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PREFACE

by Duan Wenjie, President of the Dunhuang Academy

The Dunhuang Caves(including all the grottoes found in the
ancient prefecture of Dunhuang), an unparallelled grotto art
museum in the world, came into being during the fourth
century, spanning ten dynasties of over one thousand years:
the Sixteen States(304-439), the Northern Wei(386-534), the
Western Wei(534-557), the Northern Zhou(557-581), the Sui
(581-617), the Tang(618-906), the Five Dynasties(907-960),
the Song (960-1279), the Western Xia (1038-1227) and the
Yuan(1279-1368) . Well preserved to this data in the Caves
are more than 550 grottoes, over 2000 painted statues and
50000 square metres of wall paintings.

Architectural relics, painted statues and wall paintings
are the three basic parts of the Dunhuang Caves. Cave archi-
tectural relics are the supporting framework, made up of
wooden eaves and architectural Paintings. Painted statues,
an invariable representation of main Buddhist divinities,
serve as the main body of the grotto art . The wall
paintings, apparently a mere ornament to the Caves, over-
shadow the principal part for an immense abundance of de-
scription and a vast extent of surface. The frescoes are,
therefore, the pride of the Dunhuang Caves.

Since Buddhist thought varied with the times, diversity
in subjects has been found in different grottoes. In the early
grottoes (during the Sixteen States[304-439 ]and the North
Dynasty[439-534]), much expression was given to the at-
tainment of Buddhahood through the practice of satparamita
and cetana. The Dunhuang artists put special emphasis upon
subjects concerning vipasyana, dhyana and samadhi. During
the middle period(the Sui, Tang and Five Dynasties) when
the pure land belief pushed by Mahayana (one of the two
main streams of Buddhist thought)rose to prominence, all-
forms of sukhavati(paradise)came to be the chief depiction
of the grottoes. The late period witnessed the minority na-
tionalities regimes (the Western Xia and Yuan dynasties).
Then multi-functional Han-Zang Buddhist rites became the
preoccupation of the artists.

Taking shape over a long span of one thousand years,
the broad and profound grotto art themes swept China and
became the mainstream of Chinese folk art, displying splen-
did artistic landscapes.

The broadness and profoundity was well reflected in
the wall paintings which, in terms of subjects, fall into® zun-
zianghua, gushihua, shenguaihua, jingbianhua, shengji-
hua , zhuangshihua and xiaoxianghua .

Zunxianghua (icons) are the Buddhist gods, such as
Buddhas, Bodhisattvas, the Heavenly Kings, etc.

Gushihua ( story-paintings) are pictured scenes from
Buddhist sutras, one scene for each story, which can be sub-
divided into: scenes illustrating Sakyamuni Buddha's life
story; episodes depicting the jataka tales-colorful stories
about the past lives of the Buddhas sacrificing themselves for
the salvation of people struggling in the world of delusion;
hetupratyaya (causation) pictures presenting various stories
about the Buddhas’ relief and salvation for all people. All
these stories are the core of the artistic themes of the Dun-
huang Caves, essential for different artistic compositions.

Shenguaihua ( gods-and-spirits pieces) are those delin-
eating Taoist deities, such as Fu Xi, Ni Wa, Dong Wang
Gong, Xi Wang Mu, Yu Ren (Taoist priests), Fang Shi
(necromancers and alchemists), Qing Long, Bai Hu, Zhu
Que, Xuan Wu, and the traditional Chinese myths regarding
the elements: Wind, Rain, Thunder and Lightning.

Jingbianhua (sutra paintings) are those designed to
clarify a single sutra with a single picture. Each piece in-
cludes many tales, among which we have the Vimalakir-
tinirdesasutra painting consisting of several dozen stories and
the Amitayurdhyanasutra painting with 20-odd stories
showing the audience the beauties of the Pure Land.

Shengjihua (Buddhist historic paintings) include pic-
tures illuminating Buddhist auspicious signs, Buddhist histo-
ry and stories about the past lives of eminent monks.

Xiaoxianghua (portraitures) are images of the donors
and artisan-painters.

