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The Comprehensive Being Destined to Success
——Wide View of Liu Wanming’s Painting

There are two conditions to form a successful painter, one is to construct suitable environment for Chinese
painting’s development. The other is to learn from talented person. This is the key point I advocate in all my life.
Besides, the environment is very important in raising people.

My student Wanming is intelligent and has a good comprehension. His painting is outstanding for the good
environment. When he entered into the artistic institution, he is still in his young age. The Tianjin artistic
institution is located at a place where owns harmonious environment and hasn’t been moved since it was established
in 1906. In 1931, the Lake Association set up a branch in Tianjin which is charged by Chen Shaomei, Hui
Xiaotong, Liu zijiu, ect. During that time, nearly all the famous painter hold exhibition in Tianjin. In 1960’s, Sun
Qifeng took charge of the Chinese painting works of Tianjin artistic institution, then Pu Zuo, Li Zhichao, Zhang
Qiyi, Li Hechou and Xiao Lang followed. So the Tian Jin artistic institution became the key place of Chinese
painting’s teaching. Or we can say, it’s not exaggerated at all that the good environment’s establishment has
experienced for more than one hundred years. Wanming communicated with old master frequently during that time,
the true purpose is to learn. He discovered and learned the abstruse painting principle from Wang Zhende and
researched Chinese painting theory together. He is really diligent. This is the first proof.

After several years, I suggested he learn from Chen Shouxiang and go to the postgraduate department of
Chinese art academy. The academy is located at Prince Gong’s residence where are the residence of powerful official
He Shen’s in Qian Long Dynasty and also the residence of Prince Gong Yi Xin’s in Xian Feng and Tong Zhi
Dynasties. If so, the atmosphere it has gathered is sure unusual. During this time, Wanming had visited talented
person many times, such as Qian Zhongshu, Zhang Dainian, Qi Gong, Zhu Jia, Xu Bangda, ect. They discussed
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the initial problems from high point, for example, what is the “realm”, what is the “personality” “understand by
heart”, “creative view”, “realize by oneself” and other painting theories. Then he realized its profoﬁnd. This is the
second proof. Wanming likes quiet, enjoying a quiet and peaceful place. It’s better if there is water and bamboo.
He is interested in ancient books, facsimileing ancient painting and collecting curio, without complicated thing’s
interruption. I often instruct him that a painter should try his best to perfect himself. He can do research, but
should avoid empty talks which just like a broken glass. It is no use to pick the fragment and patch them up. You
should do and follow the said point. When Wanming is reading and painting, he just researched instead of
discusses. With the time piled up, his painting is perfect gradually. This is the third proof.

Wanming is diligent and often paint till deep night. What he has got and realized are beyond others. In my
view, the person who is diligent is also a talent. Otherwise, where does the phrase “the diligent will be
reciprocated” come from? The person the God has created can be divided into the diligent and the lazy.
Wanming’s diligence is determined by his natural instincts. Preferring think, is also embodiment of the diligent
person. When he reached the age of going to school, he asked for advice from me, holding a painting gather of
famous painter, pointed the painting’s shortcomings. At that time, no one dared to do this like he did. But I was
rather happy for his courage and resource, knowing that he was potential in painting. He had gave me a deep

impress —intelligent, high comprehension and different from the other youths. This is the forth proof.
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Wanming is modest and often exerts himself. For this reason, he gets familiar with many people. He
researches the ancient books, painting theory and often asks me to teach him painting. However, I have never
commended him. I talk little about his good points while criticize much about his shortcoming. Yet [ still discovered
his concentration on art from this. I have ever told him that, “the person who is promising in his young, should
widely read ancient and modern knowledge, especially the person who is engaged in art, should master painting
history, painting theory and so on. For the other books and theories, they are also very necessary. In this way,
he can cultivate his “skill out of the painting”. That year, he visited sage Zhang Dainian and scholar Qian
Zhongshu, and then he told me, “You ask me to visit the virtuous and ask for advice from talking with them. It
seems that I have borrowed good atmosphere from them. The person who is special owns distinct mind and lives
tranquilly without seeking fame and wealth. I really appreciate them.” He visited Zhu Jia in the Forbidden City
museum and told me, “Mr. Zhu masters a lot of knowledge, but he is still thrifty and simple, just like the common
older. Now I get to know the reason why you advocate plain beauty.” To that extent, no matter painting or acting
as a person, Wanming can behave as a tranquil and calm person. His article or painting begins to possess artistic
attainments. This is the fifth proof.

