House, has now, as from the year 2001—the beginning of a new
century, been restarted by the Shanghai Music Publishing House, which encouraged by an effort to
push forward the build-up of the Chinese culture and arts and will publish a new "Series of Piano
Works by Famous Chinese Composers" step by step in three parts in three years. This is indeed a
very exciting and pleasant event.

This voluminous Series introducing major works of the famous Chinese composers who have
made outstanding contributions in piano music in China, in the form of selections of personal
composition, is of great value for study and practice as well as a repertoire from the point of view
of appreciation and artistry. Therefore, such a major event like this in the music circle and in the
publishing industry in China will have positive effect on the furthér development of the Chinese
piano culture and in making the Chinese piano music really known to the world.

Zhou Guangren and Bao Huigiao, both well-known pianists and piano educationist, are invited
as special advisers. An editing committee composing of the composers and specialists is formed
and Qian Yiping and Ye Simin are invited to be its members. The plan for the Series includes
selected piano works by well-known composers like Chen Peixun, Chu Wanghua, Cui Shiguang,
Ding Shande, Du Mingxin, Guo Zhihong, He Luting, Huang Anlun, Huang Huwei, Li Yinghai, Ni
Hongjin, Rao Yuyan, Sang Tong, Shi Fu, Wang Jianzhong, Wang Lisan, Zhao Xiaosheng and Zhu
Jian'er. Works in each album is selected and revised by the composer himself with annotations of
techniques of fingering and playing and notes on the intention of their creation. In almost all the
selections is some unpublished pieces or some written for the Series. In structure, prelude by the
composers and comments by specialists together with their English translation are given to open the
channel and facilitate the communication of the Chinese music with the outside world.

When reviewing the papers in editing, we were very often stirred and excited by the national
melody, profound implication and the composers ardent emotions permeated between the lines of
the compositions. Crystallizing the talent, wisdom and diligence of the composers, the selections are
gems of the Chinese piano music and a wonderful flower in the world music. It is the best spiritual
supply presented to the professionals and the vast lovers of music in China.

Piano culture came to China rather late, and has traversed along a very tortuous and difficult

path, yet the devotion of several generations of composers has laid down a solid foundation for



our music cause. As publishers of music books, the Shanghai Music Publishing House equaﬂy has
the responsibility in this loft mission. Together with all the colleagues in the music circle, we are
willing to do our part in endeavors to promote the development of the piano culture in China. The
publication of the Series is something practical we have done in this respect. On behalf of many
of the Chinese composers, we would like to express our heartfelt gratitude to the Shanghai Music
Publishing House for their support in the publication of the Series. We hope it is instrumental in the
Chinese piano culture moving towards the world and standing erect in the art of the world with its

unique charm belonging to the whole Chinese nation through endless effort.

2004.5
(Translation: Lu Ruiling)
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Foreword 1

Zhou Guangren

The art of piano playing in China started quite late, its history is very short in comparison with
that of the several hundred of years in Europe. But within the seventy or eighty years, the piano
has become a most popular and beloved instrument among the Chinese people. China has already
raised a number of good piano teachers and even brought up a group of pianists who have won
world fame. At the same time, Chinese composers created many compositions, making research on
piano pieces with Chinese flavor. The art of piano performance is always closely connected with
compositions, this has already been proved by the long history of Western Music. Therefore, any
national school in music depends on compositions written in a nationalistic style.

Since half a century ago, several generations of Chinese composers have written many
characteristic piano compositions, many of them have stood a severe test through the decades and
have become favorites of pianists and are performed all over the world. But we need to confess that
we did not work so hard to promote our Chinese compositions. The reason is, first of all, we did not
pay enough attention to our own compositions, and secondary, there were difficulties in publishing
new works.

Now, the Shanghai Music Publishing House is publishing a whole series of piano compositions,
called "Piano Works by Famous Chinese Composers", under the two chief editors Tong Daojin
and Wang Qinyan. In this senes, 18 most prominent Chinese composers are introduced with their
best piano works. This is a very valuable music repertoire, which could be taken as an index of the
development of Chinese piano music. Special meaning of this edition is that all the compositions
were revised by the composers themselves and that they have added illustrations and background
material about their creative intentions. Therefore, it's an authentic edition.

In the last twenty years, China is becoming of greater interest to the world. More and more
western pianists perform Chinese piano pieces. Therefore, the publishing of this piano series is
not only a great thing for the Chinese people, but also plays a big role in introducing China to the
outside world and promoting China's new culture. We hope, many more composers will write piano
compositions and many more pianists will perform Chinese compositions, to let the art of piano

playing blossom in China.

2002.2.25
(Translation: Lu Ruiling)
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Foreword II
Bao Huigiao

The Shepherd Boy's Flute, was the first known piece of Chinese piano music to Westerners.
Composed by He Luting in 1934, won the first place in a composition competition organized by the
world renowned Russian composer Alexander Tcherepnin. Since then and especially after 1949,
when the People's Republic of China was established, Chinese composers have composed quite a
number of pieces for the piano.

Rooted in the traditional Chinese native culture and it's rich folk diversities, the definition of
"Chinese piano music" has evolved constantly along the lines of Western compositional techniques
as well. The mixture of the two cultures certainly hears an implication to neo-eastern nationalism,
although it has yet to develop systematically. The development of Chinese piano music has only
progressed when the gates of China gradually opening to the outside world.

