r'
]
\ .
r
I

UNUSUAL SCENE

REPORT ON CREATURE
o7 B O A




5 W F B &

REPORT ON CREATURE
UNUSUAL SCENE

EC =T S = s T
HEBEI EDUCATION PRESS



Bl H 7k B (CIP) #i#E

SR/ ARG, — A PR AR,
2005.10
ISBN 7-5434-4881—5

[LR... O.&... OI.ZRK-#K-—FE IV.J1l
R A B 51 CIP i = (2005) 55 057807 %

o gm: BRI
FRIBEL . X[ HH
AR b K
T gwiE: BREIL KM
Fmiigit: 5k &
wil R HER

AR & AT WHEEE it

(AR B &AL K f 330 %)
tH mhe A HERE
&l AR AbsESCR R E RENflR A PR 2 =
Bl Rl Ak R GERIA PR 2 F
F o A 889 x 1194 1/16
Bl k. 7.5
BR - #k: 20054F 10 A% 1 AR
Bl 7. 20054510 A% 1 RENRI
45 =, ISBN 7-5434—4881-5/] - 372
& e A6t

MR, BELR EEmE: BRES



“SeR SR
i 1 O B B

I E

HERMBNAXR "FHEEN BREBHEZLOEME, HATLANEBRT BV A MG,
MESELSHRABRD, ERESREFENIRT, EREALTHELYRERMIBREHAN, +
EMSRZRLTHAME? BRINZIZMBERF—HMHIE, WIESFLRERE F0° 718
g XY BERRBEH. REAAHNARTHFELZRIBEARMRENAH, PENER
BEAT UG POME—, EH - NEERERE. CANTRIUHESE, NELSK
WAMFRTH . R . DEN. EGONFREN—BH. RINBTEZEABYRER 0" M
A% MFL B GNIIREE/IEREFELFTNARIELE EHSRAPNTESRK
ZRAEZREEXRENMER. PENSRZARRBENMTRE "2EXH 0 "85 g
BEZFHEYET "o HEH, XMEENETEERAAFNES., WE, PEHSREAR
BHWITERE THEORFNEWAZE, MALRZREYE. TRAPL. BEMEFIRE
REMHUARE, EAERIEROERBARERRNONE., Y87, ERATHRIH
FPLCEFBTEOAMIANETA, SFHNENMPEAXNEFRORES, £ZHEHIL. M
EREXWERZAKENEZRE. AR, HEANX SN

IERZFEXANTL, BRMZRKE. ZROES, AT 20H4E 90 FRUKRAZRSH
ZRAFARERRABENTE BFATHTER BETEREH 2N, EPELRNBLES
#, LLMBERE. RN BE. RE. L. BREL. ZRH. ER%H. AEESENOE
ETERARNXAER. MNNEFRRELLT M EBNEE RS, NRAZEES. &
FHEERS, MARKATERRAMUERRNEE, 7ERT IMCEREEE SF
FOOM OBEET BRI PN —BSAEEBIMEBT EUS—IREFHMHNEE, T
EERIKRRAE AR, B, IHFOXUREBDR2EBRBANSY. UMK, £EENFE
RE. ERE-—IPANTN, HECHAERENDLHBN—FAR, FBE. BBHXHE
HAFFAfR A S HMNE. MMNES "SHALENL ERREEITET "BRERR" 0K
B, EHRETE "FRRE . BELNEE. tRXHCE. NERER. RRE/K. 798 EZR
. ZRAEK. BAFEFTER. QBFIZRFOEFZRPOHNERNEY, NERBHHTEE
AW EREETORBERLE, IMERFREBHNE T T, HEERRNASEEME
TEEME MEFLEXRZAREADGERF L, MXHOHTEZRRMNFT2ES HBT"
MENRLANETHOFHUZROED. B2, EMNNABTREREFELXNEGERHE L
RTRAUM AT, BABMNHRREERET "R Wl T ERERMAMNEE, EX L, $
ERRMNAEZARKMNBELSHI/LRNERFERNLET A THMMNEETRE AT E
BERATXAUE P EEGEXU SRR UHIFER.

LRZREGMANRBHRE—R, TARESHMA T X E— N HOESEH—FE
MENZARITH. FXL RBEI - FEZRAEAGEENRER2REZARARMIZ PREMEAR
FRMEEHNEN. BRBZARUEFBR, E—EXITASNEMHEARAER. RINEE
ZAREBN BB ERMMNOTEMNNE BRI IMHFEIRNEENER. TXH_TFF,
EFE, ZEZANEME, REBTHERENRBANGENARBKRHITENRREE,



BE, AHENRELH—EALRNRS. ABIEEWNNTEZAROH —RIERIL T
BREEEER REATEMANBERE.

