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The Significance of China's Cognitive Understanding of African Art in a Globalized
Era

Abstract: African art is a nature's gift of the continent and soul's songs of African
people. Over the past thousand years, African art has become a part of world art
through various ways of exchange with the outside world. After 17th century,
African art faced many disasters. Artworks which wander about and scatter in
the west affect western modern art. Today, Chinese need own artistic insights to
experience the African art.
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