Zhuangshihua (decoration paintings)are decorative pat-
terns seen in architectural paintings and murals, such as
sunken panels in the grotto ceilings, niche lintels, vignettes
in the wall paintings and felt designs.

All the above seven types of paintings, each containing
wide varieties, conspire to form a large treasurehouse of art
which is both a history of medieval Chinese art and an ample
history of cultural development.

Dunhuang art is engaged in spreading Buddhist thought .
Religion originates in imagination, so does art. In terms of
that , powerful imagination is expressed in Dunhuang art.
Thus, we get this conception of mental creation. Sakyamuni
entered his mother’s womd riding a six-tusk white elephant
and was born springing from the right side of Queen Maya’s
chest. At birth the chile walked seven steps, each step mak-



ing a lotus grow When he at last obtained illumination — the
complete understanding of the universe that is Buddhahood,
Sakyamuni displayed prodigious abilities. It is this type of
powerful imagination that changed philosophers and
thinkers from the Shakya clan into supreme rulers of the
Buddhist world. Only imagination can create the world that
people have never seen. The Dunhuang artists must have
had unbounded and vigorous imaginations.

Any painting or statue should interpret certain themes.
Figures of Bodhisattvas, who wear a benign, dignified and
pleasant countenance on the face and an ushnisha(coronet)
on the head and long hair hanging down the back, are the
concentrated manifestation of great compassion for all
people. To give prominence to the motifs and the artistic
power of Buddhism, various imaginative good deeds done by
Bodhisattvas in helping the needy and relieving the dis-
tressed are depicted on both sides of some pictures.

To convey dominant ideas in artistic works, abstract
thinking must be transformed into thinking in images to
create vivid and real visual figures. Reality should be
stressed. A striking example of* this point is effectively ex-
pressed in the fcat that the images of Bodhisattvas, the
Heavenly Kings and the Buddhist disciples are modeled,
respectively, on court beauties, generals and Han monks.
Above all, gods are isolated phenomena from man’s intrinsic
control. They are copied from the human prototype, but are
superhuman. Different figures of deities in different times
shed light on different Zeitgeist and national characteristics.

Both gods and human beings have their respective ac-
tivities confined to definite space and distinctive realms. The
space organization in the murals at Dunhuang is achieved by
means of bird’s-eye cavalier perspective taken from the
Warring States, the Qin and Han dynasties. Among other
things, the Dunhuang artists employed two-dimensional
space in the wall paintings, as seen in the Jataka Tales
where figures placed side by side show no depth and
distance. However, space is created in the designed and
structured surface essential to the whole composition.
Additionally, the unlimited or incalculably great three-di-
mensional realm or expanse is introduced in paintings like
the huge mural Wutai Mountains, which involves a com-
manding view of the mountains and their environs. Found in
the middle of the picture are Five Mountains, below which
are human beings deeply engaged in various worldly activi-

ties and above which is the world of gods and spirits. Here
we get the organic structure or character and artistic inven-
tion peculiar to Chinese art.

The multicultural blending has brought about the dis-
tinctive style of the Dunhuang wall paintings. Deeply estab-
lished in India, Buddhist art has two main schools. Buddhist
art native to India and Gandhara art conditioned by ancient
Greek and Roman art, both exerted a great influence on
Dunhuang art. Above all these, Chinese national art provides
a soil favorable to Buddhist art which took root and flour-
ished in the ancient city of Dunhuang. Great numbers of un-
earthed relics offer substantial evidence of this growth. The
coffin chamber murals (dating back to the Wei[220-280], Jin
[ 265-420 ], and Sixteen States periods) discovered at
Dunhuang, including the brick sculptures and painted bricks
(brought to light from the Jin grave pits in 1992) all
these delineate figures, divinities, birds and animals, beauti-
fully luxurious in either modeling, line or color. The dazzling
achievements of Chinese national art are shown here. Based
on Han and Wei art, Dunhuang art has produced a new dis-
tinctive style "of its own, creatively assimilating Greek,
Roman, Persian and Indian art. Its distinguishing qualities
are: first, line drawing an artistic technique unequalled
in Chinese painting. With a single Chinese brush, the artist
lines various lucid and lifelike images. While moving the
brush, he expresses his strength and emotion. Channelling
all his passion into artistic creation, he builds up a rhythmi-
cal sense in the brush’s rising and falling. This is where line
drawing achieves its distinctive features. The second quality
is coloring. Colors are a most popular artistic language. Dun-
huang art is renowned for its startling colors. The Dunhuang
artists promote reality and vigor in artistic figures by apply-
ing different colors. Putting aside composite coloring adopted
by Western artists, they employ combination coloring in
which colors are properly arranged as subjects differ.
Therefore, we see in Dunhuang paintings bright-colored
clothes and ornaments, green mineral horses, vermillion
warrior attendants, snow - white Bodhisattvas, half-red
and half-green double-faced Ming Wang. In expressing spa-
tial three-dimensionality, chiaroscuro in Indian art intro-
duced to Dunhuang from the Western Regions had taken
predominence for nearly half a century. During the Western
Wei dynasty, Chinese traditional sfumato was brought into
grotto art, in which figures’ cheeks are dyed red, taking on a
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fine lustre and stereoscopic quality. The coexistence of Chi-
nese and Western color shading comes to form chromatics u-
nique to Chinese art.