SO AR

%ﬁ 2 EHSBERBEINNURZAREETE, UE "R "B &0 .K
N OCBRT. CEGT. HE AR SHEAIREMNXEE, LARS
.kﬁa%ﬂhﬂ%ﬁﬁ@ﬁm S, EXE, RREMNEXNTARRXRTER. PR RE.
M. REVXEMEAROEBRNNMNOERFEZANSARRS . HUHRRZRER.
RIEXR "REEN LERMNAT, EXRAZARETILER. HRAAEREHEEHR
EFRMNAE#FNERER. BE. BRURARNAKEFNEFNER.

AR RERRMARBPEMEN, BEXTTHRMNESABNNEBOATR, BA2LEF
HEEHA, RESENELSRAINPEN—TF. b B2IHXNERZHFEERR
HEESEBIERANAFERZNBERFEIRESE—E FRAEIMRERESNE
B ERDEEWHE— N BHARES . NEHU=R. AR EN THESERIEER.
B HERH AT RMNSBI MO HA O DAES, UEBEMNELZEHESEMNER, HE
EEE&%MW&%K&%@%%ﬁf&%ﬁ% b1 R A B [ S RARMEY . RILI X thiB
TR, THENERET, BTEERRST4E, NIXRXEERFRAFTHORARIZEY
T%ﬂ&%%%&%%ﬂ%ﬁﬁ%ﬁguﬁﬁkkmﬂ%iﬁz*%ﬁ%%%ﬂ@ﬂﬁﬁﬁm
LRREWAMESE . BFRFE ERAFHHNENTHOF, XUEHZOHRES) . IXAT
¥EFH. NAEFMMNORBZARESE N XATERNEHNFERRANTTIE.

ERBEAREGHAE. UL, ME. FEURASHY. AS5HE. A5BR. ABS
MBS EUERS. BERSER. AMEGERN—FREAFFHLEaENFERERNE
BEZ > BN EANFEKRNEERLTRRKEE, BIEA—DEATIE. £BTHILEFE,
HEABHEURERERA PREEXRBEASAUSHE R LR, KRESHMAHLEEN
HERGEELONN. FERN RETEZARMRATEMBEXAREH K. TRMZAK

RE—AXE. EERBIUEARAZHENSIERFFWANFRRRENERA S HXBHE
%, "RAAEN WEBMAEAMNARBNFABEFOIN, CEIERAERNZ AN, &
BEXRST—HM. NEHEE. WREE, MNYRZREAE NULZAREE, EMNREZFK
MER RFRFBEBS . *E, FARARFRERTE. RERAERNOERNE T
HARS %X BREEMNRCIIUAERELHSHITRMELERN—BY RFEE. ERER
M AR AR, MAMEEHTAR. FANLREDAHRR. TANBEHEENRR. PR
MABHEANER. FAXFERNEENRIESNEEFARANE. HEFMAXZNEX.

“J53 B 1O B 37 By 7 = P

EXOPRBAKRIES, REANEHLANFERMIEEMN200ZIAERER, SEXE
BEBRTFERBTOAGESR. S8 FANEENEIES. TREMNHRNL. XRAR. VA,
HAZE— A =ENRSIREARNEMNNESNZNG S, BRI TES5%. BAEME. WRD%
B TR ERENESEEN NS AHAT 7T EMNERE. BUZAKN A



FEAWSKEUEER, HAREHMBARTENRRES[R. RRT ¥ AL EFRSHERTX
O BRE T A ERMEN E XA THRBENTR,

XL AXMAETIRRAFREERRE MERE EEA—HEE, BRETALDEN
#HE, AMEHALBENEADBBEBRTHEERRE, FTRIRE—RALHERRE, —KEIE
MAXRMERRE, BE—NEZEMF. —PBUAEMH. —MEFEH. EREEITAX—FM
BANTARRSEBERNH /) MBIMMNZAERX—HRNAARRE "BE" HFHRMN
AKHRERBE, (i, I ARNERTXHRE? AFABAZARET ? BRIZAIEIAN
BE B RAANKFRERNGE WEAELELSESEM MAENRGEEBHE
FITBREF-—RINEANEDR HLEEXNEAEEARNER NEAFARFEFTERBER
DAEMBS, Mgt EBERALRBN, - EX L AXBIERNRALBREZRAES
F. ERTR. RA. Kb HERZARNRBIG . &% OFZE. AEEE. kE
B, MARNEED—FREZHERMBE SARS 53 HA AR R XA F RSB0
MR ZBARNSEAORITHSERRE (RE. WS KRB, 88, UK. SARSEHEEER)
MERERN—MERIEBUASE, —MRZHEANS —MEBHRRE.

