[
o
;2
LL
i
é :
X
07/
@)
>
%
- |
]
V)
< |,




E . S o1 35t Sa Ty
REERR A
ABE5/% 14

Postmodern Grotesqueness:

A Study on M,«g Fiction

B BIZ R EBHINR AR

By Zuyou Wang

ki diaide

B XIAMEN UN

L9
."@g 5
"'lm »



B EENS B (CIP)¥iE

JERAR G I BN LR S/ E MR E. BT H TR A,
2009. 11

CGEEFARADREA/ BB TS

ISBN 978-7-5615-3411-3

L IE- [I.7%%,]. (1923~1999)-/Mjt- 027 5%
IV. 1712, 074

of 1 AR A B 508 CLP B 4% = (2009) 88 200291 5

JE TR 2 M A R AT
(ot EIHRGE _HBEHK 39S #E%.361008)
http://www. xmupress. com
xmup @ public, xm. {j. cn
JE 171 7 B R R B BR 2 W) B A
20004E 11 A 1R 2009 4E 11 A58 1 KERR
FFA:880X1230 1/32 EpFK:7.25
FR208 FTF  EDAC1~1000
EM:16.00 7T
ABMBONERBEAIFTAESKIE AR



ARGE NN F R R A 2RRT B E 5
AWM B E—ZFER - B/ (W
H 1% 5 : KYS115609061 ) 0 #7 /L& 4b 3L &
2009 LB H AR - BEHEAAD
WHZARBEEHR (MHESRT:
ZWZD2009032) i Ji R 22—, Fe i iU BB M
B R K2R H A sh i & 5Bl



ES ) EE AW MR N

iz

KRG I, AT, TEXR R E S HEBER P, TH AR
HMLECR AR E— S /N RBT ) & TR T, 7l E A
B

DR LM 2R AR SR EE MR 2 MRS 3K -
HE G BAR F OO PR HEY Sy FERE TT T U . BRI T L4k
T 7 T) 3 %o 0 L T A RO, , LT SR T 7 3 [ S22 B SRAE
& LB BT AL 5

THAREIRELROULNFE A EZ §—H 8, 1998 471
IR RE R A S S BN AR L B B 2B AR 3 = 47,2001 4525 B
A4 BRI EE DN, A¥RAK, Bl EFERIFAT
fl e, AR T — A TR ATAMA” BT AR, BT, )
SR, b RMES TS 16 R FEIGEI6 B, FITORIL
IR  OMESCHE ) W RSME ) GEF S CEM ) M
(B 3Cfbsc i) el B RSMeEREEREREW . FARKIE
ATHIRMEE,

TEIE SRR , T 5 A Rl RS 2 THE , LR A 7 # i B
ARSI AE, 8RS — D RIFHMUR R S BLCIR /D3
K AZIHEFEZFER, —07 i, BRI LR B0EN
ARE, BRI S, © kRIS IHb R E S RAIRE
KL X285, BES5INA ACERMEXREAE SN 55—,
EEFEZSUIARA T RS E LI, BRI i, B R GWEM
WIS, (XA B ARA TSR, ARG —
LRI, CEE X ERAR/MER O BRI ARIER L HAE
fo EITEEIMARIECE Z+ ZREN) 5, AR, F0o 1
B X AETET

@ Postmoderm Grotesqueness:A Study on Hefler's Fictionl 1



JR B PR TE - M B /MBS

Bils , EHRAREIF R MECTE R, fth— 40 8RR 3
TR M R ] s — TR FE R U A DBV SE B E 508 SRR il 4y
2 B ED BB, X g ST T RN R, R R AR
BRR, MEZHBEN., —F2LUE, 52l Te30ua, & H i
s SO T — BB MO T LK, R R AN T AN,
A ShERE . ¥IF SRS R BB UE R, 2006 4F 6 A 1T
IEREHRE RIBEREE R A —FUlET , Z 2R NN E R,