The third quality is giving expression in art work, espe-
cially in portraiture. Since Gu Kaizhi (ca. 344-405) formulat-
ed his famous theory of conveying the spirit in terms of im-
ages in the fourth century, it has been the supreme aesthetic
canon for Chinese artists. So far as figure paintings are
concerned, this is well illustrated in the expression of all
moods or feelings on the figures’ faces. All the heads of the
statues and the figures in the paintings in the Dunhuang
Caves are most elegantly done. Many of the heads were
mounted onto their respective statues after having been
vividly and elaborately sculptured. And in immovable wall
paintings, ancient Chinese artists display their fine artistic
culture and superb artistry. The depiction of human eyes is
the key to vivid facial expression. Chinese and Western
philosophers have long held the belief that the eyes are the
windows of the mind. The Dunhuang artists have expanded
this ancient artist concept of advivium, forming various for-
mulas for the images whose ocular expressions of feelings are
at their best; coordinating facial features to strengthen the
power of perceiving by imagination or by clear thinking;
putting in proper relation the way figures walk, stand, sit
and sleep and the way their hands move, to give more grace-
ful bearing or charm to the figures.

Having carried on the traditions of national art and ab-
sorbed the essence of foreign arts, the Dunhuang artists de-
veloped a new form of Buddhist art with distinctive Chinese
national features.

Dunhuang art enjoys a high and irreplaceable place in
the history of Chinese art. Its influence is inestimable. It ex-
hibits the powerful creativity of Chinese artists. Inevitably,
the publication of this multivolume picture book of Dun-
huang art will be of exceptional consequence.

Lanzhou People’ s Hospital
March, 1993
( Translated by Loveless P. Gu)



R 5 ULUEEBRBNREE, THERKEEE ¥
HE, B EEFBIEL BEIEELPUEZANTEA 18
B, WHEEE, EATHHEERYEGE . UETEFHMMK
HieEE 5B,

ALOEPRRABHEEE, HEMEABEINE — P
BEREHHEHEE CHAEFCERREERD. E X FHEH
PHEXTEARETHEENES,

B, ER LB HBIESR, EHRY =P — &
CEL,RBRH BT EETOHEKRI D, KBEE,
BEUBEONMBHEES, BARETANEAEMRBROAHH S
Wk sE, Hit, HEEEPRRHABEESE, EEFRAE
BHBRLPHBEEEN, CERERREEL LB HTEEE
B S 10 S RBE W &M H,

ESE O E i RAc e, 15k, BRE, AL
BAERHGEE, EeERGEEEH=TE—T _8BAEt.

