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| HAVE DEVELOPED A LIKING FOR THE PLATEAU

e could not talk rashly about one’ s works
W "being on a higher plane than life", as rich and
colorful life itself is far above many art works in depth
and scope. I even believe that the stimulant and initia-
tor for bringing about all the innovation and transfor-
mation stem from life. What one turns out by thinking
long and hard in the studio would appear either fantas-
tic or akin to other’ s works. If an artist is said to have
achieved a success in his artistic career, it is only a casu-
al outburst of the painter’ s inspirations, which are
based on years of accumulation of artistic achievements
and the honing of skills. The works created elaborately
by an artist according to his own individuality by using
the source materials that he selected and collected in
accordance with his own personality may possibly fly
his own colors.
There are too many things for an artist to do indeed.
He must have rich life experience, long-term artistic
practice, and be guided by correct theory. With regard
to the requirement of “traveling ten thousand kilome-
ters” , it is impossible for an artist to travel to all the
famous mountains across the country for artistic
enlightenment, as life is transient. We can not do things
in the same way as a monkey that breaks off corncobs,
getting one while losing the other. We should focus
more attention on a specific painting genre, which is
then taken as our base for our creation.
I tend to throw myself into a selected destination and
stay there for several or even a dozen years and then
move elsewhere. I roamed about the Wolong Giant
Panda Reserve and Jiuzhaigou Scenic Spot in north-
western Sichuan Province for more than 10 years. I
proceeded to paint the landscapes of the Qinghai-Tibet
Plateau first from the high mountains and valleys in the
east of the plateau. As the words in a song read:
“Trek into snow mountains. Trek into the highlands.
Head for sunshine...” I was deeply enchanted by the
mysterious land when I made my first visit to Tibet in
1983. Literature and art depict people as they should
do. So does a landscape painting. As the saying goes
“Each place has its own way of supporting its own
inhabitants” , or “A place is propitious for giving
birth to great men” , it is geographical conditions that
determine human activities. We must firmly grasp
place” to express the close relation between man and
nature. Thus, the mountain is endowed with sagacity
and water, human feeling. I had been to Tibet in the

Qiu Xiaoqiu

Mr.qiu was born in Chengdu City, Sichuan Province in
1935. Now he is a national grade 1 artist, member of the Chinese
Artists Association, member of the Chinese Dramatists Associa-
tion, member of the Sichuan Research Institute of Culture and
History, president of the Sichuan Research Institute of Ink and
Color Painting, vice president of the Sichuan Zhengxie Research

Institute of Calligraphy and Painting.

recent 5 consecutive years. The more, I travel there,
the more fascinated, I felt. I carved 2 seals with scripts
reading “Mystery of West China” and “I Am A Pil-
grim” . Mystery is an overall impression on visitors.
What is mystery? As the object to be studied and angle
of viewing an object are different, the focus of attention
is naturally different. A landscape painting can not
reflect in depth the Tibetan religion and folklore, other
than the topographic feature, light and colors. The
grotesque and plain landforms, striking shade of light,
bright colors all have posed challenge and put forward
new task for the traditional Chinese landscape paint-
ing. There are 4 plates on the Qinghai-Tibet Plateau,
each having its own distinctive scenery. Some Tibetan
writer and artist told me that the northern Tibet was
the most beautiful and conceived the most profound
connotations. But there are no woods, no bare stony
ridges and peaks, which offer space for applying the
techniques of rubbing the brush against the paper
widely used in the traditional landscape painting, but
only large expanses of grass and prosaic gentle slopes.
It is known to all that the higher, the elevation of a
place is, the lower, the relative height of the mountain
there is. Comparatively speaking, there is no pic-
turesqueness of Mt. Huangshan, the beauty of the
mountains and waters in Guilin and the magnificence
of the Three Gorges on the Yangtze River in the area.
But there are azure blue sky and vast land, boundless,
presenting a visional, rough-cut, pristine and wild
world. Why all people think that the place is beautiful?
I was overwhelmed with admiration for the scenic
beauty in Nagque Prefecture when I stayed there. How
to express one’ s feelings and to depict them in a pic-
ture, or to convert the natural beauty into artistic beau-
ty needs another kind of aesthetic standards (it might
mean the aesthetic standards of the contemporary peo-
ple), by which an artist should learn through his per-
sonal experience and express his own feel of the land-
scape. It seems to have nothing to do with the senti-
mentalism of enjoying the air and moon or portraying
the dense willow trees and bright flowers. (But the tra-
ditional Chinese landscape painting mostly originated
from this sentimentalism). Therefore, one has to shake
off the yoke of numerous traditional ideas and estab-
lished conventions as well as randomness of his habits,
to face reality and tackle new problems popping up in
the course of creation and try out new approaches in

portraying Tibetan mountains and waters. Tibet is a
land with plenty of sunshine and thin air, so the shade
of light is striking and color is bright. There are sand
dunes, clay forests, emerald-like plateau lakes, multi-
colored sky and clouds... all of which set difficult ques-
tions for the traditional Chinese landscape painting.
Predominantly large patches of colors are boldly used,
leaving minimum blank for ink strokes in these paint-
ings. Does an artist shut his eyes to the living reality?
Or adopt an altitude of coping with shifting events by
sticking to a fundamental principle? Or use the stereo-
typed or self-acquainted fixed pattern to mechanically
copy Tibetan mountains and waters? No way. We
should certainly treat the matter according to its mer-
its, true to life, and not consciously or unconsciously
move in a rut, daring not break in the artificially set
“forbidden zone" .

The traditional Chinese landscape paintings in the ear-
ly stage were intensely colored, e.g. dark blue-and-
green landscape and gold-and-green landscape. Later
on, ink wash, ink wash and light color and light blue-
and-green landscape paintings successively emerged.
To research and develop the intensely colored land-
scape painting signifies not only the aspect of innova-
tion, but also the responsibility of revitalizing and
inheriting the painting genre. We can not simply con-
clude that one’ s artworks are inclining toward West-
ern art, just because he applies intense colors, empha-
sizes the use of light in portraying the sky, the land and
waters. I understand that the basic understanding of
natural rules should be identical for the whole of
mankind and common between the East and West, for
example, tonality, chord, substance, quality, perspec-
tive, etc. We should not give up the right of scientifical-
ly recognizing and reflecting nature to the monopoly of
Western artists and Western arts (which was actually
described in the Chinese traditional theory and practice
of fine arts long ago). Moreover, Chinese painting itself
is developing. As for how it will develop, to more
minuteness, roughness, abstractness, concreteness,
rationalism or perceptivity... it will not depend on the
subjective desire of people. Our generation of artists
does not have to worry that our works would be
“Westernized” . No, because our Chinese awareness,
oriental awareness and aesthetic taste are deep-rooted.
We have every reason to boldly explore new horizons

for the ink and color painting “ by hook or crook” .
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Overlooking the world (Mt. Qomolangma, the highest peak in the world)










HRES LOVBFR(FIARIS) 367 x 146cm
The bright pearl on the World Roof

m-"‘ " n‘q‘“
¢ I

\ S\ A
¥ A




B IR (RBLUXY Z75) 367 x 146Cm
The majestic peak in Asia (Holy Mt.Kangrinpoche)










FTIEMBIGEACNIE) 367 x 146Cm
The lingering )arm in Northe




WIAKTMBIE S SFTAAARLE) 246 x 124cm
The passion for the mountains and rivers spreads over
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KERBONXIRGRFBYL L) 246 x 124cm
The song from the vast sea
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ZFABMN 379 x 170cm
Everlasting Mountains and Rivers
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