HTRSZAREEMEANTECBMIEETE B 7 AMNLESBRIRE T HHONR
AESRERE, SIHTARNXBANRE. NSRERTHATHRASHABMY LIRS, B
EMNMEFHBEATZERERNNE EARLSUNRREX. BN, EBRET AT ENX
feas, SRBONEFRETHFSRATCHETTRS, BERMNTUEINBELIR S REHF
#HmFURE.

B, BREPRAFITZ RHAIFEK M. John Macdonald FIR W ABIRELENEFE, HIIEER
MIAMNKFENRUAEIHE UERSBERESBIINRZEE, TRIETEXNEFEER
XERENEE: XUTESBERNENAHFEMEENERE, i€ "RERW XIMRERES
TR, FEF. ZRR. ARFEAZTRNARMONR, UHSIENFEFTEZARANEHEX,

ERSBEEARE
REA. BHHK
20058 5 19 H

XA T BB

196548 3 F 31 g 4

1987 F W T EREAR¥T L ERA#ZAR

1900 FA KM XL FEHITHEER000F, —HARE (FEARFH. PIRLE. ik, EAAE
H) ATHERHN (EEAEXHZ KUK EXIAH)
AAETHEEM. 4 HEREEIA, HELERPOEHE

RXNLHEERKE . AR "HiE" RATEHLIRZIADFRRERE, "BAHTE +ELREIFREIAERKE
B, DB BRRER". EEERZURRFR. HZ2 BHRRGIARY . "FRTE BFBRERT,
Ok X AEFTROIVEAELR, ALFERFEEASNI KT ARABREATES.

EEHHE, REQLFTEM. EAFMERA¥EARA¥ K. 2RPLREAMYE. HLZURLABYE, &
AFFEHARAEEYE, ZRISASCHRIBERPL, NEIRFEALIRE, EAAEELR¥K. 7
ZUREAFRER, EAFCEHYE, RAFEA Y HEDE. DEFARTERKFEE R, S AERE,
SEHERE, KERRERE, HEERFR, PRERFR, DNER¥ER, ERERFE R, BLERFER.
FRERER, REERER, IF (KH) ERFRERTHAAEPEYEE.



Unusual Scene

The Present. Metaphor of Virus Plague

" Unusual

As we make great efforts to confirm the key subject for this exhibition
Scene ", several view questions which cannot avoid have appeared. Nowadays, under
the globalization background, base on the premise that standards between east and
west are different, if it can demonstrate the stealthy rule of China's contemporary

art? What is the situation of Chinese contemporary art? With whom should we keep

" "

a kind of dialogue? How to think about the situation on " center " of contemporary
art and " edge "of contemporary art? The answer is very clear. Though in western
eyes, China still lack democracy and freedom of the western style, Chinese art is just
like China native civilization in the position of the culture of native country in the
world ever own a brilliant and long ancient civilization whole, always be considered
as a part of the East of the world, the remote, the edge, the revolution and a radical
now. We are unable to avoid the contemporary art "center" and fight on "edge", but
should notice with the fast emergence of China's economy in recent years, the
enormous vigor and energy are appearing in contemporary art of China of transfor—
mation period of the society too. Contemporary artistic circumstances of China just as
' edge civilization " " recover " transition course get gradually to displacement, world

of " center from China, this kind of sneaking transition is becoming the irrefutable
fact. Now, the contemporary art activity of China begins to be supported by the
government consents tacitly to and enterprise too, put into such market based construc—
tion as Contemporary Arts Museum, art center, gallery and training collectors, etc.,
the culture becoming the country is strategic with Chinese upstarts' fashion. Certainly,
is it think becoming center depend on politics and pluralism of culture also real to want,
the improvement of economic and whole Chinese's artistic appreciation, share all
reality, and improve the aesthetic education, methodology, spread and encouragement
of innovation ability of influencing contemporary artistic practice!

