Appreciation:
Selected Poems by Chuan Sha

i T =2
Chief Compiler

Li Yong-Yin
MbEn 5|
Transiator

Liu Hong

b gy
Hebei Education Press



AP NI L = s o e o 2o 8 BB o ea@BeocoPonnces oot EMUDS o0 eB 868088 s s
* . & @ L ]

X S * s & ¢ & WK 2 ® o @ L IR IR NN X s & » ol 3 SE S IR 8 W 8 8 &8 28 ¢ 8 e 0

e« = & ° 2 o ¢ ® % 8 ¢ 500N (e 0o 6 o o BW ¢ v o s B OSBGOS o & & & & ¢ 6 8 B F B 8 ) | S 8 6 ¢ o
TR ERNEEREN X * » » & o AN ENN > RICIEIEN = = OE N NN IR L LN  « SR ENENN S i »es B O s & o

9 o 2 2 ¢« o 0o ¢ 3 s s & o ® @ MM ) ® ® o 5 8 ® s o o & O @ ) B e o @ o @ 3 ¥ ) [ B e e e ¢ »
s s s s e 8 s o0 @ UEERMEED o 08808 68 CEI N & sl N ) (MEXEXE » s s X MENE s n0 066 B e ® s o

® &2 8 6 08 a8 MM N ¢ NN & K ) o e o o o o B M B E LAEB B ® o a4 »

5 e 0 o 08 0 8 o0 KX N a X da N ENREEE &« « 5§ LN S 5 05 8 0% & 4 NI

onou.ﬂoconouu...u. '0 .t‘ut.' tsl & Q. .tnta:ono cao ,6‘0 & 00 tiﬂb 00.00000.00. OQuoocOnw-.

e & 808 o ¢ o B p e s @ L HENDRSG S @ ; L & 8 5 0 08 6 & 0 & NN NN IR

¥ PSS I M LI N ® 0 8 6 8 8 o

2 0 608080 i

; ! -
""."i”.ﬂi”.".“‘”I"‘“..’,‘“’"’“‘.‘ I s e’
*e's s ssses s e 0w e o s s

s o XK o ® ®
v s o 0%

L D I D DE D L DR D
.0...0‘...0.-0000000000.00 e | . - W B
ltoonaononnvotuv.ootcocoo d s o s s oo e B 8 NI

& ® & 68 o288 > 88 + 8 3 . g
., "ooooo 8,0,8,9.0. 8.9 ”oo-.u... .-"o"o"a"l" 3 o'n o e OO 8 o0 o oo
‘oo e e ae o u NN

(MBS = 08 « «- » 2B 8 :
L] ) (& =0 » » L 3 8 8 05 506 ¢ 50800800800 (IR
® *e" . o oo.t.étﬂ.t"’l‘#t»‘an.

(M MR + &8 » . :

L M e + 8 & 4. 9 55 6 090 BB B sON @ 5 8 v s
] S s *» 0 2 ® L L IR «

o O QO e s s 0 0%0"4.00&00. .‘ & & o i

98880 L el o s 0050888808

s 0 8 0 e e T I M TR
*_8 R e s %% s s s 0 0 s

B d P e » v o= s

8 0080888 A
0 6 8 0 08 8B+ 4% 038308 » P s 8 & 4 8 @ (M e R R M A R BB e % s
e 9 O FE S B ® B 6 <« » % 0 s 8 00 OBES L e s 8 s o 8 e B BE N LN L e EE®E > oo
e L] e s 000008 H, L e i e ¢ 5 e o ¢ ° & B @ A S8 e s e 3 RSP RN
» &8s e 0088 o 5 o 2 & 2 & o B BV O W B HEEH BB s 2 o e s
.-'.""OOCO.O'. * 88 .lt!ca e 2 n#o -:.‘O".l..l" s ..t.bo R e R
& ¢ B » ® # =+ A4 & 4 & & 4
L0 K S N . 2 8 8 v 0 » ¢ ¢ s ¢ s v B 66 6606 EHS s o s o% s .