LR SBMARAE, ASZEXRZ SR AHE LR
BRSO RERERL MEREB 2 0ER FRES
EmEETRAORY, BHIERBEOOAERESRIEE
RS e B8 7 A 8 S L fth B 28 L) R B 9P | B A9 B AR 1T 4R
ST RE, At AXABU - AW . —_=—ERBHITH
S MEAMEE, B ER AR ZEMYAEHAREE
FE— LK,

— SR RBRINE LR

BEE -AWERGEG RN WM IEE
“BEEER HWE R XBRTENELES, — = —
EREHGH EXBA" "SR, BARE "ER"CHE"RIE
EHE bR B, MEASE T ESEONEEE(2RE
—B=),

—ANEN_=-EHREPESHRAEORE, MPEE
SEEEEERROPEEN B AN = BRRGE
S HARGESEMEKEEY =922, BAEHRE
BYF R M, Rtk ¥E f 1EDR B AS & 2 091 57, pOE — S IR AR AD
MAESEMBAORKEE, FHERAOEM,

TmE,ZMFEU-ANESE, ABIRREBEF RILEE,
BREGORAFEMIES, fORD I TEEZFOERNBR

H
S
|
1
|
Ty
o
R
Bl
S
—t—
3

R

A E B

M@ TERBRERS, F—E0S R,

1. B B £ 5

EEE M T(EAEE) AT ERB(BE T KE" A
A"+ miE), HhdEr —+ 8%

— AR R FWEAEE 18, B (A ), TE P
S kEFTE, AR+ KB, 6B A, &
o EaSgMNILERES IR MERRAAE, EB L
e E@ESLE, H THURFAZE + - KB A
B FLEDMAEBRLEE + KB,

(GEEHE) R —BEHEAFBHD B H, HAFTRZHEB
GHMESHMEFRESH T, ESHMNEELF, BRIE L
A #EEZXAEBESFHRIBE T H EEEMB I LG, AT
EEEE, B KB, SREKES, HREZHFR, 5
BR ik, (B AMIE” 2 I, LU AR SR 0E, prETEeh g, " i®
ERELZH " ERNE,

HhEHS e b, GEME) B ABER, ES5 P8 (&
B BRSO ARB T HREYEALTMEE, £ AW, =
— B (LA T A B E KA (MR L Wk AR T B

AMPlgRGEMEFYYWEY, TERZR T A LB, #if
Big, FMEPRE " EEMBARERMR, AR ERE
B, AN R T RNEREFE, TXELHASHE, E2E88
B2, RAKZ D, P, HEEEEREVE MR
EthEIFERENY: "+ L, vER H, OB+ b
BB, EEARIR"®+ - LB, BT A, e E Rk, L& O
REAZ"O + —AFE, LEER,"®

MHIERES AW B AARAE, BAALREE CHR— %,
REEBRKETS KRR, RUENEBBEH EE", &
BEERSDEANE KA, (FEEHE)PHHFE" KX
B KB BRI BRETE AR S A B RREBORIERE,
#E LIS A A I 1 2 5, 28 A8 218 T A b BE B {05 80 35 i 85
e e+ — KRR, AMEARTERRREH Bt HLE D
B, o e4fE @S LA A RBRERES L

— SRR ES . it BREERE'GE LR SY
N CEMPTRmMEZ L, —HEDREERROEGEE

RNRUEBESELHLTLT S,

11



12

2. 2SR

HEEEAG(EAPEE)S g, EbPEH UIE,

— A UG AR FERRAESE — IR A REIMI R TS B (&
BIfE ) — 18, E—ERENBERYMBIESE, SHESE
EBER, HMBL=E 5K, TAPEE " HAAS", Ml
@ iR REFRKD

(BABPE)E=BFAR, LEUMBEZELHENIRERE
SEEAPABRB TR, KPR TFEREMIBRERE
ba, REBNEE I FEE Bk, WRSE, HIEE REXE,
OESNE, ERRE, AHBER, AR R=2mEBFF,
e — EIBIS BE, BRI R S REE(18)", K R4 B 5R
A AHHE(EAPEBER), S FUX £k EIE
B, @ 508, AREE,ARERTE, B LB, BHE
KB " o?