AR - BYREZRLFHEIAIR/DER. 1961 &£ B
FECGEZ T ZE£ERM) bR EEZE/NESR T/EINRE XL
FIFTHT, W T AT AR BEMB /N ER PR E. K’
W SR - EBEERHITREMRE T HLEN, THARR
)R B BRSSP R HTRE 1

BHPER , XM LEBA TR

B, FEEE/NEP RS 20 42 50 f160 R ERESG
Tk At 2: B9 AR BUBE e ok, 1 A 36 1=/ AR IR /i = Ak i At 2
5 B LA R E RS SR ETEL A B BRI
B RN SIE T FREE A B L A LS R AR
F XX TR (EFE K8 — 4 WAV — B, PR
ANEE SRR AR, X TR/ NS AT ke iR b i R
OB ERZIGE . LEEATHESAETE. IARNE, B8R
BER ZARF ok T IR E SRR TR, EECE =
T T ARZERLY FICH T ) X PR /IS 4 B AR A T 36 I FE A B B 15
T, AN ATBCE SRR B 450, Fol e v st R AL A Ry
JTT RN, WA S I 5 A/ N —XT R FUA B i B B
WHLT . BEFEXMIA SRS, At S A4 15 932 Bk & R
Wi fES BT T, AR A AR T

HR, B 98 BB 0 5 B 3 SO B e B 7R R,
BOJE M BR 0FE 32 S ARG AE R N AR TR 2R, U R i it
BT/ MINEIARE L ARG, iz AR Ak - 8B
5 PR MRS SO E MHELE , 45 B S S ROHEIT 7 B X Y
2 "



REFINRIEHA

AN SCASHERT T B BOBIIE B0 VEHT , 38R T 0B 35 LA SR
A BT R TR |

A i 0 T Ry — B W, B (T3 25
B TPRIL B4, (8 T AT M AN T BA
AT IR A IS . T KB BT 5 TR S, BT LA B 9 2B
T L B RO R SRR . X H— e TR B A0 B A
TR %,

FECRIFELSE) B, 16 B 5 FL /RS B AR IR 2 1617 o 8 A )
S, AL A, T 2 AR RSO, kD
PR RIR PR bR, TRAZH & HRRRASOAS,
I A B AR S R S & Bt B

FECRJG—45) B, W 12 42 ARG L Tk, 8 75 2 e AL
THF IR St i o /NBLIRELT T F R ED 2 A AL K VR 2 HLEY
FAT R S TR 20 S B 2 2 AL BRIE . AR (65 Bkt 228 — 1)
HE, EREEN—YER. TRT HREGTR,

FECHRMNY B B R 2 22) B o0 B FLSEHE , LS9
BB 1A B B HE 8, S L R TR 1T B 5 4 R (%
£5) SRR AT I , LI PRILAR B AK , X0 76 77 #5514 B Tk L
BRI (R ) R IR

TECIR B AR EE—RELT) B, Y B P AT R b 5 0 13 B AR 4
N FHZ 3 AR MR B . e E L) B, L
S AR L BRI A T /MRS KIS HRE B,
SR T R0 EFERLO5 0 H 1, L8 2 i /MR PR S B 1
fH L.,

R TR EBA S T8 B UM AR A4 4,
IR T AN AR . BB T FE L SC L TR B A
SRR,

H= B E SN I AU ROT AR, TR T BT AL
JIREN . VEZI LRSS [ 4 2 B - DO RN AR R
4 AR, BTHIITE KR S SIS A BT

Postmodern Grotesqueness:A Study on Heller's Fictionl 3



R BRI ERGE - o B/ NSBR R

FREE AR I BERE, R 1 th A2 38 R SRS ST LR, U B 3832
—U, MEBNTREBCK M, XR—-FIFS XS —HF&%E
Wk 1 2 BT 1

FEVET I 83 B SOSUAR BRI M i FOR R BUET 1 & WA %
FAV- 8 BB O 125, T S AUTIE L, B T 5 | P I AR, B T 47
SUAD - FERMES KRBT T IR KD RS RS A
MR IER R, T 2 WAL ERITR, BBRARE , ARE
&, A&,