i “« s+ OB B O OGS B OB B o 4

B0 Fse & & @ E ] & & ¢ « # = +
J 2 v & @ “"’.’.’Q’." t ] Q. & 9 ¥ s e e

; e s o % O 2 9 858088 » o e AR L

= & s @ & % ¢ 8 9 & O @ 8 v » . o e s e e

s % 2 o B ® @ © & 8 © ® @ & ¢ & 4 s 4 o+ 4 4 s 0

& = : ¥ & & & & & B S & B B 8 &+ + s 2 & & B @

a « £ B 0 ¢ & & O ® O S B 8 2+ 4 v & oa & s

.
¢
*

A
;I\
)
e
+
K
F
&
It

ORI T KK # EEe  EHE HEE R B BNE  KKEM R




MEERME (CIP) ¥

NDFERBERRH 7 FEB TR, ~ARE: TLEE
H R4t ,2010. 8
ISBN 978-7-5434-7720-9

I.ON- H.OF . OFK-X¥uE -PE -
L V. Oroz. 22

PERAEHE CIP HIEHF (2010) 5 144154 S

B &2 o &k R

F & FERS

Bl X 4% FHE E 19 P18

EXEE X K

RO KB 8 A

RERE XHEE IBRE ¥ &

H W& 733t 4% & K4 4t bttp: /www. hbep. com
(B RETEE 3% 705 5, 050061)