‘EEFTRARF"RER"EHREE TEREE, FBR
KRB, BEAS, NETRARZ 8", "B X EE, HE— Y,
$igsiT, HReRBE LZR,

hiEFea( AL S)WEY, 2ES P B
“SHBIEEE T SHMEN, EME B, FHEE,
WEELIBRIE " ®" i 1L 18, 18 BB RO RAKEAR, HEE
z1,"®

WM REREF LT HEBELURENZED —&F i,
EAATAMSIBNE, RESHEER O CENRE, B
—BAMTHABEG LSS (At EEEFSEHE), T LB
REELERARE MEBEMELCRBROMEEFRGEMA
B, EE —EEi R, MEEECE FHTFE, —BA,
TRHRERSHBEEES, N2BEL LEAEHEEREERF R
BRI, (S X)) P ERG MIBERE", LR ER T ES
HEMEE . QEERER ER, DEEE CRREERC, R
E-BEHBREIBVIOBRE, ORHRITRESR, EXY
B, MRS,

3. R FNAC B

BEeEraCRpEg) st A+ tiE, HddE —tmE,

— ANEECRHE ) EN HEE TERES 18, —=—
RSB AL BE TO I 58 = 08, 15 M 1@ A5 4 P IR 69 R HE AD
BERXOERARAE, —AUEERBERFE(HRIRBET

ERBE)FER, BELUR =S 5 188, T R@EEIIFE
FOEE T ERFEHE, FBMABBINEEEAAR
CREE M= -—EEmS TRARARREF(RRE
WYEE L EREREXE), B LEEER L BEREXE,
b IR TERMAEEN =S, T RIEERPIFEAMEL T
ERHEF ABETAGRRREAS B BE"."OR"."E
2 YT EBEN,
SHIMBHE O WM L4 B EXE M, IR HEER,
EOBRMFLIOAN, BBET TEEELANRERE XL,
mEErXEh,"FAaaR@KXF, — X T BHE - L£WHE

ZEH, URRN, SFER", —HT=2H L EE, — 58
CETR, —— PR EEEE, HAP P RS, WE

FHAGEE, LHELE, BUEARAARES, RERE,
------ XL BEMy, - EHFEEREX L, BRGHRLE
fio"®

B LI, RERAE TABEXEHN, B KM T &
RBE bk, BHER, EAP TLEOHRE,"ASABET
BRy TANELBRM TR mEEEE+=—2, 7%
BEF, BRKAOREL R, Eaiam, s Lo =3
fEEE, BN, S5+ 2, LR EaEE, tH8
BEARF R, FEES. AR, BRITHEFEM
PEg vesess EHLMPBZE, TR R KOk T B SE e R
HEZH, ABEO, FWANE, o —Et®,BED, P
BEZ,"®

WEXREBEEMIILED, AMEFFTETEE R,
SIRE Lk ittt EdR, FBRBEEHMOANR, FOMBEMFE
B R, BERLR W HERE BB NEE
BraE, BREm TR PR S AR T, HEAME
EPRBEB.RTBEBRK KRB ERBER. EHM
EEHR EAMRE EREHF, OLEES,

4 REKE

EEERMARELB) =T AB(ZEBRIM REE R
—t+tiE, " B\ELEMREE), HPhER LR,

— A mEHCEERLE)ENPmEE TIHRES —8, —=—
EaEERNEERES 1, miaE Bk XAk s
EER, - LUERNEE, —= - FRIEEHE, s 8%




BLEBHRNTHGHENE —FUEERK &, 2L FE
"B, UFRLU BEHEES"  "BRa" . TEITR R
FELZL"E HP"NER N EHRR" OHEBAERET T
1o
(FER)RARBHVEERFAL —, @8 (RELE
FYDHR CRER)E, ERUE REZERB L RBEGE
FER)VE-RBER, RIEESPUEELE T ERBEERTIBE
BHEWEEERL)MER, ZEABLE T/ % E5E
FESEUEM SR -+, = —BEfifeREEL -1
S,EEEENEETCEES)MEERE, A/ ELRAL
R(FEL)E BPRAERD(BER®) S, BTRARE
RO CHR L% R ERAEE R NEL AT TR
BUEEES R ERRE  FARPMITZITETZA
PEE BAGERS)SEMY TR TL HHEER"F,
By BBYEH RIETEHNBOEERERL, EH
H'E=H 00" HK"EH, WYHBEMPRE:"EES
HES,ORIENE, FE=E, P HRE(E)KE T, TR
SHS RN ER R, BTEE T EER K2 EH,"?
CEEB=8—0"?
CGEER)BLERIER L BEMERRT AR 28, LR
FEWE AR E, AR RS FIsERE BB B, AASEE
Ak, BESAERMEOARHE T HFLZESORBES, BN
IEAREEATDIRERRREEHEKHB Y S EiE, B
REERBTOPAEEERCEELS) " NEARPEE, BiEL
SO ZAEZEAMMER, ZBR. ZHEHAE A MO
Y, EEEAEBE",
5. BmESKYE
EEEEG(BERSEE) At HE HbbEF=1
m g,
—ANE(BEEEEE)ENILERES 8, —=—
RSB EN R E — 18, o m I8 K 8 Pk gk a9 7 1S &P
SARERMSE(RRBEESBIE), MEUHBE XA
AR, - ANEERER, BEEPBERHFLE, LA
IEfe  + NE"A R4 R, = EEEHE, TT LAE
hSLE, LT UiEREEA PE RAERF+RE,