Hu, AR T 8 SRR - R T - BRI
8- BEEREBCIR/AMEZ I SR, I 7 52 3 i ¥ e o e vk
RIAURERAE . & 23RS I B CE — T R M) B R i B
B ECA AR BRI RENE 5 15 P o e S B ) BN A Tt
WA, A AN A0S FRARTE (FASESR I T Judt) BRI T 36 B AL 0y 4
W7 A B 5 IH T 5 BB TECHIE A RR D A0 R B RSk ) B0 A
)R] SR A1 vl A R R R 2 R —— B A b B BB XU R E
GRS B KUR R A —#F

REEE VA LA B B GBS S, 8 % 5 X i B R A
BT, BRI TAEE X EE AR/ L2 TE T 8 fitHE,
LB B 508 7 R R

GLd REF/EBAFEXBEEFTRHL, AFER, N
AL LR A R, BRI, EREMNENESHRANF R, A
BREREIS I EMALE X,

R LFANRBRABT SN, EAREE AN REHF RS, T
A [l g el fa 4k 88 T R ER BT 5T, 2007 £ 2SN ERFET 11
RSO, 70 3 T TSRO S (EEFEBIT M)
COMEBTIT) (B ) MCE RS S0 T Y. LHEM M
5 A RIS R B S— Qe B 5 IR ER—L
(&7 EF20) 00 8 BURIR /AN BRI ) (BB (R4) 2
YE——Hg ¥ ( bR A8 ) B3R R NIAL ) CHR B 25 3 3G 3l O A S AT
Z—HRATR - i 10 AE)M(EA T BEMHEB KR

4



FEF BB

RAH—E I (558 — AR BB X8 )—A%E
H X 5 RIS SCR BYRAR R RS M B 1 2 A8 SO — B i R
JILET A B DU R e 2 (8 S B B O . 3w B 4t 9 T R i
BTHHER, B AR, KRB L HFhiF AR,
MER R — DA B A F 2 M2 LIRSS T A, W B 1E ]
i, SR A0, BEE AT, FIETR R R R, RAER
o A VR, A TR, SRR AW A A AR B 30l A B 5
HKo

RE WS B 55 SRR AT SRR Th Z B . AR L, £H
FEAZR WS — DA IR BT LR, AT h
BEATHACHT " SR B W AR R AT I B R R KA
BERAERRR . — D ERANERIRRY, LA BE B B3, 8
MERED XIS . FE T RRANEL T8
FEEBRATAR %,

KERFRERIHEE R G AE A DRI ATE 7,
AN ER TS 17 KRR AN EE W HR, 4
EAPEMAT RINNZEMNANRMERA RN B TXNE
PR, FEEARE M b BURE B 7F ELA , 18 B R R ITR AR KO0 B T
St ARG A W, BEEA45 RIS, RWTRTE , RIS 1 37 08, A
P IRISRR AR, AR T F 1 A B A R E M &,
— VIR F U . (BB B E, GE 52 55 JI W4T  TEME BB ST N 3
B SCHF IR R IT A FT R, LU EHR A S FE Mg AT,

A4
2009 4£ 10 A FEX

@ Postmodem Grotesqueness:A Study on Heller's Fictionl 5



EKEFEHADBIEA

Contents
B
Introduction
Chapter | The Making of Joseph Heller as a Postmodernist
Writer . His Mind and Art  ---cococoeeerereinnieinans 16
A. Joseph Heller’s Childhood Life ++++esoseesreesuremimmmiunimininn. 16
B. Joseph Heller’s Views on Art -+ s=sssessrmusmmmmmmmmmuinniiniinnn. 22

Chapter 2 The Absurdity of Postmodern American Society
Deconstructed in Heller’s Fiction «-ccoveveeeiennnes 32
A. Absurdity Prevailing as Normality in Caich- 22; Heller’s
Deconstruction of the Military Bureaucracy “«eee-reeeereeeeeseess 33