£ 7 ALEEEEREREELAT

ED W AdtFEER =T

# R TEASEFERERAT

FF A 850 x1168 X 1/16

Bl 3k 26.25

F ¥ 400 FF

R X 2010568881

Bl X 201058 B 1 XEIR

B = ISBN 978-7-5434-7720-9

=z 4 48.00 ¢

WAFRE, BESR






L]
fr il

\'i!
1l

__,_.Il)l‘l-lr-“”'_' iy
i ‘ AR |




16

22

28

32

38

44

50

56

B3] Goodbye

EHPARTRRZE/E #
MOUgR” R &7 BRI ANEHNZH /TR

& Once

BT REIL/E %
HReEENEN/& =

EEStHIZK L The Sleeping Datfodils
REMFELK/E %

EiE Christmas

ﬂ—%?gz?t/;ﬁm

KWW FHIABE The Shadowy Crowds
ST/ 0

&R T The Wind Starts to Blow
BT ANRE g

E# Early Spring

4. WR. HR/ FEiE

Ry —#BEMA Autumn Wind as From Dye Lake

LK ERNRR/A R
EREERS 28/ Kk






120

126

132

138

144

148

162

156

160

168

dEE Dragonflies

SHRORZIR/F¥2
BEREBESD /% #

HFERTLIE Silence of the Master Poet

RRMOBESH/ Hak

A&l | Have Never Known

HETERNER/ B

iREE Deep Sleep

BOBENER/THH

wiF BEHEIXMKE Mother as Beautiful

BEr%is, OXNBEH/ & W

= HABR The March Wind

ERR—NAEN =R /¥ &

&% Flower

HELL P — B A/ FBEH
FFFEEHEEE/ % &

#E Evening Star

Bz, BAVOREDE/ trkam

JEF Song of the Wolves

HMNTREFENRILE/$%2
2T ANERTENERSE /555

#IPA The Rising Sun

BEAGTHNE—ZLHL /LS
¥, £ NHE/EER




176

182

186

192

198

204

210

218

222

KM The Sky Burns A Purple Flame

—HEFEE. SHEFROFE/ Sk

% PR 8 JL Bird on the String

ERHBEERNDABEEXT /&4 W

=% Unaware

BH4ENT, MSBHA/E B
AL Rk Beyond the Wall, the Sea

LHRHRSETIEEL/k B
BB LEEESZEB/ XN

HEEEEBA A Hide—and—Seek in a Sugarcane Field
KRN ERSHENCL /s48

A KIZZEME R Poet inside the Fence
WERH—1/E5%

RME Requiem

RES, hiFBinfr/i6 &
BRAEMRA/ PEp

i» The Heart
EiLNEDL /tEGE

¥ Dream

ERA¥YE SFEE/ERE
EBNOR/HKEX
E¥ZR/ LR



232

240

246

252

256

266

276

280

284

L3 2>F Gad's Hands

BESHFEAXRIL /=8
(EHFZ2F)BR/BssH

RBESRE Cries at Midnight

—HMENTRNERMNOBR /% =
RIE, BRAEMTARRT /%

ERAERSRAMEE Jnqeroqs Brores from the
AHETENRRSR/ 3

LR/, EHBLE Words on the Sea

EBHUREMT/% R

i8 A JEBH Chasing the Moon and the Sun
SRGATNEBE/® W

¥4 ch ) 3548 Dreams within a Dream

%TF B — B F 0B/ 415

EFEHIEREFE Inside the Dark House with Open Windows
HEAFRHENKA/E &
BATAARBHE Light Mist
fik. HeER/ 0 %

Wi R EE1& Troubling Mirror

FHUSHESPIRBH / mEE










Appreciation: Selected Poems by Chuan Sha 1

SmMEREFFAL MERIGDAER, GHEAT—MBRMZ, 2005
F, BAESHEZAEHAZRAMFOEE, SNNEFRENVNAFERNEA
ZAK, MINRIFZ LA, E—XPHESHE, RIBTHD, MAEREN
TIARFERXZHEER, T2, BRER, f/E, AELHER, HELIEX
W, EEREZ, BEREMSNEERELESSNEL. BENILTFHERED
WA, BECHESIMERNESERRFFRTMBILEZENREM A,
EWMHNE KBS ﬁﬁ%ﬁtmﬂm,ﬁﬁmlTﬁgmﬁm%ﬁ BESK
A S BLEETRAZo

RN, BREREXXMEAZITREZNWR, XELAZE, M
ﬁ%%&ﬁmk¢<mt>oE?éﬁ@ﬁ@@%%&m@%,E@@Eﬁ%
Xfez o, EARX) R THRBTEEREENH . Ak, HEET—R
XF (B RKETR, ERAREEEN—REARTIY L. BBE, HEF
ESNDRLEMER, FRTHNFE (F%&E) ERITE, #H%?M
<<)||ul';§‘%})k*ﬁnuﬁk#‘> ﬁlﬁﬁﬁ‘f%ﬁﬂ‘llf’ﬁo

FHFARFR, EFNEMTR, EFHERSR, BREFERIEREER
NEE, B, BRESKNERETSE, THREHTEMN, X, RAHRTE
WORIBEAE T, FAXDINSALH, RBBHE, REHE. TR, BEE/N
W BCANEHE . XRWR, AEF. WEESEXRFNEEH, WENBIRENT
RMBEEM, #AE2REAFR, EERECHETARFAREALS "FREE
2", REFK, EREEENFEASERET, ©ERARRNOCREG@,
BRREN, FZFRUSEHSENRNERLZW, TERZTEFRNELE
BER. BEFfdRES, BErNFRERSEINFRER, FEECHX
Mo FEXL b, XJLE, BENETIEF. RENERRSKITRNERRIE,
BRESEY TEACHIFEMENS, BHIREEEZY T "WHEXH" MK
o

EFMSEASFREERDIFERIFA, T2 ERNRZIMESRIER,
HABR. H4a¥EDE. F4FX, VERENFE. FEXABERAFR
%8, (BEBERIMRENMA, AHNBRFHESE, HFHIBKRIFRESR,



@?‘( V}‘iﬁﬁkﬁﬁ:ﬁk“ﬁ 2

METS. BER, BT RRM. KE. GE. CRER. TR, FE. B
g, F%, DOEHFRARBIEENTN. FRMITFR, SAXNXHA. 5
AKHBURER, BETLAENER, "FTEE, TS, " RENFHRN
FERER, RATREEERXPMNEFEN, B, EAFR. BRIFK.
ERFR, RAXBRBRANEGEINZ—

