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Preface 1

I LIKE YIYANG’S PAINTING

I like Wang Yiyang’s painting. The painter goes his own way, neither follows in the footsteps of his predecessors nor
juggles with writings to follow the fashion. Instead, he proceeds from life, on solid ground, to seek the beauties he has been

Longing for, to tap and give full play to the potentialities of his wisdom and creativeness. By using the rather strong indi-



vidualistic characteristics as well as a distinctive artistic style, his work has revealed his tenacity in exploration and a
gratifying pace in his boldness to make innovations.

Yiyang was born in Gulangyu, a small beautiful island on all sides by the sea beyond Shamen, Fujan province. the sea,
the seething waves that roar on forever and ever, those sprays that lash at the rocks and the ever — changing momentum of
the tides*+-have all left indelible impressions on his innate art — making.

Gulangyu enjoys some reputation as an island of music. Yiyang embraced musical edification ever since he was a
child. Rhythm, melody, tone and note*--have all been his bosom friends. His rich and colourful musical life has evolved into
an artistic quality abound in gifts of nature.

Yiyang began learning how to draw when he was five years old, that was, when he had not adhered to the instructions
of his teacher, verbatim, stroke for stroke.

Once, a kindergartener drew a rectangular flag on the blackboard with the help of a ruler. All the kids, Yiyang ex-
cepted, mimicked the ways of their teacher, drawing frames on their papers in all seriousness with their rulers-+-while Yi
yang, who was called Wang Tiansheng at that time, alone had not taken after his teachers example, but relying on the im-
pressions and feelings of his own, made the most of his childish faculty in drawing the fluttering flag often seen in his ev-
eryday life. The teacher had not censored Yiyang for disobeying his instructions, instead, the teacher highly encouraged him
and praised his drawing, go as far as pasting it on the wall and asking all the kids and the teachers of the kindergarten to
line up for a look at the drawing. What the teacher has done has buried in his childish heart a seed “to give full rein to
imaginative and creative power . Since then, little Yiyang™ s works began to appear everywhere — from his home to the
walls of his neighbours, on the asphalt road near the street where his house was, on broad and expansive beaches, the tools
used being broken bricks, charcoals, white chalks, twigs and fingers.

Under the guidance of his teacher, Yiyang had, in all seriousness, spent around 10 years in learning the technique of
painting and of copying traditional Chinese realistic painting characterized by fine brushwork; a painter professor returned
from France also gave him advices in his sketching studies. But certain training schedules and regulations of the teacher
have been taken by him as rules that fettered his thoughts, a fact which made him become a regular visitor of the Gulangyu
Librarg, looking over and glancing through picture albums and copybooks. From copying, he became infatuated with the
cursive hands of the two wangs, those of Huai Su and Zhang Dian. He also adored the freehand brushworks of Liang Kai,
Wang Wei, Mi Fei, Gao Qipei, Shi Tao, Ba Da and Wu Changshuo etc. At that time, he found no reason but after growing up
he began to grasp that there was a certain momentum and arrogance infecting him and merging with his own temperament.

Yiyang didn’t feel sorry for the twenty old golden years that he had been sent 1o the grass —roots level, He often

says:  Although 1 have lost many things in the pursuit of drawing art during the twenty odd years but I have got many
precious wealth that were inaccessible to the others. "Surely, from the special subject of his lecture delivered in the colleges
or among the artistic circles (music, dance, drama. and poem), there displayed the artistic view summed up from his overall
practice in the past more than twenty years. Whoever has heard his lecture or seen his works will not be difficult to com-
prehend the true essence of the foregoing speech.

Yiyang’ s painting, that is, the tableau made up and brought into full play by the lines, the ink and the colour,
wherefrom we can see or feel the dynamic Lines of the momentum of wild grass fluttering in the wilderness, the big ink
spread carring the momentum of the fierce howling gales; it spreads out sonorous and melodious musical touch as well as the
motional beauteousness of whirling dance:*+ the themes of his works are extensive, the skill is changeable. He does not
adhere to one particular style but enable all those styles into an unique on the emotional nature and the imposing manner.

Herein lies the individual trait and charm of Yiyang’s artitic works as well as the reason why I am fond of Yiyang’s

paintings.