B. The Company’s Pervasive Absurdity; Heller’s Deconstruction

of the Corporate Establishment in Something Happened --++++--- 39
Chapter 3 The Grotesqueness of the Postmodernist Texts
Constructed in Heller’s Fiction --:-cocoeoveereeiennien. 32
A. Black HUmor in Catchi-22 +++rrerrreseessssisirsmniionmaineiemsssins 54
B. Dialogism in No Laughing Maiter «---tovooerieieriiiiiin 63
C. Carnivalization in Closing Time «+++erereeeeessemsrinininiiiniinnns 70
D. Decanonization in God Knows -« «-««««eteeeeseeraeeneseeeaarnences 83
E. Hybridization in Good as Gold and Picture This = -+--=eeeeeeeees 96
F. Metafiction in Portrait of an Artist, as an Old Man ~ +++++++-- 109
Chapter 4 The Comparisons Between Heller and Other
POSUMOAErTt WEILEDS  -cvveeererrretermaeeranenenerionns 122

A. Heller’s Black Humor Stressing Irrationality and Absurdity

@ Postmodern Grotesqueness:A Study on Heller's Fictionl 1



BB HARBE . 1 B/ MR Y

B. Vonnegui’s Black Humor Leaning to Cynicism  rrrerreeeeses 132
C. Barth’s Black Humor Exercising Farce and Parody ««--«-++« -+ 138
D. Pynchon’s Black Humor Centering Entropy «-scetoeerraesereeee 143
COMCIUSIOM - - ¢+ +++vtrerrasrvmninmiiniateterunsernreiererneieienersasaenons 152
WOIPKS CHLEA ---vcvcvreereermrerrmmmmmniaiitsiaiiiiereirieeiisienessensns 162
HRE— FERUAERIICRIE =) orrererrrrerrreenineens 176
BHRT BB(ZRYZNE oorreerrreerinemmere e 189
RS HESEN A BRIEAEES e 199
e R T TR PRI e 215



FEFIADHEILA

Introduction

All over the world, boys on every side of the bomb line were laying down their
lives for what they had been told was their country, and no one seemed to mind,
least of all the boys who were laying down their young lives. There was no end in
sight.

—Catch-22

Joseph Heller (1923-—1999), one of the greatest and the most
distinctive of twentieth-century American novelists, gained world fame
with his satirical, anti-war novel Caich-22 (1961). He once remarked,
“the only freedom we really have is the freedom to say no.” While
Catch-22 effectively dramatizes a fictional instance of “saying no” to
authority, the principle of resistance exists in the real world too, of
course. Robert Brustein said that the character Yossarian in Caich-22
“encouraged the rest of us [ those outside the novel] to say no. ” ©

Joseph Heller served in the US Air Force during World War II, and
wrote a book about his experience in the war. This is the famous Catch-
22, a novel, the title of which added a term to the English language.
The phrase “Catch-22” has entered the English language to signify a no-
win situation, particulatly one created by a law, regulation or
circumstance. In Jerry H. Bryant’s opinion, “[t]he principle of Catch-
22 is a metaphor of the ‘ world’ of Husserl which must be bracketed,
the ‘inauthenticity’ of Heidegger, the ‘bad faith’ of Sartre, the *false
consciousness’ of Mannheim, the refusal of the scientist 1o acknowledge
all the evidence” (qtd. in Riley and Mendelson 229). Caich-22’s
fanciful manipulations of language and its sheer comic capriciousness

establish Joseph Heller as a first-rate literary comedian.
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Joseph Heller was born in Brooklyn, New York, as the son of poor
Jewish parents. His Russian-born father, who was a bakery truck driver,
died in 1927 when he was only four years old. After graduating from
Abraham Lincoln High School in 1941, Heller joined the Twelfth Air
Force. He was stationed in Corsica, where he flew 60 combat missions
as a B-25 bombardier. In 1949 Heller received his M. A. from Columbia
University. He was a Fulbright scholar at Oxford in 1949—50. Heller
worked as a teacher at Pennsylvania State University ( 1950—52),
copywriter for the magazines Time (1952—56) , Look (1956—58) , and
promotion manager for McCall’s. He left McCall’s in 1961 to teach
fiction and dramatic writing at Yale University and the University of
Pennsylvania. His first stories during his student times were published in
such magazines as Atlantic Monthly and Esquire. In the early 1950s he
started working on Catch-22 while he was employed as a copywriter at a
small advertising agency. It took Heller eight years to write his first novel
Catch-18 the name of which was changed into Catch-22 at the editor’s
suggestion.

