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Genre

& ~
~«. Action Film &~

Action movies are a film genre where in the story is largely told
through physical action as opposed to dialogue. The action typically in-
volves individual efforts on the part of the hero. While action has long
been an element of films, the “action film” as a genre of its own began to
develop in the 1970s, The genre is closely linked with the thriller and ad-
venture film genres.

Action films have tremendous impact, continuous high energy, lots
of physical stunts and activities, possibly extended chase scenes, races,
rescues, battles, martial arts, mountains and mountaineering, destructive
disasters ( floods, explosions, natural disasters, fires, etc. ), fights, es-
capes, non-stop motion, spectacular rhythm and pacing,and adventurous
heroes—all designed for pure audience escapism with the action se-
quences at the core of the film. Oftentimes,action films are great box-of-
fice hits, but lack critical appeal because of their two-dimensional heroes
or villains. While action films have traditionally been a reliable source of
revenue for movie studios, relatively few action films garner critical
praise.

During the 1920s and 1930s, action-based films were often “swash-
buckling” adventure films in which Douglas Fairbanks or Errol Flynn
wielded swords in period pieces. The long-running success of the James
Bond series of spy films in the 1960s and 1970s helped to popularize the

modern day action film. The early Bond films were characterized by
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quick cutting, car chases, fist fights and ever more elaborate action se-
quences. The seties also established the concept of the resourceful hero,
who is able to dispatch the villains with a ready one-liner. Early Ameri-
can action films usually focused on maverick police officers, as in Bullitt
(1968) , The French Connection (1971) and Dirty Harry (1971), These
were among the earliest films to present a car chase as an action set-
piece. Dirty Harry can be considered “the action film’s first true arche-
type”. The genre came about as a synthesis of the existing western and
film noir genres, with some elements of the police procedural,

The action film did not become a dominant form in Hollywood until
the 1980s, when it was popularized by actors such as Sylvester Stallone,
Arnold Schwarzenegger, Bruce Willis and Mel Gibson. The 1988 film
Die Hard was particularly influential on the development of the action
genre in the following decade. In the film, Bruce Willis plays a New York
police detective who inadvertently becomes embroiled in a terrorist take-
over of a Los Angeles office block. The film sets a pattern for a host of
imitators, like Under Siege (1992) or Air Force One (1997), which used
the same formula in a different setting.

Current trends in action film include a development toward more e-
laborate fight scenes in Western film. This trend is influenced by the
massive success of Hong Kong action cinema, both in Asia and in the
west. Asian martial arts elements, such as kungfu can now be found in
numerous non-Asian action films. Many credit Jackie Chan’s Rushk Hour
to have been the first film to really get North Americans to enjoy the
martial arts/comedy which has now appeared in numerous films, Now,a
distinction can be made between films that lean toward physical, agile
fighting, such as Blade and The Matriz ,and those that lean toward oth-
er common action film conventions, like explosions and plenty of gun-
fire, such as Mission ; Impossible [[] »although most action movies employ
elements of both.

Another trend of growing appearance is the tendency of fight scenes



to be filmed with actors being filmed one at a time in front of a blue or
green screen,so that special effects experts can then combine the differ-
ent images. Coupled with computer graphics used to enhance and edit the
eventual film makes stunts less expensive, less time consuming and less
dangerous,and permits swifter movement by actors and a new range of
options for the director,

While action films have traditionally been aimed at male audiences,
from the early teens to the mid-30s, many action filmmakers from the
1990s and 2000s added female heroines in response to the times, glorif-
ying the strong female archetype. Most memorably in Thelma and Lou-
ise (1991) and in the video game derivative Lara Croft: Tomb Raider
(2001)with Angelina Jolie.
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Synopsis

& 4
-3 The Bourne Identity (2002) &~

The Bourne Identity is a 2002 spy film loosely based on Robert
Ludlum’s novel of the same name,

During a stormy night, a group of Italian fishermen find Jason
Bourne(Matte Damon) floating in the Mediterranean Sea of Marseille,
with two gunshot wounds in his back and a device with the number of a
Swiss bank account embedded in his hip. Suffering from retrograde am-
nesia, he finds he is versed in several European languages and can per-
form uncommon tasks such as sea navigation and tying exotic knots in the
ship’s ropes, but he cannot remember anything about himself including his
name or why he was found in the ocean. When the ship docks in Oneglia, he
sets off for Ziirich to investigate the bank account.

At CIA headquarters in Langley, Deputy Director Ward Abbott
(Brian Cox) finds out about a failed assassination attempt on deposed

African dictator Nykwana Wombosi.




Meanwhile, Bourne is approached by two police officers who see

him sleeping on a park bench in Zirich. He reacts reflexively in self-de-
fense. At the bank in Ziirich, using the number embedded in his hip, he
opens his safe deposit box to find several passports containing his pic-
tures(under different names) , large amounts of assorted currencies, and
a 9mm SIG-Sauer SP2009 handgun. Still with no idea what his real name
is, he assumes the one from the first US passport, Jason Bourne. When
American and Swiss authorities attempt to capture him at the US Con-
sulate, he offers Marie Helena Kreutz,a young woman in desperate need
of money, $ 20,000 to take him to Paris, the city of the address on his
Jason Bourne passport.

Meanwhile, Alexander Conklin(Chris Cooper) , the head of the CIA
group Operation Treadstone, assures Deputy Director Abbott that he
will destroy any evidence connecting them to the field agent, Jason
Bourne, responsible for the failed assaésination attempt on Wombosi. He
activates three “assets” to take down their fellow operatives: Castel,

Manheim,and the Professor.