Liu Kaiqu (XJF%§)
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Preface 2

BY MEANS OF CURSIVE HAND TO
STRIVE FOR WONDER AND IMPOSING

See Yiyang’ s Raging Grass and Figure Paintings

Several years ago, in Beijing, after going over a set of figure paintings by his favourite pupil wang Yiyang, the great
aged master Hai Su had with great interest told the auther: “Calligraphy and painting have long sinee been Separated, it is
quite necessary for people of our era to engage themselves in atavistic experiments. But if one puts stress on form and be-
littles conception, Sure he can not scale the heights. Yiyang follows the oppsite direction, he introduces the force of ex-
pression of calligraphic lines into the painting the temperament of the seal and the taste of the script, the cursive hand

. . . . . ”
temperate and refined, which already has its own true colours, a feat indeed highly commendable.

3



The green lantern has partiality for those who work hard . After swimming through the vast sea of ink, simplifying by
weeding out Superfluities, Yiyang screened himself during self — negation, he accumalated, bringing forth gradual changes
in pursuit of the sounds of nature, and conceived new ideas each time he obtained what he sought after. Lately, he brought
several recent works with him for another exhibition in the city of the Rams for an exchange with southern scholars. I
partook with all others the unquenchable joy of viewing the paintings.

Remote dreams are the fondest. Yiyang was born in Gulangyu, an island beyond Xiamen, Fujian province. That is the
cradle of the musicians. The heavenly wind, the blue waves, the quiet moon and the luxurious flowers made the miraculous
milk of the poetic island as well as nourished the childish heart of the painter with his brush became more and more
delightful. He Loves painting Long from his childhood. After, entering the Shanghai Institute of Fine Arts, Like a small fish
he swam into the river of arts. when his artistic creation had just steped onto a new stage, there accured the terrible
movement, He was persecuted as a Rightist and sent to the countryside. he soon walked on a rough way of life. He had to
understand the world again in the labour that driped with sweat, and he was nearer to the ordinary labourer He wrote
music, compiled dances, wrote drama for keeping up the colour of an optimist. When spring returned, after the Cultural
Revolution was over, he picked up calligraphy and painting again, and the song the dance and the opera which had con-
soled his heart in those trouble years provided nutrient to his calligraphy and painting ultimately it transformed into the
rhythm and rules of the ink — strings. It sounded when placking; became sentimental when scooping. The great Master Hai
Su had written a poem praising him:

Pluck the momentum through

Thousands Turnings of ink — trace,
Ascend a higher stairs up from.
The shouders of predecessors:

Read books a great lot,

And be inspired by poets old and new;

Being Your own master that had

Thousand of paintings ever been annuled.

Yiyang admires upright historical personages and is fond of those celestials chivalrous knights and skilful craftsmen in
the folk literature, down to the image of Zhong Kui. The light of ideal has increased the heights of these figures. He painted
them to giant, some robust, some elegant, some unruly and some icy. The males are steadily tall and their temperament are
uncommon; the females are nimble and agile. Each of them has their different spiritual sustenance which reflects the ra-
diance of humanity what the artist in his course of beauty seeking. He always had a rather long peried for the mental notes
in order to play the delineation in his mind whichwith various manners. He is well to grasp the essentials, washing off the
unnecessary strokes and wielding his brush while in a joyful mood and finishes the painting in almost a twinkling. He has
been able in a single line to constitute the form of a figure; structure, developments and disposition down to the accom-
plishment of the thick the pale, the dry or the wet of the brush’s lasting appeal once his figure painting displayed among
the paintings scrambling for a riot of colour and combating for the oddity from hundred painting scholars, his work would
be loudly conspicuous with its style over the others.

The painter also work on modern landscape painting which would take him several days to finish. He also writes about
the feelings developed in him by the objective world. Note only does he make the simalations to reproduce the object but
through the crazy dances of the light, the boldness and blend of the lines and colours to humanize poetize the mountains
and rivers, as fully as possible to make our dialogue friends deeply warmed and laughed contentedly. This should be the

natural colour as well as the Yiyang’s.

Guan shandi (€11 H)
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