Thirteen years had elapsed before Heller’s second novel, Something
Happened, was published in 1974. He considered it more significant,
more timeless, than his first one. In 1979, Heller published Good as
Gold, a critique of the U. S. government revolving around an English
professor’s absurd experiences in his ambition for a high position in the
government. 1984°s God Knows is Heller’s return to the top of his form:
a novel. This is a very funny look at the Old Testament, as told by King
David. Only Heller could turn the wise King Solomon into Shlomo, the
idiot. As David tells it, the famous story where Solomon suggested
cutting the baby in half to find out who its real mother was had been
twisted around. According to David, Shlomo was an idiot and actually
wanted to cut the baby in half! In 1986, Heller published No Laughing

Matter, an account of his struggle with Guillain-Barré syndrome, a
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neurological disease that practically paralyzed the author for a period in
1981. Picture This, an amazing book published in 1988, but not really
catagorizable , is incredibly interesting and informative. It is a meditation
on a painting by Rembrant of Aristotle contemplating a bust of Homer,
discussing the history and context of all three figures, relating them to
modern life. Heller returns to the subject of his first novel, Joseph
Yossarian, in Closing Time (1994). Yossarian and company lament the
decline of New York City and American culture and look back
nostalgicaly to the golden age of prewar Coney Island. Insofar as any
sequel to a classic can, this novel succeeds. In 1998, Heller published
his autobiography, Now and Then. Several months later, on December
12 of the next year, Heller died of a heart attack. Heller had been
married twice, and had two children with his first wife. Heller’s final
novel, Portrait of an Artist, as an Old Man was published posthumously
in 2000. The novel recounts an aged author’s attempls to write what he
realizes is his final book—an author whose recent work has been very
much overshadowed by his early success.

Morris Dickstein declared that “1°d have to call Caich-22 the best
novel of the sixties” (116) and Robert Merrill also confirmed: “ Catch-
22 1s widely recognized as one of the most important hooks written by an
American since World War Two. It has received extravagant praise, and
become known to almost everyone. The book has been subject of more
than two hundred discussions and is taught in most university courses
that deal with contemporary American literature” (9). If Nelson
Algren’s judgment is sound, “Caich-22 is the strongest repudiation of
our civilization, in fiction, to come out of World War II” (358). He
went on to conclude that the “novel is not merely the best American
novel to come out of World War II; it is the best American novel that has
come out of anywhere in years” (358). Those years were the

transitional period when American society entered the postindustrial age
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and its culture transformed into postmodern ethos,

In the postmodem era, science and technology, which had brought
tremendous benefits in medicine, transportation and communications,
had also enabled militaries to take the world to the brink of annihilation,
as the dropping of the atomic bombs on Hiroshima and Nagasaki
demonstrates. Joseph Heller pointed out; “[w]e are living in more
dangerous times than the past because our techniques of annihilation
have improved” ( Sorkin 288 ). In a society like postmodern America,
machines multiplied, fragmented, and transformed human contact.
“Everything else in contemporary life ... conspires to separate us from
each other and makes it impossible to find anything that is permanent
and reliable” ( Elliot 1170 ). The faster science and technology is
advancing, the more pressing the problem is: what is the use of the
quickly developing science and technology? In his often-quoted The
Postmodern Condition; A Report on Knowledge, French philosopher Jean-
Francois Lyotard exposes the legitimation of science and thus the
transcendent status of scientific knowledge ( Lyotard 3). In elaborating
postmodern indeterminacy and immanence, lhab Hassan emphatically
mentions the new science. He states: “ Einstein forced the universe of
Galileo and Newton to reveal an entirely different face” (57). In 1927,
Wermer Heisenberg published his famous paper on the Uncertainty
Principle ; either the momentum of a particle or its position could be
precisely determined, not both. In the same year, Niels Bohr formulated
a similar principle—Principle of Complementarity;: since light seemed to
behave both as waves and as quanta of particles, logical contradiction
could be heuristically viewed under the aspect of complementarity, In
Picture This (1988 ), Heller adopts a stance like that of Heisenberg.
Like Heisenberg, Heller affirms the paradoxical implication of this:
human insight is, by necessity, limited no matter what propositional

