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Geng Yi Art Resume

Geng Yi was born in September, 1965 in Shenyang, and currently
resides in Guiyang.

He is an advising professor of Guizhou University Art College, and Vice
President of Guizhou Province Artist Association.

7990. 10 First Guizhou Oil Painting Exhibition, Guiyang

1991. 06 Exhibition of Guizhou Oil Painting in Beijing,
Beijing, Chinese At Museum

1992.08  Exhibition of Guizhou Oil Painting in Hong Kong,
Hong Kong

7993. 09 Four Man Exhibition Guiyang

1994. 09 Seven Man Exhibition Guiyang

1996. 07 The 'China/Australia Communication' Exhibition of Works
China and Australia

1999. 12 Guizhou New QOil Painting Works Exhibition Guiyang

2001. 11 First Guiyang Biennial Exhibition, Guiyang

2002. 12 Guizhou Oil Painting Exhibition, Guiyang

2003. 09 Third Chinese Oil Painting Exhibition,
Beijing, Chinese At Museum

2003. 12 Second Guiyang Biennial, Guiyang

2004. 08  Chinese/Russian Art Exhibition China and Russia

2005. 06 Dema Art Space Exhibition Guiyang

20056. 11 "Contrast and Difference" Modern Art Exhibition
Shanghai

2006. 09  "Works of Geng Yi" Oil Painting Exhibition,
Guiyang, Guiyang Museum of At

2006. 11 National Exhibition of Small Landscape Works,
Shanghai Museum of Art

2007.03  "Out of the Southwest'---Southwest Modern Art Exhibition,
Guangdong Museum of Art

2007. 04 Third Guiyang Biennial Exhibition,
Guiyang, Guiyang Museum of Art

2007. 04 1000 Faces---Geng Yi Oil Painting Works Exhibition,
Shanghai Duolun Contermporary Art Museum

2007. 11 Second "China-Eastern Europe" Oil Painting Exhibition
Guangxi Museum

2007. 11 Fourth National Art Institute Exhibition of Excellent Works
Wuhan

2008. 03  'Visual Leap" Academic Exchange Exhibition,
Westchester University, America

Artist: Geng Yi's works have been collected by "Japan Zhushi Painting
Gallery", '"Hong Kong Art Gallery', "Window of Contrast Art Gallery",
"Shanghai Museum of Art', “Guangdong Museum of Art', and "Shanghai
Duolun Conterporary Art Museum," "Guiyang Art Museum," etc.

Many his works have been published in such artist periodicals as
"China Oil Painting', "Modern Artist', "Art Magazine", "Art Observed,"
'Contemporary Chinese Artists," "Art Newspaper," "Third Chinese Oil
Painting Exhibit', "Guiyang Biennial," "First Chinese Collection of Prize

Work Ly i Proressors,’ etc.  In June 0 eng i publishaa A

mannaranh of his oil paintinas.
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Clarifying the Heart in Landscape Painting

Yang Bin, Ph.D Associate Research Fellow
Chinese National Academy of Arts



Geng Yi hopes to have a living connection with his paintings, one that allows him to enjoy and find satisfaction in his work--after
all, this is an artist's most basic request of his art. This is not an easy task for artists to accomplish, but for the viewer it is even
more difficult to enjoy and be satisfied in an aesthetic revelation frorn a painting! In accordance with this simple idea, Geng Yi has
explored and changed the paint on the canvas a thousand times, from classical realism to abstract expressionism, from mysterious
and symbolic portraiture to strange mixtures of color and calligraphic marks, from gravity to levity, from cautious to reckless; at
some times excited explorations, and anguished hesitations at others. Though he has already tried to personally stylize his art, he
worries, like many other artists, that where concepts are repeated, personal vision and inspiration might be diminished. He has,
in a series of portraits, already achieved a personal style: full of an eastern sensibility, they have caught many people's attention.
However, at the time when his portraits met with greatest success, he left the studio and spent a year creating a body of landscape
paintings. In Geng yi's art career this is admittedly a big leap, though to a mature artist, one that is not Just impulsive, it is rather in
active pursuit of a deeper idea.

This body of landscape paintings are painted on the field, and obviously Impressionistic. However, these works, If indeed
Impressionistic, are yet both restricted and uninhibited. For example, his expression of outside light is much diminished, and his
Skies are grey, his subject seldom has light that glitters or shimmers, his composition is simple and stable, colors are pure and
natural, the depth of space is shallow, and he has eliminated many calculated marks. Compared with classical Impressionistic
works, many strong visual factors in Geng Yi's painting have been restricted to various levels. However he most strongly
emphasizes the mark of the paintbrush; the paintings are full of scraping and scumbling, which itself becomes the essential factor
in his work. Against the background of obscured color, composition, and space, his use and purpose in scumbling and scraping
is more obvious. These spontaneous marks make the painting more vivid, giving rich meaning to the language of the painting.
This technique awakens the silent landscape, and brings simple color into harmony. The brushmarks become musical notes
flowing through the painting, creating the illusion of space, sometimes emerging, sometimes retreating. As important factors in
the language of the painting, they not only blend the color, but make the painting surface more fluid, and animate the brush itself.
In - many works, the artist is more likely to pay attention to expressing the blank spaces; their purpose is to turn negative space into
positive. The above description is meant to give a clear understanding of how Geng Yi selects and transforms the techniques
of Impressionism to his own purposes. This transformation includes a feature of chinese painting which makes his style a kind
of freehand painting. The movement of painting--the act itself--causes a change, and in this change, the dispersion of marks
become a symbol of chinese culture, the natural resonance of movement and the mover

When formal ideals are not the intent of the work, the act of painting becomes a natural thought.  Though simple format through
a natural point of observation and impasto are formal opposites, still the general visual effect of these two factors tends toward
their fusion. Shapes become more vivid because of the brushwork, and brushwork becomes more subtle and introverted due
to the shape. These two complement each other, forming an inner motivation or a driving force for the painting, making the
work more rich and meaningful. As for Geng Yi's paintings, | do not intend to relate him to other Impressionist artists, nor to be
sentimental about the landscapes which he paints, but rather | am interested in how he "reveres" these common landscapes, and
to furthermore investigate his feeling as he paints.

I think this method is not a technical arrangement of the artist, but from his true feeling when he is facing the landscape. He
lakes his easel into nature not just because he wants to paint landscapes but because he seeks the feeling of combining with
nature, and searching for an artistic understanding buried in the depths of his heart. The grey tones and peaceful atmosphere
bears relationship to the feeling of Guizhou's special 'no three days without rain" geography and climate, but comes moreso
from the mental state of the artist. To him creation is within, and found through the opportunity to realize this as potential. But
yet it is melded with his understanding of life, and calls for a quiet state of mind wherein worldly desires and distractions can be
purged. This is not only the ideal of traditional chinese culture and spirit, but also the hope of modern western philosophy. Of
course, nobody can totally get rid of these worldly desires; any person's artistic gift could be lost in the increasing illusion of money
and reputation, but any person can examine himself in a certain environment. During the self-examination, the artistic gift within
matures. Just because of this understanding and pursuit, Geng Yi's artistic career is changing, and this is reflected in his new
landscape works. He is looking for a spiritual state which bears likeness to his own lifeblood, more internal, longer-lasting. This
kind of potential or nature is no different from another's personality, but rather a common understanding of life. And this potential
will express artistic charm once it is clarified. Let the heart and soul be clarified in landscape, and this desire will accompany the

artist for his whole life.
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