NDRFEERTTHNEZ. TIDHE, B TEDHNERR. EE
Fritz, RRIRAELRFRA, NDRNFEEREEN, 2007%, EAME
AE—REFFA, I EFEREENISUEFTA (1B, Bk, F&.
PR £%. BRKBA. MEKR. TR, AL TRSEF) —E, BIRLEEW
H AR AR EREFHANTER (FHCHIES) o RARBR, NPEL
HABRFARTE, B2, HEE, BR—UEFIFA, RANESHEH
EREHFARBEINNF A, BEFR, FREREMARNTER®, MA
RBEEWMHAZNFEBEE. 40 (FEX) , ELME—BEANNFF. H
B, (GEBREZ) ZEFES, MATKERRNIRE, BNE, KEFK
MNEEEESR TEBFBFNCH . NDERETEAFA, EthAE, H
BERMMIL. PUEMER. HEMERNDBAER, JIIDHRF, EES
EMAHE, BEEHESHENRR, Fit, REZEELNDEFYERRR
B, ARIIAFEEENBRANSRER

HFEEMIMR, IRFRRERERZBERFEFNRA EHFL,
Hk, ITARHEMNAR. HEAZRUNDHNERIFTOIEM, ERETIFAM
HECHIF, BFRmER, BEBEmFR, ILtABER! R,
MELEAE WANZEER" , B, BEEEHEN—EEiFRkNitsE
K, BERBAEE, ZAPHREXE, HEBTE, MEZAZTF, BFAZ
HEITAZNZENS TRERAEE, FORRBBEMI RN
JUWETARNES, WHERERNLFEONIE, BERNBBMILEK, ER
EMERHEMEREAKR . WL E LR IR EE X S EMIEH
FERMER, ANERLBRER, BARTELE. (EHEH, AR OBE R
PHURERE SIS HAREHRS]!

20104 & & FHM



Appreciation: Selected Poems by Chuan Sha 3

By Li Yong Yin

Preface Hangzhou, Spring 2010

My acquaintance with Chinese-Canadian poet and novelist Chuan Sha
occurred by accident. | was a home-stay visitor of the Classics Department
at the University of Toronto. The landlady was a kind, elderly Chinese woman
who was well acquainted with the community, and it was at a holiday get-
together in her home that [ first met Chuan Sha. We got along right away after
he learned that | had been a professor of literature of Zhejiang University, and
we discovered that we had much in common. After that meeting, we managed
to keep correspondence by phone or occasionally by meeting for coffee. Such
acquaintances made my life in a foreign land quite a bit richer than it would
have been, and | did not feel like an outcast at all. The landlady’s son drove me
around for sightseeing, and | myself took an eastbound tour to Francophone
areas like Montreal and Quebec City. This beautiful country, aside from
impressing me deeply and giving me many wonderful and unforgettable
memories, offered me a chance to befriend many noble-minded people. | will
never forget this most beautiful time in my life.

Making Chuan Sha’s acquaintance was one of the most successful
experiences during my sojourn in Canada. Several meetings after we met,
he gave me his newly published novel The Sunlight as a gift. So apart from
reading the English works of classics, reading The Sunlight became the best
way of adjusting myself to my new life in Toronto, also partly due to the fact
there were few Chinese language works worth reading. After reading, | wrote a
review on The Sunlight, which was published in an American academic journal.
My contact with Chuan Sha never ceased and our acquaintance later resulted
in my working to have his book Spring Night (and its English translation)
published, and to start the time-consuming job of editing Analysis on the
Selected Poems by Chuan Sha.
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One of the most important changes in my academic work lies in the
reevaluation, research and re-explanation of poetry. Quite a few years ago,
| was a strong advocate for Chinese poetry. Later, in following a new trend,
| turned to fiction, essays, poetics and aesthetics. Contemporary Chinese
poetry had completely lost its appeal to me, and | found it boring, weak, and
thoughtless. Its vitality did not come back until | had spent some more time
researching poetics, aesthetics, and philosophy. It was only then that | decided
to return to poetry. For that | chose the subject of my doctoral research: “Poetry
and Philosophy”. This turning point was crucial; it was the one that has brought
much joy to my heart. The reason why | had been away from poetry was that
many then-vogue trends towards poetry had had a negative impact upon my
younger years. The true aesthetics, thoughts and idealisms in regards to poetry
needed to be rediscovered. In fact, during the past few years | have gradually
established my own definition of the value of poetry, after a careful study of
Homer, and of English and German romanticism poetry. The most solid part of

this establishment is the connection between poetry and civilization.