stance one assumes, in fact it is limited precisely because one assumes

4 %



B ) AN TAYN

such a stance. Hassan also thinks that Kurt Godel demonstrated that
every logical structure must be part of a larger and “stronger” structure
(59). Gobdel’s Theorem plays a part in modern linguistic theories,
which emphasize the power of language to come up with new ways to
express ideas. In his masterpiece Caich-22, Heller constructs Catch-22
which is a paradox, a conception bearing resemblance to quantum
theory’s description of the nature of light or Godel’s Incompleteness
Theorem.

Throughout the 1940s and 1950s America was overwhelmed with
concerns about the threat of Communism growing in Eastern Europe and
China. Capitalizing on the national hysteria of Communism, Senator
Joseph McCarthy set out on a paranoid hunt for “Reds” which destroyed
the families and careers of many innocent people, and even lives in the
process, for instance, the Rosenbergs. McCarthyism’s main impact is
“until the early 1960s, effective public criticism of America’s role in the
world was essentially nonexistent, the antidemocratic practices associated
with it continued even after the anti-Communist furor receded ”
( Schrecker 105).

The subtle and pervasive stress of the 1950s was porirayed in J. D.
Salinger’s The Catcher in the Rye (1951), Ralph Ellison’s Invisible Man
(1952), Saul Bellow’s novella Seize the Day (1956), Jack Kerouac’s
On the Road (1957), and Philip Roth’s Goodbye, Columbus (1959).
Beat writers like Kerouac were offering outpourings of pure energy,
physical and intellectual, meant to reflect the potential and power
underneath. Regarded as literary outlaws, they gave dauntless expression
to the subcultures or counterculture existing alongside the mainstream.
The 1960s had loosened up American society, transposing the youth
culture of the fifties into a more political and visionary context, which
Allen Ginsberg helped to articulate. The early form of postmodernism

was defined as the “attitude” of the 1960s counterculture, or, as the
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“new sensibility” of the 1960s social and artistic avant-garde to the
degree that, by the late 1970s, William Spanos began to see
postmodernism as “a fundamentally and radically disruptive impulse,
undermining that which has become official, that is, the cultural value
system the State relies on to maintain its authority without having to
resort to force” (qtd. in Bertens 51). The counterculture is “the direct
descendents of the Beats of the 1950s” ( Tindall and Shi 1447). As a
member of the post-World War Il era and successor to the Beat
Generation, Heller developed a very satirical approach towards
institutions, particularly the national government and the military.
Heller’s Catch-22 perfectly captured a mood in the United States at a
time when blind obedience to authority was starting to be questioned.
Catch-22 has been called “the counterculture bible of the 1960°s” ( qtd.
in Ruderman 20 ). As the Vietham War progressed, the military
insanities and cynicisms of the time seemed to be best exemplified by the
“black humor” of Catch-22. Heller once said: “I see the Vietnam War
as an extension of the Cold War that began in the late Forties and ended
with the decline of the domino theory after John Kennedy’s death”
(Sorkin 152). In Good as Gold, which was hailed as “one of the
important books of our generation” by the Chicago Sun-Times, Heller
explored the Jewish-American experience in the postwar era in an often
hostile world.

At the beginning of the twentieth century, a preoccupation with
language began to dominate philosophy and gave it its linguistic turn. A
salient characteristic of the 20" century philosophy is its overwhelming
concern with language. Richard Rorty provides an excellent account of
what is called the “linguistic turn” of philosophy and characterizes
linguistic philosophy as “the view that philosophical problems are
problems which may be solved (or dissolved ) either by reforming

language, or by understanding more about the language we presently
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