I also told him, “An artist should have wide peregrination, visit the place of interesting where is the birthplace
of our culture. Those experience can not only pleasure one’s eyes, but also cultivate his character and personality.”
This is what Wanming has done. He has covered Chinese place of interesting within many years. It seems hat his
experience has no business with art. However, his carefree passion of his painting is all from this. This is another
proof.

Wanming’s morbid preoccupation with cleanliness is not understood by many people, but I appreciate it
inwardly for this is his special personality. For a painter, it is beneficial without any harm. It’s also an important
reason why his painting is clean and clear. It is certain that a person’s painting would have stain if his heart is
not clean. Ancient also says, “it’s not wise to make friend with one who haé no shortcoming. The one like that
is not a real gentleman.” The above things are all Wanming’s trivial matters which are also his art experience.

Wanming has solid skill in traditional painting and possesses thick traditional culture. During the time he was
at school, he watched and copied works of famous artist’s of Song—Yuan Dynasty. He created painting about
flower and bird, figure, occasionally, he painted landscape. Though he just did it conveniently, the paining was
fairly exquisite. The type of painting was different, but it was connected for the painting technique. Wanming’s
this chooses could be rated as the doctrine of the mean. Watching Wanming’s painting, the viewer can learn his
basic attitude towards life and the spirit of going in for art—be aware but no competing. His leisurely attitude is
directly from the philosophy of Lao Zi and Zhuang Zi. He keeps to this point, watches the nature calmly, realizes
the idea of ancient philosophy and appreciates the inner beauty of traditional painting.

For the exploring of traditional painting technique, Wanming spares no pains. He pays much attention on the
outer skill of gradually raising, gradually keeping, emphasizes the display of “interest”, focuses on the traditional

culture and permeates it into painting, in order to see the beauty of Chinese culture from painting language.
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Wanming has ever titled his painting, “A painting is not brilliant in a similar shape, but in the excellent painting
technique.” [ consistently advocate that Chinese painting should concentrate on “pureness” and “quietness” which is
obviously expressed in Wanming’s painting. I don’t mean to enforce the principle of “pureness” and “quietness”,
which can be raised gradually from the diligent comprehension as well as natural instincts.

Wanming praises highly about ancient. His idea is obvious embodied in his painting. Taking ancient as teacher
and following the tradition, this is the very place where Wanming goes beyond others. What he has painted,
including the ancient people, things and objects lead the viewer go into the ancient and remote mood. Xu Shucheng
comments his painting as follows, “Wanming’s painting style is recondite, elegant, subtle and tranquil. He is
learning ancient practice but does not cling to it. His painting technique is among the senior’s steadiness, precision
and desolation, it may be said to start a path by himself.” Though Wanming’s painting give prominence to ancient
idea, being provided with the bookishness of learned and aroma, but it still closely connected with the modern
society. Providing a contrast with his real strength, his traditional painting technique language is ingeniously
corresponded with ancient ideas. He takes the character of painting and culture as his creating purport, calling out
the gradually loosing spirit of traditional liberator. His quietly elegant picture offer a vast expanse without a
boundary, like ape’s roar, sad but not shrill, doleful but not distressed; or is lyrical and meaningful, like bird
standing at a single branch, taking on stern expression and refined charm. His painting ink is dry or wet, limpid
and delighted, free on pushing and pulling, lyrical on wielding the pen. Those make him reach a mood of
corresponding with nature.

Wanming’s painting search a rich connotation on style, possessing traditional significance and not following the
current trends. He has tried many styles like file, volume, scroll, scallop, huge making of painting and get highly
effective on them which show an up—and—coming talent’s psychology of not sticking to one pattern and display his
wide space of art creating.

As far as the material is concerned, Wanming is harsh on choosing it. For this point, I appreciate it very
much. The current painters all do not stress on choosing material without knowing that the material can not only
add splendor but also lose luster to the painting.

Wanming is young but does well which is unnecessary to refer to again. His detached attitude, special view
on painting makes the painter of his same generation or many older generations praise profusely.

Today | wrote this article and expressed my emotions by my heart.

2006 Spring Huo Chunyang at Ban Ruo Study of Tianjin Fine Art College
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# 2004 ££ 40cm x 38cm  Fowl on Art
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## 20034 50cm x 60cm
Limpid Charm
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A4 # 2004 £ 50cm x 40cm  Joy of Life
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Clear Sound in Autumn Grove (part)
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T ek E4 2004 £ 450m x 40cm
Being Tasteless But Fragrance Spreading




