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The works presented in this book reflect my personal
and professional journey, nourished by travels
and encounters. This is how different subjects of
interest and disciplines — linked to earth sciences,
life sciences and Japan - all of them questioning
the human being in his relationship to nature
and to space, are by turns juxtaposed, mixed,
then woven. In this way they illustrate the wish to
question and experiment with the space and the
landscape through diverse scales, under horizons
and in contexts that are unique each time. In these
situations, a certain number of recurrent themes
find their tfranslation in work with form that is always
specific.

The play of scales, the process of transformation

Territories, places, landscapes are in a constant
state of change, from the mountain range whose
perceptible changes happen over thousands
of year, to the garden whose new face can
be read each day. Just like “ecosystems"” or
thermodynamics, they form complex systems
whose parameters interact not only with each
other, but also with the whole.

From the smallest garden to projects for a whole
territory, the work of the landscape architect
necessitates a look at the intersection of scales
through which places are woven. Unlike an object
or a building, the landscape has neither beginning
nor end, and any project expresses thought on the
way in which eachof-these scales functions.

Whether it is taking on a development project,
revealing a structuring line without unduly
interfering, defining the management of a space
or protecting a site through regulatory measures,
in understanding the rationale of their evolution
one has to position oneself in their transformation
process in order to influence its future. By looking
at scales as a series of boxes, one inside another,
one can distinguish the several operating factors
that preside over the composition of places and
untangle the threads in order to be part of their
future evolution.
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Landscape and usage

The European Landscape Convention defines
landscape as "an area, as pe ed by peop
character is ‘rhc result of the action and interaction of
natural and/or human factors"”. Lar m,cr;v{ therefore
necessitates a point of vie

perceives it — and, in consequenc
opens up to the person who perce
implicates an observer and appeals, in ¢
physical attributes, to the sensory asi
to what it symbolises.

by
NNOSe

s it. Indeed, it
idition fo its
s of the site

The landscape project is so infrinsically founded on
the way of living in a territory, the practices of its users
making up the sense of the landscape architect’
intervention that undertaking a project means
contemplating the territory, moving through it or
living in it. Usage is thus the fundamental element of
the project (on whatever scale), the challenge beine
to work new practices into a site while heightening wI
attributes.

N w»n

This approach, attentive to the place and
to its slightest qualities, sometimes leads to a
minimalist intervention, at other times to a radical
transformation, without ever renouncing rit
of the place", even to the point that new visitors
can't imagine that the site could ever have been
anything else previously.

"the sp
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The project as process

Rather than the strict instrument of the master plan,
the project defines the way in which the elements will
be put together in order fo compose the landscape.
It proposes an arrangement of elements that doesn't
solidify a final image but articulates the different
constraints over time and combines very varied
rationales (concerning land ownership, protagonists,
consultation...). From a skeleton that finds a perennial
anchorage in the existing site, it defines a grouping
together of systems founded on diverse parameters
which have the capacity to evolve over time and fo
generate specific progressive solutions. For example,
the project for landscaping the RD 306 proposes
three measures (a central reservation, lateral bands
of park laid out by the local authorities, private spaces
for which recommendations will be made) and gives
the rules for pumnr; it together. That of the Fives
factories park in Lille defines the varieties of landscape
corresponding fo the framework of the demolished
warehouses and integrates the consultation process in
the composition of the spaces. In Epinay-sur-Orge, the
project is composed of entities that progressively form
a mass around a line structured by the existing paths
thus responding to rationales of land ownership and of
the agricultural and forest management of the site. ..

‘\\
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The interval, the void, the body’s relationship with space

Usage structures the project and makes up, in a
way, the template of the space. The relationship
of the walker or the inhabitant with this space
which surrounds him forms its invisible framework;
it is this which gives, according to scale, the
“metfrics” of the place.

My work is about the rhythm and the interval
between things, creating focal points inside the
places and initiating journeys. The project consists
of modelling the void in such a way as to give it the
capacity to welcome multiple configurations of
usage. This is superbly expressed by the Japanese
term “ma", which brings into play both the notfion
of space and that of time, signifying equally well
the distance that separates two objects as the
fime that passes between two actions: the interval.
Space is modelled by games of recall that, like
invisible threads, create the systems of connection
between places. Links are woven between things,
while the virtuallines draw out the voids. Thisis how it
isin the grand mall of Lilas park, composed around
a large central void made up of a lawn open
to games and playful usage, or the ephemeral
garden of Nancy where the movement of bodies
is freated like a theatrical scene in the space.