At the turning point of the 21 century, Chinese piano music would certainly represent a
valuable treasure to the world of piano literature. As there could not be the "German Piano
School" without generations of German pianists interpreting the works of great masters such
as Bach, Beethoven, and Brahms; "French Piano School" without French artists performing the
works of Debussy and Ravel; and "Russian Piano School" without Russians embracing the music
of Tchaikovsky, Rachmaninoff and Scriabin, a significant piano school of thought can not be
established without its composers and varlous delightful interpretation and appreciations. Currently
there are some series of piano works composed by well-known Chinese composers, available
through the Shanghai Music Publishing House. Their significance is integral to the musical culture
of China today. As such I wish to purpose a challenge to all professional pianists, music educators,
as well as pupils, make it your mission and responsibility to bring Chinese piano music onto the
historical map of the classical music arena, and to further develop and push the boundaries of the
musical cultures composers will prove that you are truly excited by the colorful folk music of our
nation, proud of our heritage and civilization, and that you have already found a key to enjoy these

treasures.

2006.2, Beijing
(Translation: Cui Zhenzhen)
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PREFACE
Wu Zugiang

Shanghai Music Publishing House has been organizing the publication of a special edition of
the selected piano compositions for each composer who made great contributions in the field of
piano music composition during the last few decades in China. Composer and Pianist Chu Wanghua
was, of course, selected as one of the candidates for this distinguished group.

After graduating from the Piano Department of the Central Conservatory of Music in the early
1960s, Wanghua was appointed to remain at the Piano Department to do teaching of piano. During
this period of time he made many positive contributions particularly in the area of piano music
composition. Some years later, he earned an opportunity to advance his career in the Composition
Department of the Conservatory.

During the mid 1980s, he went abroad to study music composition and piano-at the University
of Melbourne in Australia, and was awarded Master's degrees in both fields. Therefore, he became
a professional composer and a teacher for piano. During the last decade,he created numerous music
compositions and his creativity extended beyond piano -compositiors to ‘incl'ude orchestral music,
chamber music and various instrumental and vocal compositions.

Wanghua's piano compositions have been widely recognized across China and their popularity
has not waned. His compositions were not only played in concerts across China but also adopted
as teaching material. His piano compositions reflect his knowledge, aspirations and pursuit of
excellence. As he himself wrote in the Author's Words of this publication, his work has been
influenced by traditional culture and folk music as well as western piano culture. He sincerely
hopes and believes that people can find his roots and aspirations, which are the Chinese style in
this selection. I believe his words that came from his heart are truly pertinent and represent his
self-evaluation following decades of compositional practice. The editor of this series of selected
contemporary piano compositions Mme. Tong Daojin told me: "Mr.Chu Wanghua was extremely
excited about the honour of being selected as a contributor to this collection of selected piano
compositions. He devoted great efforts to the selection, made modifications of these music
compositions and wrote the explanations. I was deeply impressed by his attitude and actions."

The development and advances in Chinese piano music have been turbulent, and are the
culmination of the work of several generations of pianists and composers. As regards piano
composing from the famous "Shepherd Boy's Flute composed by Mr. He Luting in 1930s, many
composers and pianists made great efforts, Wanghua was one of those who strived to make the
Chinese piano music what it is today. As a composer, his career originated from piano music, which
has remained the focus of his professional life. The publication of these selected works provide a
rare insight into his musical career. How could he hide his pride and enthusiasm which could hardly
be concealed?

1 would like to elicit more about Wanghua's special contribution to the development of our



piano art. As time passed and circumstances changed, events could gradually fade away and even
be totally forgotten by young generations. I wish to mention when Wanghua spent his years in
the Central Conservatory of Music, his responsibility in the Piano Department was composition
rather than teaching. It sounds strange from the present point of view. However, to an experienced
musician, it was not only normal at that time, but also considered as a heroic act. Chinese music
professionals would all remember the unpredictable and turbulent political situation during the
1960s and 1970s (China's Cultural Revolution). Literaure and art were required to undergo changes
to reflect the political agenda-to be more revolutionary, nationalistic and be for the masses. Like in
other cultural, scientitic and artistic fields, piano performance and teaching in China were virtually
isolated from the rest of the world for an extended period of time. During this period of time, piano
professionals struggled to make progress in the area of composition and had to become self-reliant.
Mr. Chu Wanghua and Mr. Wang Jianzhong, a composer and pianist in Shanghai,were two key
figures in keeping the development of piano music composition alive in China during this period.
Apart from being requested to compose for concerts in which western music could no longer be
performed. Mr. Wang also acted as a mentor to aspiring musicians. Not everyone is aware the
Wanghua completed his music pieces in those years despite the fact that enormous political pressure
was put on his family. What an arduous undertaking! Perhaps this will give you some insight into
the type of person that Wanghua is, and his dedication to music composition.

Both Wanghua and the editor asked me to write the preface to this book. As a matter of fact, I
feel that most of the compositions selected are from the 1960s and 1970s, which have been already
well known. Therefore, in this sense, I feel the collection requires no introduction. However, as
the author of the collections has been abroad for long period of time it perhaps serves a purpose to
introduce the composer s'backg}dhﬁa o our‘reziders,'particularly the younger ones.

I have not made any comments about the technical aspects of the compositions, as I already
covered this in an article I wrote in early 1980s. That article was included in my recently published
collection titled Sunrise and Sunset.

Major changes have occurred in China, both its society and its people, over the last twenty
years. During this period of time I am impressed by Wanghua s commitment to his motherland. He
has shown this through his ties with the Conservatory, Chinese Music Society and his close friends,
as disclosed in his recent letters sent from abroad. Furthermore, his loyalty and enthusiasm towards
developing Chinese piano music still burns strong,as revealed in his Authors Words. Thus, this
selection not only serves as a reminder of the past,but reinforces the bond that exists between the
author and his motherland. I hope that this selection promotes the cause of the Chinese piano music,
inspires the current generation of the Chinese piano musicians and encourages them to strive to

reach even greater heights.

2004.7, The Central Conservatory of Music, Beijing, China
(Translation: Xu Peicai, Ben Armstrong)
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