EETEPYLEFAPE BSEMR, BEE-=—E=F
%

(RRBEESH)EFIFE2AMEBLML —, B —
2R & 3% 400 3B 18 70 5 AR TR K OF 3 BR 18 1T 1E A A PT e
g, St EAEFRAENED THMALRENE D
B F, REBUNBESEIEERAFXARRETHEEB=TR. T
ANEWEE S LOET HiE, B=BEEEFLOELREMS,
NER “—E, XBEVE, ZF0E, B0/ BHEE -
# BN BREM, AERB =, BER O, AEEAR,
BAAR, BETE O+ ABE & EE 09T 5, BNk
FEemAmet RbmiERENNES, BRASTH B8
BOKEE MR FHE E B EEE.EER R
------ hEEER, 5%,

Em, BesE B 5" 3, EEECENEEELERIER
0, BT ERBARAEEDN —CHR, BESEESHEHR, M
FEBEETUHF, BHERENF AL RAMBEE S, IE
ARkEHHEROERERNUTFEEHEEC B BEMRHM
EEMHET, B AYEREBECH, FACE—LEABELRR
M CRMEGEARBRAGSEET, tABER —BELURN
BIRM I EE, il IREHRECENEBDNESRA
g REA. LA, BB - SHHEEEEER, BT -S4
WELFSELR, —ECEREBZTUL, ERTEOH, BB
"“BTABHE BT, SREMBL BT, M BT WA
%, Bt ENBEMPRY “+ A8, ERHL,"®

6. BB

EEERB(RBLEE)H =118, HbPES LR,

—AWECREEE) N ILERREE 08, — = — &%
R EREEEPIE, MIBEEMERB(XRAERBIE) (L
BAK)ER, EHEERLL, LTUNESKEE, 2@ PBE
Fa MlEERSNAZLIHESXALRE . =B
DHE, TE LA PERE S, A B EIEA T SRS
R, @mEnthEE kA AL ELPOYAME AT RE,
TE T OIBEEARIEE K&,

(K EHRELE)R B E L REBD PBEHRET
WRAERWYEH, EPURBEBRESE, HA LB A& F &S
- EBELFE - HALE= RERLLFL . RESLFA.
EALEABLREC BEELENBREILE L, HEES
EHRELEE, —MEBLUERE CEBTUFL FESL

13



14

o & E: £ Y=g 2 |le
T = H|E Al . s x |=
= b ale 8f % & = B | -
B » | | i K|+ ot o % @ A
k- k- £l
Bt
e g . —
ﬂﬂ /i x+ Z = = x
# % T i# i =
*_J( & — F-’Tﬁ
. e = - =
¥ % 5 g @
m B2 o BE
% =
# =
afl s
w1+ S 15y ;_, o
] = 4[| & - %
G| 1 | 1 |
= o = %
3 %= S )
B = #h
3 e
m .
= 5
L B2
AT 2= — =
B— —LOEKZEEHHELITEE