Beijing is the centre of the Chinese culture, the focus paid close attention to, ex—
changed in domestic and international art, so most artists had chosen to give up the regular
work voluntarily since the 1990s last century, give up the urban life, dissociate from
national system, centre in the fringe area of Beijing, for example Yuanmingyuan, East
Village, Tongzhou, the Village Song, Shangyuan, Shangrila, the Suo's village, Wangjing
and other places. Creating the pioneer's cultural system the most in China with youth and
vigor. Their life is in the state of a kind of " existence of drifting about " all the time,

after they stand whereabouts, life state of poverty, and exactly because life cost create



cost cheap, so, the spiritual prop that the creation that has just maintained them is

"and " colony " all the time, some people of them have already obtained the

" utopia
honor enough to make a nationality proud abroad, still rarely known by the people
at home. Equally,let's assemble culture not such too fish result where eye mix.
Commercial interest, the pressure lures to survive, test a person's endurance. Make it
become in specific historical one phenomenon of period, red and naked, prove their
own value fragily but doggedly. And society " marginalisation of identity " of them
is it have brand of " tramp's artist " to play deeply, may be said " notoriously " in
China. With the Red Gate Galleries, File Warehouse of Beijing, Beijing Courtyard
Gallery, Jia Rui Gallery, 798 Artistic District, East Art District, Italy Evergreen Gallery,
etc. artistic centre and foundation of gallery, and some contemporary artists' works are
purchased by the western collection system, this kind of situation begins to change
gradually, contemporary artists have mostly already moved towards from underground
on the ground, and some are testing the artist and are being moved towards the centre
by the edge, and the fashionable artists at this moment just realize the excuse for
western commercial exchange through the identity of " underground ". However, their
content and form have brought the strong impact to China's public traditional vision
culture, having provided " frying the material" for our medias of masses too, the
carrier becoming traditional fine arts and criticizing too. In fact, China present con—
temporary artist coexist at the same time with the first several fine arts the older
generation of generation already too, instantly too undoubted to become connect be—
tween east and west culture and China traditional culture and bridge of modern culture
in they.

Contemporary art already linked closely to reality, artist pay more attention to one
harsh fact as a kind of valuable art judgment. In fact, the reason why the device exists
as a kind of art form is to depend on artist's remarkable ability with essential art
obtained from reality. Since the artistic creation of the device begins, it has been
paying close attention to one's own and other art forms all the time. We believe the
artist can introduce the content of the possibility that will expand them, show a way
to accord with these platforms that are used to. In the past 20 years, in China, the
creation of art of the device, though because the long development speed of restraining
it from of time investment heavy and making to make the device, however, all keep
developing on the quantity and quality. Most influential Chinese artists' work of new

generation nearly all involves the device work; it is the quintessence to be not every.

The Concept of "Unusual Scene'

n

" Unusual Scene " as the theme of contemporary art exhibition host by Today Art



" "

g view ", " virus

" ’ n n s " parasitismﬂ i

Museum and " different ", " looks scene
" spirit", " sorcery ", " luxurious ", " propagate ", "case analyze", etc. as keyword
of the exhibition, let people feel heavy extended endlessly and has full of imagination.
In fact, this theme that I put forward is to stem from the powerful and sublime visual
effect of Xin Cang, Shaomin Shen, Yan Qu, Jinsong Shi, Gaozhong Wu, these five
artists imagination and their art works. In the application of this installation exhibition
"Unusual Scene", the idea that I compare, research and show these five artists' work
together is come from these five artists and me have common exploration starting point,
backgrounds, interesting and the common growth experience, living background.

The ways of five artists in exhibition are all unique, all paying close attention to
their own field and scheme of the interest, all don't want to judge history, just one in
history who want to compose fictitious and realistic. They try rational making course
and making course of form, give audience make through works mood atmosphere
course, exhibition of field combine together too, is it strengthen works own intension
and change works narrate an organic component of the structure to regard it as. They
all create the works with the serious and attitude conscientiously, we will see their
energies and spiritual through an analysis of works, and our respect each other. We
can find out culture and artistic pluralism of way directly. The time concept of their
works is fuzzy, represented the past and announced the future; maybe happen in the
past or will produce in the future. It is that have drawn support from the intelligence
achievement of Hi—Tech that they implement common characteristic that works have
this time, with attitude and individualized and of different class to is it think problem
and make works to come of scientific research, the idea and idea happen and is made
by the assistant (separate mental labor from manual labor, the concept with archaeo—
logical culture), adopt device means, is it place to break—through of material chosen
above the other things, adopt build scene and unconventional method such as being
interdynamic to use.