Landscape and sustainable development: the
emergence of a new landscape

Environmental problematics provide the opportunity
to bring landscape to the fore in the heart to the
city, through the very necessity of integrating its
components into a layout that is mindful of the
constraints of the site. Taking info account the
climate, the amount of sunshine and of wind, of
rainfall, the questions linked to water (that of its
circulation as well as of irrigation) and to ground
holding, are all subjects allowing one to go back to
the techniques that have founded landscapes. They
are also an opportunity to invent new devices.

These techniques are the vectors of innovation, of
creativity and inventiveness. Thus, the collection
and measuring out over time of rainwater gives rise
to new topographies. Questions of sunshine and
protection from the wind have a bearing on the
establishment of built elements as on the design of
the road framework of the public space. All these
givens, inherent in the site itself, are in addition an
opportunity to give the project a local anchorage
in order to invent a new model of city landscape.
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These elements intervene, on the one hand, on
the concrete level of the space in its frue sense,
through the technical and landscape measures
implemented for its laying out, and are thus
visible in the places; and on the other hand, on
the symbolic level - the people and the designers
transform their perception of the space, the city
and the landscape -, drawing and producing
different spatial forms, brought about by this
change of spirit. As Augustin Berque said about
landscape: “societies lay out their environment
according to the way that they interpret it, and
reciprocally they interpretf it according to way
they have laid it out*".

Environmental questions give birth to a new
imagination which shows through in projects. Just
as in the 18™ century the Romantic movement
contributed to the birth of a new garden model,
the picturesque garden, an imagination, a
poetics and new forms are emerging today. They
respond to a contemporary idea of space, which
integrates water management, ecological and
plant diversity, the mutability of spaces, these
temporalities.

The city in nature or nature in the city?

Biodiversity is one of the new preoccupations that
nourishes landscape projects, humans being at
the heart of the latter. It is not about inventing an
“"Edenic" nature to which we can give back its
rights, but of questioning ourselves on how Man
can inhabit this world.

Beyond the questions of preservation, landscape
projects participate in the development of
ecological diversity. Thus the laying out of the
banks of the Seine at Epinay allowed us to diversify
the flora and to create spawning grounds for fish,
enriching the river ecosystem; similarly the laying
out of the Marne embankments makes possible
the creation of new ecosystems linked to the
water on a site occupied by an old poplar grove.

* Augustin Berque, Médiance, de milieux en paysages, (Reclus 1990)
re-edittion Belin, 2000.
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Today, a space that one can fruly call “natural”
doesn't exist on Earth, there is no longer a place
that has not been touched by Man. In a way the
“city" is everywhere. Nevertheless, paradoxically
nature has nested in numerous places, at the
very heart of the most urban environments, rising
up from the smallest cracks in the pavement as
an expression of the living: do we not see birch
seeds give birth fo frees in gutters? wasteland
taking over old industrial sites harbouring rare
species? rivers opening up the reconquest of
wetlands? agricultural spaces on the outskirts of
cities developing other nutritive and recreational
functions?

In view of the current environmental preoccupations,
it seems necessary to go past the city/nature
dichotomy to invent new links between them,
in which the garden can appear as the metaphor
for our relationship with the world and the attention
that we must pay to it
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The territories studied are today, for the most part,
very strongly parcelled up by different waves of
urbanisation and the networks of infrastructures that
have come with them. These systems of interruption
are increased by the large-scale expropriations
made up of industrial installations, railway tracks,
large parks and cemeteries. The result is a very
heterogeneous landscape, whose multiple fragments
struggle to come together in a reading of the whole.

Instead of taking a nostalgic attitude with regard
to this evolution, it seemed interesting, aft a local
scale, to capitalise on the richness and poetics
resulting from this parcelling up, notably the unusual
intermingling of scales and patterns that reconstruct
a new landscape. On the large scale, it's about re-
articulating these fragments into a significant whole,
thanks to systems of links and coherences in the
territory (the development of large linear elements
such as riverbanks and infrastructures, qualitative
charters for spaces, etc.).

In this sense, if only by the contingencies it imposes
as regards the relief, the hydrographic network,
and the quality of the surfaces and means of
gefting around, the geography forms a federating
base that is declined in different ways. Several
projects are founded on a "landscape” base in
order to structure the urban environment (Paul-
Claudel ZAC built in a forest; the benchmark
park of Saint-Dizier arranged around the water
framework and the green framework of wooded
strips). Through their footprint, but above through
the way they are laid out, the different lines of the
cycle routes reveal the geography of the territories
that they cross, conferring on them an identity.
The treatment of rainwater delineates new forms
of urban countryside, while the agriculture at the
edge of the fown is transformed to compose new
parks, with nutritional and recreational functions for
the city dwellers.