(BEEAFAL) AES(EBXARE) BEAS(ERAF
AE) BES(EEMTBLEAL)EESAE,

BN A S ERBEE), TEEMREREERE LY
CEET BEmERERN B, MAEREERS, BEE
hEBEE FOS B A RAE R, A EPEGBIE
MEEEREA, PG LEESH, TR UBEXTAESE 7 H
DA (LA EE(ENE AR ERERRBEF)PE"S
ENRETRERE LI, EREFREBRM) BRI, E
BT, S@E G, CEELE, HBBESRAF M ER
A 2EGRERE), Ot ERESE LB T = HE(EHR
), EEfE RS S B bR HBE TIBE =
B ERABILBLERE, P = -—EOELTEASH H
FREEEREER L, PR ERBRAANEREMOAGE
GREE), F i, M@z AR EDE@REE b, £ EHS
GFOBD, CE-HEFW ELE, ARBHERA"RELE
B, A ABBEERMR, A BRI BI R A TS, FTEERE, t
HEAWEESEN T, SR(BERE)BERET PEERKH
EHMES, WEEART AE — ME FO@RBISMRE? TR
HEERHEXYS, B2 RRE, HXER LIV E,
BEAYEREOER, BOFR, L AS L BHERS 2
B E e, XA BT BEARBBEE, SRIES AR,

7. & Rl gk

ESERE(EHIE )+ L8, HdDES AR,

— AR BB ) A R EEPI b, I HE B T B 1F 1
BEEEERTE(EAMNEFBREE)BR, MERAS Y
P, BE LY R IEEAEE, B T @A EEAMEE
EIRAEED BE EE ZERE,

(SRIMERBERE), BARS K E RO M, 1 d
ERENGEEFESROMEL, ML T Huot R, 5
BRI EMT IR, BEEREIE, BEE B —
YA AT, IRt R RENE R DR,

Wt RBHUOIH, EATRAAEOEEHE, 851
K, NEERBE FEtSENN, RERBEC., (2RE)K
HEZTEBESAMEE, &0 U%0R T O@REEYTES
MERBEH “SEEAS, ERPETEBYIE, A2 T A5
DR, BE2B-H =R, OREERE, 52—

i

o
3
i
X
:

|
B R
=
x4
=t
N

257, ERATE 8T, ERTBE-—HTH Fo

B, TR, o FL ok B8 3] #5082 00) 858, & OE

ISR, B, ER BEAH, IBEEER " — k3
B, EE8ED, OSSN, SERAL, RERBET
WD IR, IS S e, HEIAE, AR B AT AR R E MR 2,
TERE? FEXE, HERME, KAt A REREMS Z,
A RIE? RBEEEE, OB, SEEEE, T/ R E?"®
e (LRlRE BREEHE ) ME: "BIEH
it PR, RARE L&, - REVDBHER, HESR
BET, o RAMCBABSE, ByRes —m BESER
PO, RRELATNEE,"OHE R AT EREEHINBEN
BRI TE,BEEMBRT,"?
8. KA g
EEERA(EENEE) =+ 18, HPPES TR,
—ANEO(RANEE)RNEENE TR, —=—&:
ERAFRNERE RIS — 18, 5 MR B4 2 IRE K iEE
(FEME)FER NEHMBRAENAE, — A NE @IS
SREFE, ZEED, BLERE FRE MALESSEE, R
R CEE CKEABHEELD, EE tHEEAENDREE,
THEERXETEEZTRMENEA BB THBEEBEXA,
FHEGHERN, = EUXFNECEIEREREE AT,
TEAEELHENTEAERE, SABBREFEORNEE
#EREB T A g R E R,
(FHENE)HRNE, TB2 =R =18, B BAR, B8R,
B E, BT E R ER, BEE,
SRE=ERHIEEOER, BNMEEOET A, HEE,
EROLETEZEEESER? FPREREE, 2EBT S
BT BRRYL, BT " AEE MBS, BTES"R®
BEE, “TR" X B EBEUE? “i@IF K PTE, B IR N AL i@ JE KA
18, B R TEAE R ER . BIE AN AEBAJEA, ZFTK
BESHE AR, R TR, S %t %
e g%
(REML)E2XEAEA+F, BSHERK, U—B—%
X, B X AR, F XM, HEE LRSS 2R
SHHOZE TEFBOONRIMNE, DR EERMHE Kk, &

N1