The truth in a poet and his or her poetry is tested not only by the poems
published but also by the profound thinking the poems carry. images, rhythms,
and formation are of secondary importance. China had great traditions for
poetry which have not been well preserved, traditions that can be found in the
works of great poets such as Qu Yuan, Lao Zi, and Tao Yuan-ming. Similarly,
the splendid traditions in European poetry, in longer poems in particular, have
not been truly evaluated, traditions enriched by poets such as Homer, Vigil,
Dante, Milton, Goethe, Heine, Wordsworth, Shelly, Keats, Whiteman, and
others. Great poetry cannot be separated from human civilization and political
ideology. Confucius said that without learning poetry, one will not know how
to speak. Without a thorough understanding of poetry, there won't be any true
comprehension of the civilization and faith in iife. From this perspective, to
enter poetry, to understand it, and to create it is one of the greatest human
accomplishments.

Chuan Sha’s poems have become my great favorites. | have felt my life
touched and inspired. His poetry is becoming popular in the international poetic
community, especially in that of North America. Among with the other 18 most
influential Chinese poets (such as Bei Dao, Yang Lian, Shu Ting, Gu Cheng,
Duo Duo, Zhai Yong-ming, Zheng Dan-yi, Meng Lang, Xi Chuan, and Yu Jian),
Chuan Sha as the only Chinese-Canadian poet was selected in a collection

of the world’s well-known contemporary poets. The collection Language for a
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New Century: Contemporary Poetry from the Middle East, Asia, and Beyond
was published by W. W. Norton & Company, U.S.A. | dare not say that Chuan
Sha stands among the great poets. What | would like to emphasize is that he
is an excellent poet, a poet who writes in Chinese yet has achieved success in
the English-speaking poetic circle. His poetry carries a graceful and profound
Chinese spirit, as well as the charming and passionate traits typical of the
west. The novel The Sunlight reads better as a long poetic tale. The Pioneer
Boy, a lyric in the novel, reflects the main theme of this long tale. A long poem
usually profits from the creation of shorter verses. Chuan Sha is a real poet.
The passion in wilderness, the madness for beauty, and the pursuit of love
and lust, all in his poetry, are so powerful and touching that a reader like me
finds it hard not to be shaken. His poetry lets one feel the essence of Whitman,
and also the spirit of Allen Ginsberg. Thus, it is my great hope that the reader
should read his poetry as a whole, and grasp his idea by reading the series of
his short poems.

This collection of poetry appreciation follows the traditional model by
analysis on short lyrics or short poems.:In truth, this was not my original plan.
1 wish | could set up the poetics exclusively for me and for the poet alone,
based on the complete collection 6f all of Chuan Sha’s poems. Nothing else is
as important as thinking in poetry or to create poetry for a broadened thinking
perspective. However, if the reader considers himself on the stage of the
poet’s apprentice period, he would find it very important to appreciate and
compare the strong and weak points from each of the poems. The reviews of
appreciation given to this collection by quite a few authors have taken some
years to complete and compile. | would like to give my heartfelt thanks to my
students in Zhejiang University, in particular some of my Master and PhD
program graduates. They have contributed much, with much effort. The book
will serve as a witness of our friendship as well as a record of our thoughts. It
is my hope that it will live longer than |. Hebei Education Press, well known for
publishing contemporary poetry of other countries and complete collections by
foreign writers, is worthy our bosom praise by promising to publish this book.
As the editor-in-chief, | give my hearty thanks and salute to Ms. Zhang Hui, the
editor, and to other members in charge of the press.