Deal with the scheme of artist's works, idea, material, tactics, people and animal,
people and the society, people and nature, people's own spirit, health and soul, gene
and variation, people one culture that interrogation wait a moment for in life entity
problem faced perplex a long time such as I at the relation of person who point to and
academic explanation of theory, etc. I am a contemporary art curator who live and
work for ten years in the west. I expect this exhibition can break—through in the idea

and formal, the exhibition idea of the slip and propagating the innovation on the media

n "

promotion publicly. Unusual Scene is what we will present inside, what it is
understood outside is other expectation, the result is totally different. It is different
inside and outside, from the spiritual aspect, material aspect, from contemporary art,

from idea art, they should have great differences! I am attracted and infatuated deeply,



and it is incomparable happy to put into them. Determine finally my explanation is
only a kind of possibility for everybody's reference, the most important thing is that
should regard letting the audience understand many kinds of possibility of the works as
a part of the works, it is abundant to come, the ones that extended the works, to
humane care, study on human nature problem, exploration of the ultimate problem to
people, seeking to people's spiritual aspect, natural science, sociology and anthropo—
logical meaning with spread of the spiritual excessive demand, pestilence and virus
faced toward mankind that combine ,etc. in the material.

" exhibition to is it encourage from the public, expert and artist

" Unusual Scene
in the cultural area of different regions one dialogue to want mainly. Disputable interest
and idea of treating this exhibition and works that the goal is shared and owned in

common by audiences.

The Present Metaphor of Virus Plague

In Shaomin Shen's studio in Daqging, I think of life and death, yin and yang,
when faced with over 2000 mouse's' bones repaired by overwork of more than ten
assistants, five sets humankind bones endowed with the feathers of "Unusual Scene"
specimen, a complete virus lab, virus lab process with work tables, vessel used for
experiment, experimenters, slices, and specimen, and stimulant plague spot. I feel
deeply that he makes rational choices to choose the material of works and copy plague
spot. He creates in artist's angle and concept, and produces the mood of a work of art
and atmosphere. The works reflects his worry and concern about human's survival
state, discharges his dream humanly enthusiasm and temperament of rationalism.

In fact, human life is followed by plague all the time, and any plague in history
changed the process of human history. Massive epidemic plague caused by human or not
is not only a disease and ethic disaster of human but also a medical, political and
economic incident. How do humankind as strong existence will become weak when
faced with disaster? He reflects the deep thought brought by plague through the special
angle of his art works, for example, why do we counter this disaster? Why do so many
people die? Who should be responsible for this? How do we avoid the harm caused by
man—made war? How should we make law to deal with social emergency? How do we
work out policies and serial big problems suited to the occasion and time? How does
social medium transfer correct information? How do we nurture good habits and get rid
of unsanitary bad habits? How do we avoid encountering big public crisis... In fact,
the biggest fear humankind faces should be environmental pollution, variation of genes,
poverty, unemployment, lack of effective guarantee mechanism, war, flow of AIDS,

the disparity between the rich and the poor and lack of water, etc, not only SARS as



s kind of virus or disease or other plagues which threat our life and cause impact on
society. The spread of epidemic plague (plague, tuberculosis, leprosy, syphilis, AIDS,
SARS and other epidemic diseases) of human body switches into a kind of ethical and
political attitude, and the metaphor of one kind virus into another disease.

As the present art is quite similar to the unavoidable realistic life, uncovers the
apathy and selfishness of humanity, it obtains new vision and creating space and makes
humankind reflect the civilization. Two contrasting views— praises and criticisms appear
in these exhibited works, but it s still embodies the strength of love and responsibilities,
and it has social positive meaning. At the same time, it makes the virus expanding to
the whole cultural area, and forces us to raise our question soberly and make reflection
in allusion to many callous to life in normal state.

Finally, I show my gratitude to the Critic Mr.John Macdonald and Critic Mr.
Zhenqing Gu, all workers' labor night and day more than half a year, and all staff in
all departments in Today Art Museum. Our cooperation with privities ensures this
transitional exhibition can make a public appearance. This exhibition offers the “Unusual
Scene” to experts, scholars, artists and public as the communicative and research objects
Today Art Museum as public platform and spreading of media so that it can make

people think rationally about Chinese Contemporary Art.

Shulin Zhao
Curator Of Beijing Today Art Museum
19th, August 2005

Shulin Zhao
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